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_ New if ork. 


Mrs. RATCLIFFE CAPERTON, 


Representative and assistant of |.AMPERTI 

New York, 827 Carnegie Hall; Philadelphia, 408 
South Eighteenth Street, and ()gontz School; 
Summer School, Portland, Me 

“Mrs. Ratcliffe Caperton is my only representa 
tive. and the best of teachers."—C. B. Lamrerti 








Dresden, Germany, Sedanstrasse 20 
MR. FRANCIS STUART, 
TeACHER oF Sincinc. Pupm or LAMPERTI 
rHE ELDER 


* Being in full possession of my method of sing 
ing, he has the ability to form great artists ''—Fran- 
cesc Lamperti. 
* Summer term 
Se ptember 15. 

Studios : 1109-1110 Carn gie 


~ INTERNATIONAL MUSICAL — 
AND 
EDUCATIONAL EXCHANGE. 
MRS. BABCOCK, 


Carnecie Hari, New York. 
2634 Columbus. 


at reduced rates) from May 15 to 


Hall New York 





Telephone 


Mrs. ROLLIE BORDEN Low, 
SOPRANO. 

Recital, Concert and Oratorio. 
_ Address: 205 West ‘56th Street, 





Vocal Instruction 
New York. 


MAX K KNITEL- i REUMANN, 
BARITONE. 


Voice Culture—Art of Singing. 
Carnegie Hall, Room 837. 


Mail address: 15 a Terrace, New York. 


HUBERT ARNOLD, 
VIOLINIST—INSTRUCTION 
138 West 6sth Street, New York. 
WHITNEY COOMBS, 


COMPOSER-ORGANIST 











New York. 


rwentieth Street, 


Address 
TOM KARL, 
Head of Vocal “The 
Institute of » ~_* 212 West 


ninth Street, ew A 


ork 
Also CONCERTS and RECITA 


49 West 





American 
Fifty- 
Studio. 


Department 
Music,” 


Miss MARY F IDELIA BURT, 


Methods in Sight Singing, 
All materials 


Author of Original 
Ear Training, Musical Stenography. 


copyrighted No authorized teachers in Greater 
New York 

Address: 48 Lefferts Place, Brooklyn, N. Y. 
WADE R. BROWN, 

PIANIST, CHORAL CONDUCTOR 


Director University School of Music. 
Raleigh, N C. 


E.H.LOCKHART, Bass-BarITONE. 


Studios: 121 East Twenty-third Street, New 
York. Voices quickly placed and developed. Spe 
cial work given for breath control. The Art of 
Singing taught by method used in the old Italian 
schools. Oratorio, Church, Concert, Opera 


DUDLEY BUCK, Jr., 


FRANCIS WALKER, 
TEACHER OF SINGING. 
207 The Van Dyck. 
939 Eighth Avenue, New York. 


Studio: 





Mr. CHARLES LEE TRACY, 
PIANOFORTE INSTRUCTION. 


Certificated Teacher of the Lescnetizky Metaop 
Studio: Carnegie Hall, New York City. 


Mme. LUISA CAPPIANI, 
VOICE CULTURE, SKILL OF SINGING. 


“The Gosford,” 236 West sth Street, 
Near Broadway, New York. 





{[E. TORPADIE-BJORKSTEN, 


VOCAL INSTRUCTION 
839 Carnegie Hall, 
New York, 


rd 
> 


[ 





Mrs. CARL ALVES, _ 
VOCAL INSTRUCTION. 


1146 Park Avenue, near gtst St., New York 


Mrs. HENRY “SMOCK | BOICE, | 
VOICE CULTURE. 
Musical Art Department of Adelphi College. 
Residence-Studio: 127 McDonough St., 
we a for Church, Concert, Oratorio. 
Twenty-third Street, New York. 
Monday, Ww ednesday, Thursday and Saturday 


PAUL TIDDEN, 
FIANIST, 
314 East 15th Street, New York, 
Will accept j a limited ‘number of pupils 


GUSTAV ‘ BECK 
CONCERT PIANIST and TEACHER of 
PIANO and COMPOSITION. 
Address: 1 Wi est 104th Street, New York. 





Sranor F ILOTEO GRECO, 
Tae Art oF SINGING. 


me West Thirty-fifth Street, 


Studio: New York. 


M: ARY HISSEM DE MOSS. 
SOPRANO. 


106 West goth Street, 


Address: New York. 


PERRY AVERILL—Barrrong, 
OPERA—ORATORIO—CONCERT 
and VOCAL INSTRUCTION. 
220 Central Park South, New York. 


J. “ARMOUR G. ALLOWAY, 


Voice Culture and the Art “. Singing. 
Studio: Rooms 43 and 44 Y. M. A. Building, 


318 West s7th Street, tad York. 


MARIE SEYMOUR BISSELL, _ 
VOCAL INSTRUCTION. 


Pupils -. for 
hurch, Concert and Oratorio. 
489 Fifth Avenue, New York. 





Studio: 


SAMUEL BOWDEN MOYLE, 





Voice Culture, Style and Artistic Singing, Per- 
fect Tone, Perfect Diction in English, German, 
French and Italian. 

Studio, No. 136 Fifth Avenue, New York City. 





J. HARRY WHEELER, 
VOICE PLACEMENT. ART OF SINGING. 

Italian Method. 

New York City. 


Strictly 
81 Fifth Ave., corner 16th St., 


Miss EMM. A HOW SON 
VOCAL INSTRUC TION. 
Lamperti Method Perfectly Taught. 
Church, Opera, Concert. 
Tuesdays and Fridays, 115 Carnegie Hall, 
New York City. 





VOCAL INSTRUCTION 
Chorus Conductor 
810 Carnegie Hall, New York City. 


HOWARD BROCKWAY, 
COMFOSER-PIANIST 


Pupils received in Composition, Harmony, Piano 
and Song Interpretation. 
Studio: 817-818 Carnegie Hall, New York 
WALTER HENRY HALL, 
Organist and Choirmaster of St. James’ Parish, 
New York; conductor of the Brooklyn Oratorio 
Society and the Musurgia, New York, &c. 


78:1 Park Avenue, New York City 


MME LOUISE FINKEL, 
SCHOOL OF VOCAL MUSIC, 


25s Fifth Avenue, 
Between 28th and agth Streets, New York 


MORRIS PIANO SCHOOL, 


201 West 81st Street, New York 
LUCILLE SMITH MORRIS, concert pianis: 
and teacher of piano and theory, director. Pupil 


of Wm. Sherwood and Mrs. A, M. Virgil; certified 
teacher of the Virgil Clavier Method of Technic 
Private and daily Practice instruction 


MR. anp MRS. JOHN DENNIS S MEHAN, | 
8o-81 Carnegie Hall, | 
New York. 


RICHARD ARNOLD, 
Concertmaster Philharmonic Society 
INSTRUCTION. | 
208 East Sixty-first Street, New York. 
FRANK L. SEALY, | 
PIANO AND VOCAL INSTRUCTION. | 

ORGAN RECITALS. 

Organist Fifth Avenue Presbyterian Church and | 


the New York Oratorio Society 
9 East Seventeenth Street, New York. 














JOSEPH PIZZARELLO, 
VOCAL INSTRUCTOR 


Voice Devo ed—Style, 
851-852 é 


Opera 


arnegie Hall. New York 


MR. anv MRS. FRANZ L. HUEBNER, 


VOICE CULTURE. 
German and French Lyric Diction. 
15 West Sixty-fifth Street, New York 


ADOLF G LOSE, 


Accompanist and Musical Director 
PIANO INSTRUCTION, 


Pianist, 


Address: 347 West 23d Street, New York 
ENRICO DUZENSI, 
OPERA TENOR, 
Teacher of Tenor Roberts, Paula Woehning, solo- 
ist in All Souls’ Church, and Dahm Petersen, 
soloist in Calvary P. E. Church. 


145 East Eighty-third Street, New York. 
LOUIS ARTHUR RUSSELL. 
VOCAL STUDIO, 
Carnegie Hall, 
New York. 
ART HUR CLAASSEN, 
CONDUCTOR ARION SOCIETY. 
341 Jefferson Avenue, 
__ Brooklyn, N. Y. 





Mrs. L. P. MORRILL. 
SCIENTIFIC VOICE CULTURE, 


The Chelsea, 222 West 23d Street, New York. 





| LEOPOLD WOLFSOHN, 


PIANO INSTRUCTION 
os Carnegie Hall, New York. 
Brooklyn, 248 Putnam Avenue 


Studios: 


THE } NEW YORK INSTITUTE FOR VIOLIN PLAYING 
AND SCHOOL FOR PIANO AND VOCAL CULTURE. 
230 East 62d Street. 

Complete musical education given to students 
from the beginning to the highest perfection. 
BR. & H. CARRI, Directors 





B’klyn,N.Y. 


RICHARD T. PERCY, 


Tel. 1351 Room 1201, 


Carnegie Hall 


Miss ADELE. MARGULIES, 
PIANO INSTRUCTION. 

Sherwood Studios, 

58 West Fifty- seventh Street, 


HENRY HOLDEN HUSS, 
PIANOFORTE AND THEORY. 


Wednesday and Saturday, 305 Carnegie Hall. 
Address only 318 East 150th Street, New York. 


FRANCIS FISCHER POWERS, 
VOICE CULTURE awp THE 
ART OF SINGING. 
Studio (and invariable address): Carnegie Hall, 
New York. Kansas City, Mo., season, Pepper 
Building, May 30 to October 1; New York season, 
1903, to May 1, 1904. 
JULIA C. ALLEN, 
Viotin SoLotst AND TEACHER 


CORDELIA FREEMAN, 


Voice CULTURE. 


Columbus. 


New York 











October 1, 


Powers-Alexander Studios, 
Carnegie Hall, 


New York. 


McCALL LANHAM, BARITONE, 


Opera, Oratorio and Concerts. Vocal Instruction 
Sbriglia Method Taught 


Studio address: American Institute of Applied 
Music, 212 West Fifty-ninth Street, New York. 
Residence, 67 West Thirty- -eighth ‘Street. 


HENRY T. FLECK, 
Haarlem P armonic Orchestra 
seo - ms 


SCHRADIECK’S 
VIOLIN SCHOOL 
Violin, Fiano, Theory and Ensemble Playing 


Residence and Studio: 
535 Washington ee 


Conductor 


Address Ne 


HENRY 


Ave., Brooklyn, 


HENRY LOREN CL EMENTS, 
VOCAL CULTURE 
3 East Fourteenth Street, New York, 


Would be pleased to meet by appointment, free 
of charge, anyone wishing to learn his system 
Mr. EMILIO AGR. AMONTE, 
VOCAL INSTRUCTION 
255 Fifth Avenue, New York 


F. _ RIESBERG, 


ACCOMPANIST 


Instruction—Piano, Organ, Harmony 
With THe Musicat Courier 
Organist Roseville Avenue Presbyterian Church, 
Newar 


Residence-Studio ; 
984 Fighth Ave., corner 56th St., New York. 


BENNETT, 


Instructor in Voice Building and the Art of 
Singing. 
Teacher of Mme. Genevra Johnstone-Bishop and 


many other talented vocalists. 
836 Carnegie Hall, New York. 


EMMA RODERICK, 


Rapid Development and 
COMPLETE EDUCATION OF THE VOICE 
312 West Eighty- first Street, New York. | 
Mrs. GRENVILLE SNELLING. 
SOPRANO 
Concerts, Recitals, Musicals, Oratorio 
Address: 111 Fifth Avenue, New York. 


Studio: 


MME. 





H.W. GREENE, 


VOCAL INSTRUCTION 
489 Fifth Avenue, New York 





CLAUDE MAITLAND GRIFFETH, 
Virgil Method. Pupils in Piano and Harmony. 


Six years instructor at the Virgil Piano School. 
Pupil of Heinrich Barth and Moritz Moszkowski. 
Classes in Sight Reading, Ear Training and Time 
Keeping. tudio: 132-133 Carnegie Hall, City. 


SERRANO VOCAL AND PIANO 
INSTITUTE, 


323 East 14th Street, New York. 





Conducted by 


Mr. and Mrs. CARLOS A. DE SERRANO. 





Teachers or CHaArRLoTTeE Maconpa, Mrs. C. 


Minar Harpy anv JoserH MAgERz. 





EUGENE C. HEFFLEY, 
PIANIST AND TEACHER 





ALICE GARRIGUE MOTT, 


VOCAL CULTURE. 


172 West 7oth Street, New York 





Mr. AND Mrs. THEO. J. TOEDT, 
VOCAL INSTRUCTION. 
Home Studio: lio East 62d Street, New York 


LENA DC DORIA DEV INE, 
VOCAL INSTRUCTION 
Representative Teacher 
of the methods of the famous master, 
RANCESCO LAMPERTI. 
136 Fifth Avenue, _New York 





TONE PL ACING ne the 
ART OF EXPRESSION 
557 Fifth Avenue, New York. 


Vocal! Studio: 


CARL VENTH, 


VIOLIN SCHOOL, 
14 Seventh Avenue, 
Brooklyn, New York 


MRS. EL ISE ‘VIRG INIA MOONEY, 
SOPRANO SOLOIST anp TEACHER. 
OKATORIO 
Correct Breathing a upeeteey. 





asclbaaetcl first ~t. NEW YORE. 

ISIDORE LUCK STONE, 

VOCAL CULTURE, TONE EMISSION 
VOICE BUILDING, STYL 


E, 
REPERTOIRE, FINISH 


128 East 64th St., or address Musscac Courtsa 


ARTHUR VOORHIS, 
CONCERT PIANIST—INSTRUCTION 
80 W Vashingt on Square East, New York 





SARAH KING PECK, 
SOPRANO 


Concerts and Oratorio. 
55 West Eighty-fifth Street, New York 


Miss GENEV IEVE BISBEE, 
Pianist 
PIANO INSTRUCTION 
Leschetizky Method 
1109-1110 Carnegie Hall, New Y 


Signor A. CARBONE, 


Metropolitan 


Studios ork City 


Member several years Grand 


Opera Company. 
VOICE CULTURE IN ALL BRANCHES 
Summer Course 
Studio: 240 Fitth Avenue, New York 


ARCHER GIBSON, F. A. G. O 


COM POSER—ORGANIST—CONDUCTOR 


“Brick” Church 
Temple “Beth-El.’ 
Address: 412 Fifth Avenue 
PRICE-COTTLE CONSERVATORY, 
2105 Seventh Ave., corner 125th St., New York 
daily Class—Clavier, Piano 


usually encountered 1» 
yugh musical education 


Overcomes the difficulties 
giving young people a thor 


Adult Classes Morning and Evening Pupils 
accepted at any age Call or write for circular 
EDWARD STRONG, 

TENOR 
7 West o2d Street, New York 


Phone: 1424 Rivers:de 


PLATON BROUNOFF, 


VOICE CULTURE AND REPERTOIRE 
Lecture Recitals on “Russian Life and Music.” 
Lecturer for the Board of Education 

10 East Seventeenth Street, New York. 


Miss INGA HOEGSBRO, 
PIANISTE AND TEACHER 
Graduate of Copenhagen Conservatoire 
Mason-Virgil Synthetic Methods 
705-706 Carnegie Hall 
Wednesdays, 


Studio: 
from 9 to 6 


Miss FANNY M. SPENCER, 
SOLO ORGANIST. 
Soloist Pan-American Exposition 
Piano, Organ, Theory. 
145 East 23d Street, New York 
Miss LAURA D. MOORE. 
VOCAL INSTRUCTION. 


The Tuxedo, 637 Madison Ave., 
Corner soth treet, Ni New York 


WALTER L. BOGERT, 


Musical Lectures, Song Recitals, 
Instruction in Harmony, Counterpoint and 
Interpretation. 
72 Lawrence St., Flushing, New York City. 


MAX BENDHEIM, 
VocaL INstRuUcTION 


Studio: 332 West Fifty-sixth Street. 
Combines the bel canto of the old Italian school 
with the declamatory style of the modern German 
Particular attention paid to Breathing and Enun- 
ciation. 


Mr & Mrs. WALTER H. ROBINSON, 
TENOR AND CONTRALTO. 
Concerts and Musicales. 
Voice Production and Répertoire 
405 Carnegie Hall, New York. 
Telephone 1350 Columbus. 


Instruction 


Studio: 





Conducting. 
Song 














Oratorio, 


Studio: 





Mr. CARL C. MULLER, 

The renowned teacher of Harmony, Counterpoint 
and Composition, has resumed the teaching of 
these branches at his 





Studio: 707-708 Carnegie Hall. 





Studio: 1291 Lexington Avene. New York 





THE MUSICAL COURIER. 
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NEW YORK. 








EVA B. DEMING, 


School of Sight Singing, Ear Training and 
Choral Music. European and original methods. 
Classes forming. Send for circular. 
40a-g Carnegie Hall, New York. 


CARL M. ROEDER, 
PIANIST, TEACHER OF MUSIC. 
Studio: 1110 Carnegie Hall. Residence: 697 East 
141st Street, New York. 
MADAME 
EUGENIE PAPPENHEIM, 


the Celebrated Prima Donna. 
Voice Culture in all its branches. 
vor West 78th St., corner Columbus Ave., 
New York City. 


BRUNO HUHN, 


Piano Lessons and the training of accompanists. 
To Vocalists—Répertoire, Style and Finish. 
sh West Fifty-seventh Street, 
New York City. 


CAROLINE MIHR HARDY, 


DRAMATIC SOPRANO. 
81a Keap Street, Brooklyn, New York. 


A. J. GOODRICH, 

















ZESSOMAL. OR CORRESPONDENCE LES. | 


HARMONY, COUNTERPOINT, 
COMPOSITION ORCHESTRATION AND 
PRACTICAL MUSICIANSHIP. 


Author of 
Interpretation,” 
a? Counterpoint,” 


se Bo St. Nicholas avenue, New York. 
HUGO STEINBRUCH, 


Copter of Brooklyn Saengerbund. 
w York Studio: Steinway Hall. 
Brooklyn ‘Studio and Residence: 10 Agate Court. 


ALFRED HUNTER CLARK, 
VOCAL INSTRUCTION. 
The Benedick, 
8 East Washington Square, New York. 


Mrs. W. E. BEARDSLEY, 
INSTRUCTION—PIANO. 
Pouch Gallery, Brooklyn, New York. 


“Analytical Harmony,” “Theory of 
“Complete Music Analysis,” “Syn- 
‘New Method of Memoriz- 











Studio: 





MME. ANNA WERNER, 
LYRIC SOPRANO. 

Voice Culture and Artistic Singing. Thorougn 
training for opera and oratorio. German, French 
and English songs, classical and modern. Home 
studio, 70 West Eighty-eighth street, New York. 


REBECCA MACKENZIE, 


SOPRANO. 
Soloist and im Song Recitals 
Fred. O. Renard, Mgr., 444 Central Park West 


Mat. | OHRSTROM- RENARD 

eacher of Voice and all its branches. Sole 

wilt of Rebecca Mackenzie and other singers 
now mecting with marked public approval 
Residence-Studio: 444 Central Park West 


AUGUST W. HOFFMANN. 
{nstruction, Piano and Harmony 
2790 Broadway, or Steinway Hall, New York. 
At Liberty for Summer School 
Hoffmann’s Left-Hand Etudes (Breitkopf & 
lartel). Endorsed by Dr. Mason, Pugno, 
Burmeister and others. 


ues. EDMUND SEVERN, 


Vocal Instruction. 














New York City. 


NEW YORK. 


SALLY FROTHINGHAM AKERS, 
SOPRANO. 
Address: 126 West Sixty-sixth Street, New York. 


ELISE REIMER, 
COACHING AND ACCOMPANYING. 
Studio: 80e Carnegie Hall. 





. 


BOSTON. 


CLARA E, MUNGER, 
TEACHER OF SINGING. 
177 Huntington Street, Boston 


BOS TON. 


Me. and Mrs. H. CARLETON ‘SLACK, 
LYRIC SOPRANO. BASS-BARITONE. 
Recitals—Chamber Concerts—Society Musicales 
Studio: 131 Tremont Street, Bostoa. 
BRUCE W. HOBBS. 

Art of Breathing and Tone Production 

TENOR SOLOIST. 
1494 Tremont Street, Boston. 

















-——- -—- - 


Mme. EDWARDS, 


VOICE CULTURE. 
Steinert Hall, Bostoa. 





*Phene: 1350 Col 


KATHERINE RUTH HEYMAN, 
CONCERT PIANISTE, 
8 Irving Place, New York. 


MISS EMMA THURSBY, 











SOPRANO, 
Will receive a limited number of pupils. 
Studio: Residence: 
60s Carnegie Hall. s Gramercy 





Ihe Bertha Grosse-Thomaseon Schoo! for Piane, 

41 Tompkins P1., near Court St., Brooklyn. Piano, 
Harmony, Ensemble " ing Mme. Berta Grosse- 
Thomason, Principal upil of Franz Kullak in 
Berlin, and for many y aes teacher at his academy) 
and assistants. 





LILLIE MACHIN, 
VOCAL INSTRUCTION. 
Certificated pupil ef Vannuccini. 
120g Carnegie Hall, New York. 


wiuam A. WEGENER 


TENOR. 
Concert and Oratorie. Vocal instruction. 
401 CARNEGIE HALL 
Permanent address: ag W. Seth Street, New York. 


~ UA = 


Oratorio, Concerts, Recitals. 
339 West 23d Street, <>New York. 


MAX DECSI, 


Vocat Srrctaist. 
Teacher of Anita Rio, Alice ictemn, | Sibyl Sem- 
Shotwell Piper » 
Ion Jackson, Julian RJ Bertha 
Winslow Fitch and others now before the public. 

Studio: Carnegie Hall. 











Scottish Song Lecture-Recitals. 


Miss AMY MURRAY 


Applyto CHARLES E. WARK. 
25 East 21st St., NEW YORK. 





Mesdemoiselles YERSIN, 
Authors of the 
PHONO RHYTHMIC FRENCH METHOD. 
Wiater address: 
66 West 12th Street, NEW YORK. 


8 address : 








EDMUND SEVERN, 


Studio: 131 West Fifty-sixth Street. 


Se" HOFFMANN, soprano 


Oratorio, Concerts, Festivais. 


498 3d Street, 
BROOKLYN, NEW YORK. 


MISS AMY RAY, 


Contralito.- 


Oratorio, Recitals, Concerts, 


VOCAL INSTRUCTION. 
8306 EAST 116th ST., NEW YORK. 











Newport House, BAR HARBOR, ME. 


THE KLINGENFELD CONSERVATORY OF MUSIC 


AND SCHOOL OF ELOCUTION, 
DRAMATIC ART, 





— PHYSICAL CULTURE, 
— ’ iin PHONETICS and 


MODERN LANGUAGES 


108 Hancock Street, BROOKLYN. 
NEW YORK STUDIO: 45 East Twentieth Street. 





PENNSYL VANIA. 








OR. B. FRANK WALTERS, JR. 
WHAT TO DO AND no HOW TO DO IT, to secure the 
effects desired in singin 
ScHOOL oF VocaL TEcBRIC, 101 South 
Philadelphia, Pa. 
Send for booklet, “ The Making of a Singer.” 


jeventh Street, 





Mas. PHILLIPS JENKINS, 


The Art ! Si Style. Répertoire. Finish. 
Endorsed te. Patti and other celebrated 
artists. iladelphia. 


pee Chestnut Street, 
Pupil of Marchesi, De Lagrange and Ciampi. 











The only really Improved Practice Instrument 


THE TEKNIKLAVIER. 


For sale and rent by Mrs, A. M. Virgil. 


VIRGIL PIANO SCHOOL, 28-30 West 15th st., NEW YORK. 














PRISCILLA WHITE, 


VOCAL TEACHER. 
Pierce Building, Copley Square, Boston, Mass. 


MME. SARGENT GOODELLE, 
LESSONS IN SINGING. 


MISS PAULINE WOLTMANN, 


MEZZO CONTRALTO. 
Adtews Song Recitals, Oratorio, Concert. 
ress 


_ New England Conservatory of Music, Boston 











Huntington Gates MARAME VARS 
JOHN JEWETT TURNER, wort Pines Boe Boston 


BARITONE. TEACHER OF SINGING. ee Sees A Cas 


372 Boylston Street, Boston, Mass 


ARTHUR J. HUBBARD, 
VOCAL TEACHER. 











HJALMAR von DAMECK 





1s9 Tremont a VIOLINIST, 
ee Solo and Ensemble. 
Muze. GERTRUDE FRANKLIN, Pupils Accepted. 


VOCAL INSTRUCTION. 
1494 Tremont Street, Boston. 


ARTHUR BERESFORD, 


Bass-Baritors. 


Oresesio, Concerts and Recitals. Vocal Instruc- 
ion, Coschins in Oratorio a spocensy. 


158 East 65th St., NEW YORK 








THE MONTREAL 


CONSERVATORY music. 


(Pounded 1893 by C. BE. SEIFERT.) 
938 & 940 Dorchester Street, NEAR MOUNTAIN 
Montreal, P. Q. 

Bell Tel. Up 961. De in all b hes of 
Music. Terms: Strictly as : European Conservatories 
Consultation hours, 4 to5 daily. For prospectus apply to 
©. B. SEIFERT, Director. 








Faelten a 7 


Cari Faelten, Director, 
30 Huntington Ave., n. 

Fou. PrRoraesstona, Course, including 
Sight Playing, Harmony, Transposition, 
Technique, Lectures, Observation Lessons 

and Private a el Lageens $165 per 
year. “A Complete Musical Educati 


CHARLES ALBION CLARK, 
TEACHER OF PIANO, 
ORGAN AND HARMONY. 
1494 Tremont Street, Boston, Mass. 
Miss ADAH CAMPBELL HUSSEY. 


CONTRALTO. 
Oratorio, Concert. 


_ Address: Care Oliver Ditson Co., Boston, Mass. 

STEPHEN TOWNSEND, 

BARITONE, SOLOIST AND TEACHER 
153 Tremont Street, Boston. 





TWO NEW SONGS 
y J. LEWIS BROWNE. 


“THE DARK DAYS, Pit DEARIE,” words by 
FPras« L. Startoyr. 





*‘MORS ET VITA,” text by Wu. F. Cotter 
Also just published, the third and revised edition of 
the same composer's Third Mazurka for piano 
THE TOHN CHURCH CO., Publishers, 
Cincinnati.—_New York—Chicago. 


Grimm’s Simple Method of Modern Harmony, 
Grimm’s Practical Method for Beginners on the 


Piano Price $1.00, are standard works. Musi- 
clans should examine these up to date works. 
Rates to teachers. 
THE GBO. B. JENNINGS CO. 
105 and 107 West 4th Street, Cincinnati, Ohio 
THE ART OF SINGING, 


anton MILLER, eset, ons 
LAWSON 


TENOR. 


BEATRICE F INE, Soprano, 


557 West 124th Street, NEW YORE. 




















VOICE CULTURE and 











2611 Broadway, 
NEW YORK. 


Telephone : 972 Riverside. 


DR. 


FRANKLIN 





’Phone: 656 Morningside. 


PERCY HEMUS 


BABRITON sw. 
Residence: 182 West G4th Street, New York. FREDERICK JOHNSON, Secretary, 112 Carnegie Hall. 


MISS MARIE LOUISE TODD. 


reswence strupo: HOTEL, SAN REMO, 


SEVENTY-FOURTH STREET, CENTRAL PARK WES1. 


Piano School 


A. K. VIRGIL, DIRECTOR 
Beginning Monday, July 6th 


Special Term for Teachers and Players August 15th Enrollment Day 


SIX WEEKS’ SUMMER SESSION 
In New York City in the VIRGIL CLAVIER METHOD. 
For further particulars address CLAVIER HALL, 11 West 22d St., New York. 


Peabody Conservatory of Music of Baltimore. 


HAROLD RANDOLPH, Directer. 


The Great Musical Centre of the South. 
Staff of thirty eminent European and American 
Masters, including 
John E. Barkworth, Alfred C. Goodwia, Ernest Hutcheson 
Otis B. Boise, W. Ed. Neimeadahi, Pietre Misetti, 
Cdwia Farmer, J.T. Yen Hulsteya, Emmanuel Wed. 





Soloist 
St. Patrick's 
oe ral 

Fifth Avenue. 





Circulars sent upon application. 


|The Clavier 




















ending Saturday, 
Friday, July 3d, 











CIRCULARS MAILED O8 APFLICATIO“. 





4 THE MUSICAL COURIER. 








QCeR Productions of the present year are the finest 


we have ever offered, and represent both in exterior 
finish and quality of tone the 


Highest Excellence tn Piano Manufacture 


We solicit for them the critical examination of the 
musical profession and the public. 

_ Especially would we call attention to our Quarter- 
Grand, the smallest Grand embodying modern principles 
ever made. 





MADE SOLELY BY 


CHICKERING @©@ SONS 


Pianoforte Makers Established 18238 
791 TREMONT STREET, BOSTON 


O~ 36> O< PE O< DE O< PE O< DE O~ WE O-< OE OE OE OX DEO 


STERLING Pianos 


High Standard of Construction. 
ro D ERBY, CONN. 


OTTO WISSNER, 


AMrtistic Pianos, 
BROOKLYN, N. Y. 


Sew York, Newark, Jersey City, New Haven. 


EMERSON PIANO. 


120 BOYLSTON STREET, BOSTON. 
A Plano adapted for Musicians, Teachers, Singers, Studios and Halls, “"s3°" 


KRANICH & BACH 


Produe PTA NOS 
Of the Highest Musical Type. 


FACTORIES and WAREROOMS: 
233 to 245 East 23d Street, a INEW YORK. 


SCHOOL FOR PIANOFORTE _ ! JOSEPH JOACHIM SCHOOL. 
AND MUSICAL THEORY. STRINGED INSTRUMENTS. 


Mas. CLARA A. KORN, Director. Outs Geraldine Morgan, Director. 
600 Springdale Ave., East Orange, N. J. . pee pees peat, Poul Morgan. 


sco |Sinot BUZZI-PECCIA 


Lecture- (OF MILaR). 
Song Recitals Vocal Instruction. 


Cleéees a ITALIAN METHOD. 
tat THE KENSINGTON, 
nterpretation. | 199 fest 57th St.,\Cer.\Park Ave, NEW YORK. 

































































ARTISTIC 
CONOVER PIANOS 








Grands and Uprights. 





MANUFACTURED BY THE 


CABLE PIANO CO. 


CHICAGO, ILL. 


STEINERTONE "ett 


Pianofortes, 
THE STEINERTONE Co. 


WAREROOMS: The Steinertone Building, 
aoe 87 & 89 Fifth Avenue, NEW YORK. 


Masons Hanlin 
PIANOS. 


Boston and New Work. 

















FROM FIRST TO LAST 
THE NAME HAS STOOD UNCHANGED, UNALTERED. 


All Mathushek Pianos have our name and address cast in the iron plates; 
they also have our name and address in full on name-board, as follows : 
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ane, Ct. 
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This “ome was used on the first piano manufactured by us and has been used 

ever since without any change whatsoever. 

Like nearly all articles of high reputation, the Mathushek Piano has 

inspired cheap imitation. Many of its individual parts have been imi- 

tated, but in every case the essential feature has been lost, either from 

misconception or misconstruction. Get the genuine, 





Weber Pianos. 





_—— which gives the WEBER PIANO its charm, 


its real worth, apart from the quality of the materials 


which enter into its construction and the artistic beauty of 
its exterior, is that Pure, Rich and Sympathetic Tone, 
in the possession of which it stands alone. 





WEBER WAREROOMS : 
108 Fifth Avenue, NEW YORK. | 266 Wabash Avenue, CHICAGO. 
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HE closed the 
concert 


to Mile 
whom 


honor of having 





S¢ 





Ma gher 
program 


r from 





a3 
the desig 


Paris 


oratura sing 





as a COl 








on an eve! 














oldest and most stuffy 
Neverthel 
had 


also no la 





icert hall 


Simonetti quite 


ence and 














cess, which, moreover, was to 

some extent deserved The 

young lady has good il school 

ing of the best French order, clean coloratura, and a 
voice small in volume and compass, but of a most pleas 
ing and sympathetic quality. It is to be wondered that 
Mile. Simonetti does not possess the high notes which 
usually form the most characteristic if not most va le 
feature of loratura sopranos The young lady’s vocal 
organ possesses a sweetness and warmth whi ire ofter 
lacking in the soprano leggiero voices. She is also a 
polyglot singer, pronouncing Italian, German and French 


with admirable correctness. The “Bel raggio” aria from 











Rossini’s emiramide” and the “O luce di quest anima, 

from Donizetti’s “Linda di Chamounix,” were Mlle 
Simonetti’s coloratura exhibitions, sung in Italian. More 
charm of tone and style she l ; selec 

tions, a pretty ‘Madrigal itemps 
nouveau,” by Paul Vidal, ar s et 
Sylvains.” In her German efforts the young lady went 
beyond her music dey yf the three Brahms 
lieder only the “Sandmaennch deserved applause, 
while “An ein Veilchen” and Ichen” were not sung 
in a manner that did justice to their musical contents 

es €& 


Alfred Wittenberg, of the 


Concertmaster 





Orchestra, p layed t Bach “Air” on the G 

as an encore Saint t-Saéns’ Le Cygne” with 

pure tone, while in the preceding first 

Dance” by Brahms-Joachim many ps occurred between 


wind, bow and fingerboard 


=4 
a 





complete “Nibelungenring” 
Dr. Muck’s di 
features had it not been 


the had the 


under Richard Strat 
This would have offered 
for the fact that some of the principal members from the 


At 


cycle 


Opera we 


and rection. 


iss’ 


few new 


regular male cast were at present on furlough and had 
to be replaced here by “guests.” Such a one in “Die 
Walkiire” was Herr Adolf Groebke, from the Cologne 





Opera, and soon to become one of the heroic tenors of 
the Berlin Opera. He is apparently very young, a fact 
which is no fault except in so far as it makes Herr 
Groebke look more puerile than heroic. This will not 
do for Siegmund, the father of Siegfried and the con- 
queror of Hunding. Histrionically the artist’s impersona- 
tion of the hero was very juvenile, and its effectiveness 
was not enhanced robe the frequent moments of 


theatrical posings in which he indulged. Far better was 


Herr Groebke from a purely musical standpoint, for his 
voice is well trained and under good control. The lower 
register possesses little depth. On the other hand his 
voice’ has the true heroic timbre and he sings with taste 


however, that 
of his deliv- 


It is not to be denied, 
in all 


and intelligence. 
there is an overdose of sentimentality 
ery. This lachrymoseness sounds well enough in appro- 
priate episodes like “Wehwalt muss ich mich nennen,” 
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ason of 1902-03 belongs 
monetti, 


nates 


and who a week ago today ven 
tured to give a song recital at the 


such lovely spring weather 
that one was more tempted to go 
out to the Grunewald than 
to enter the sacred precincts of 







HAUPTSTRASSE,20A, BERLIN, W., 


May 


1903 








but it becomes distressing when it pervades the part 
ughout entirety Perhaps the artist will wear 
himse f I melancholy moo us he grows der and 
more mature 1 s musical and dramatic conception 
Of the othe r ‘ I e cast the fe I and 
pec y M Plaichinger, t ‘ nt B 1 and 
Mrs. Goetze s Fricka, greatly stinguished the elves 





dy tr t vy engaged herself t he concert 
ger and pedagogue Friedr wl at one time was her 

1 teacher ( s in tutti! 
The orcl tra did well R iard Strauss, but some 
I iracies nevertheless occurred the entrances (or 
rather the non ‘ of the woodwind, which were 
irked by a few ble g not to say oaths n the 
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Almost awless w ] t stra in the “Siegfried” 
per nee, WV h Dr. Muck conducted In dynami 
shadings, in refi ent, and in rhythmic prec this re 
production vw 1] 
he pr guest” of the ening, the aforesaid Herr 
Groebke, w better as Sieg d than he had been as 
Siegn 1 ] s fault finding f ti n ¢ 
critics may have had something t lo w this, for the 
artist was very careful in refraining from hyper-sentiment 
ality 
Herr Henke, from the Wiesbaden Opera, was the Mime 
and the other guest in the cast 4 few nights previous he 
re eons Lae these ore f ry M tatos in 
otherwise not ry r I “Mag Flute” repré 
duction. He was then jf st for the fi y of voice 
n the « t 1 ( sior (which forms the 
cal stumbling b r st Moors wl h he $s said 
to have sung with great « res 1 pre no temp< 
These vocal abilities, however, did not he artist in 
the part of Mime He gave in tone and d ry none of 
he n ess, impotent fury, fear, and n, which 
cm the mental n . n f +} hide s dwarf Mr 
Henke was it uous ininterpretation and impersonation 
J & 





ette’s | es f Nor ndy 
was indifferent. This operetta w c 
mly if the performance be a superior one in every way. It 
is true the “Chimes of Normandy” contains 


some neat and 
] 


piquant bits of music, like the clever E maj waltz song 
of Grénicheux in the first act, and the euphonious and well 
constructed chorus trio in the second, but on the whole 


even this once so popular music sounds a bit antiquated if 


it is not sung and played the most lively and verveful 
fashion. This particular performance lacked in spirit and 
in carefulness of preparation. Bertrand Saenger, despite 
his great routine, had a hard time of it in trying to keep 
the forces of the chorus and orchestra together, the en 
semble being incomplete in more than one instance. Simi- 


although Laura Dorninger 
Heathe 
ff 


larly it went with the soloists, 


histrionically 





very charming rrose 


was at ieast a 


Theodor Siegmund could not replace Ws who is on 


the sick list, in the part of Gaspard, and as it is one of the 
most important in the whole operetta the substitution 
keenly affected the entire performance. Siegmund has ab- 
solutely no voice, Siegfried Adler very little of it, though 
he possesses a lot of good humor, making the most of his 
opportunities in the part of Jean Grénicheux, and Mr 
Braun, as the Marquis de Corneville, as well as Miss Révy, 
in the part of Germaine, have only enough voice to fill the 


bill. 
eS & 
The last operatic performance at the Theater des Wes- 
tens under the management of Max Hofpauer took place 


on Thursday night, and formed 
of that enterprising and exper 
“Traviata” was the ope given 


wd 
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Bayreuth Wagner theatre on until last year all choreo- 
graphic details and stage settings occurring in the festival 
performances and also watched over the schooling of the 
comparsery at Bayreuth. 
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Georg Liebling, who spent a couple of weeks in his 
native town, Berlin, returned a few days ago to London, 
where he undoubtedly holds high rank, not only as a piano 
virtuoso but also as a piano pedagogue. Being one.of the 
last of the veritable Lizst pupils and having previously 
studied with Theodore and Franz Kullak, he unites in his 
teaching the famous methods of these masters, adding to 
them his own style and individuality, thus producing some- 
thing like a new school of up to date pianists. His fame 
as a pedagogue has quickly become a far spread one, so 
that his pupils recruit not only from all parts of Europe, 
but there are also a large number of Americans and Aus- 
study with Georg Liebling. Since 1808 he 
holds a first professorship for the Guild Hall 
School of Music in London, and every year since he has 


tralians who 


piano at 


brought out a number of successful concert players and 
teachers. On July 18 he will give a pupils’ recital at Bech- 
Hall 


will appear in public. Georg Liebling is not only admired 
by his pupils but also beloved by them, for he knows how 


stein London, when about a dozen of his best pupils 


to combine the necessary authority and seriousness, not to 
ay severity, with most amiable and gentlemanly manners. 
Moreover, he is a great linguist, speaking seven or eight 
languages fiuently 

ee 


_ 


€é 


The smaller German music festivals will soon be upon 
us. The first the fourteenth Anhaltine 
Music Festival, which on May 9 and 10 will be held at 
Bernburg, under the direction of Court Conductor A. Mi- 
korey. On the first day Liszt’s oratorio “Christus” will 
be performed. For the second day the program is a 
mixed and interesting one, consisting of the late Court 
Conductor August Klughardt’s C minor Symphony, the 
quadruple piano Concerto by Bach, an aria from the 
‘Faust” of Spohr, the third “Leonore” Liszt’s 
‘Dies Ire” variations for piano with orchestra, played by 
“Vorspiel” and final 


one of them is 


overture, 


Stavenhagen, selected songs and the 
scene from “Die Meistersinger.” 

For the Suabian Music Festival, to be held at Stuttgart 
on May 16, 17 and 18, General Music Director Fritz 
Steinbach will be the conductor of the first two days of 
He will conduct on the first day Handel’s 
“Deborah” in Chrysander’s version, and on the second 
day works by Bach, Beethoven and Brahms. Court Con- 
ductor Pohlig will direct the third day’s music, the pro- 
gram consisting of works by Wagner and Liszt. 

The thirteenth Mecklenburgian Music Festival will take 
place at Schwerin under the protectorate of Grand Duke 
Frederick Franz TV on May 24, 25 and 26. The program 

fixed as follows: On the first day Handel’s 
“Samson; on the second day Wilhelm Berger’s 
for chorus, and orchestra, and the 
Ninth Symphony. For the third day a mixed program 
has been arranged, consisting of short orchestral and solo 
selections. The festival chorus will 
pranos, 135 altos, 91 tenors and 119 bassos, altogether 
about 550 voices, showing the usual lack of balance and 
weakness in the number of tenors. The soloists are Mrs. 
srumbacher-de Jung (Berlin), Johanna Dietz 
(Frankfort-on-the-Main), Iduna Walter-Choinanus 
(Weimar), Kurt Sommer (Berlin), Dr. Felix Kraus 
(Leipsic) and Ernst Wachter (Dresden). Court Con- 
Paul Prill, of Schwerin, will conduct this festival. 
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the festival 


has been 
oratorio 


“Euphorion” soli 


consist of 210 so- 


Jeannette 


ductor 


versions of Chopin’s studies with which Leopold Godow- 
sky created such a sensation at his concerts in Berlin and 
elsewhere. The author enhances the high value of his 
work by means of the addition of numerous preliminary 
exercises and verbal explanatory notes which facilitate 
the understanding and the mode of practicing these 
studies. The volume itself offers to advanced pianists 
(such only need to take it up) a novel, extremely difficult 
but interesting field and material for study of the highest 
order. Through their masterly treatment, of a polyphonic 
nature, and the application of the most advanced sort of 
modern piano technics, Godowsky’s studies, without de- 
tracting in the least from the value of the wonderful 
originals of Chopin, can be placed side by side with them, 
worthy of such a place of honor through their own im- 
portance. So far twenty-two numbers have appeared; 
the rest will be published within a year. 
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Godowsky was in Berlin for a few days only, as his 
return engagement at Bucharest called him back to Rou- 
mania, and by this time he is probably playing at Con- 
stantinople by special invitation of the Sultan. Before he 
left he showed to the writer the following letter he had 
received from Ellis Hagus, the great Finnish conductor. 
It is of so interesting a nature that I take pleasure in 
translating its contents: 

““HELSINGForS, April 5, 
“Highly Esteemed Master Godowsky: 


1903. 


“In giving myself the pleasure of sending you the latest 
MusicaL Courter I cannot deny myself the privilege of 
After the events of these 
Helsingfors under 


addressing a few lines to you. 
last days [when Godowsky played at 
Hagus’ conductorship] I feel about like Hans Sachs in 
‘Die Meistersinger’ when he cogitates seated under the 
lilac bushes. 

“I feel it and yet I cannot understand it; 
tain it and yet also not forget it—and when I fathom it 
completely I But will I ever 
fathom what seemed immeasurable to me? And for this, 
master, I ask you to permit me to pronounce once more 
my most deeply felt thanks, the only thing I can offer 


cannot re 


cannot measure it. how 


you, together with my unlimited veneration. To you, per 


scribbling’ is tedious, to me it is, nevertheless, a 


haps this 
necessity, and be these utterances even indifferent to you, 
I am so surcharged with them that I cannot do otherwise. 
Please forgive me therefore! 

“T have looked over my file of Musicat Couriers and 
found the issue in which you speak of the critics as 
follows: ‘They never know as much as the artist. How 
The artist spends his whole life to master one 
The 


suppose 


can they? 
subject, while the critic dabbles in twenty subjects 
I do not 
Criticism is 


ideal critic has not been invented yet. 
that there ever will be an ideal critic. 
much the same thing as opinion. 
the well worded expression of the taste of an intelligent 
man or women who is conversant with art. As such, it is 
interesting and generally helpful, but by no means final.’ 
“To this I can as a non-critic only say: You are quite 
right again! In all phases I agree with you in your 
ion. Especially in that there never will be an ideal 
and that criticism is very much the same thing as 
ion—personal opinion. Nevertheless you accede to criticism 
a certain importance by saying that ‘it is interesting and 
generally helpful.’ In my opinion it is the most impor- 


very 
In most cases it is just 


opin- 
critic 
opin 


tant thing for a music critic that he be able to make up 
for his practical experience (in every branch of the art, 
productive as well as reproductive, toward which he is to 
assume a position of superiority) by means of widening 
his mental horizon, his understanding and important knowl- 


which most of these unideal artists and groping players 


are lacking. This would indeed give at least a raison 
d’étre and even positive usefulness to the critics, if you 
did not already include this thought in your ‘generally 
helpful.’ How often, however, should I like to quote 
Wagner again to the critics: ‘How will you measure ac 
cording to rules matters which are not after the run of 
your rules?’ Especially when they say of the perform 
ances of a genuine, genial, ideal artist that they are want 
ing in ‘style.’ Who can nail down the right ‘style,’ say, for 
instance, in Beethoven? Surely the critic less than the 
self creating artist. And is not that the principal thing 
that the artist touches those innermost strings of our soul 
which describe the ideal of our material existence, which 
make us breath from those 
better self is ever aspiring? Do not, then, speak of ‘style’ 
as if the flight of phantasy was to be held as in a vise by 
such barriers! 

“With this I come to a close. 
and you are right. ‘Scribbling’ indeed, but it is not meant 
in defense of you 


feel a worlds to which our 


‘At last,’ I hear you say, 


“To me, however, is left only as my most cherished 
wish the desire to meet you again—to see, to hear you 
and to learn from you to whom I owe thanks for the most 


beautiful that I have heard for a long time and shall hear 
for a long time to come. Tout a vous, 
“Eiiis Hacus.” 
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Last week at Braunschweig the world renowned musi 


publishing house of Th. Litolff celebrated simultaneously 
the seventy-fifth anniversary of its existence and the fiftieth 
Th 


Under his management the orig 


anniversary of the day on which its present owner, 


Litolff, entered the firm 
undertaking developed into its im 
Not only in Germany, but in foreign 


for everywher« 


inally small present 
mense proportions. 
countries also it has spread its business, 
in the shop windows of the music stores of all cities of 
the world—one sees those yellow covers of the “Collection 


Litol ff.” 


last decade to 60,000,000 pages of printed music 


Their annual production amounted during the 
Pheir 
last inventory showed 78,000,000 pages of printed music in 
the 


store. Of interest to musicians is to note difference ir 


the sale of the works of some big composers Jeethoven 
is, of course, in the lead, for no less than 240,600 volumes 
of his sonatas and besides 351,700 single copies were sold 
Of Mozart’s complete sonatas 190,000 l 


were sold 
Clementi’s sonatinas sold to the extent of 183,000 copies 


copies 
and Koehler’s piano pedagogic guide was bought in 686, 
These are figures which speak for themselves 


O. F 


000 copies. 


Two Teachers Pass Away. 
ISS MARIE LOUISE GROSCHEL, formerly 
conducted a school of music in Brooklyn, died last 
Mrs. S. G. Chadwick, at 
daughter of the late J. W 
It was the father who 


1 
who 


week at the home of her sister, 
Suffern, N. Y. She 
Groschel, a musician and composer 
established the school in Brooklyn 

Edmund H. 
died at his home in that city, 144 De Hart place, Wednes 
Mr. Bard lived to the advanced age of 


one 


was a 


ard, a teacher of music at Elizabeth, N. J., 


day of last week 


eighty-three years. He is survived by a widow son 


and five daughters 





Miss Margulies Going Abroad. 


ISS ADELE MARGULIES, the pianist, will sail for 
Europe May 23 on the La 
She will return early in September to resume her private 


steamer Champaigne 








edge. As indeed there are in existence also only few ideal teaching at her studio in the Sherwood and her classes at 
A most interesting and novel compendium of studies: artists, the existence of the critics can be excused to the National Conservatory of Music. Miss Margulies 
has just appeared with Schlesinger’s Virlag (Robert Lie- some degree, provided they possess the above qualities, has had a very successful season and her prospects aré 
nau, Berlin), and consists of the paraphrase and new for they then can replace the necessary self criticism, in even brighter for the coming year 
PRODUCTION. STYLE. REPERTORY. 


AUGUSTA 


Soloist during the past season with Gericke, 
Thomas, Paur, Walter and Frank Damrosch, 
Kiengel, Ernst, Mollenhauer and other noted 


conductors. 


COTTLOW 


Management: HENRY WOLFSOHN. 








iiILiIAN ———___ 
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CONTRALTO. 


Last Season in Europe. 
Resipance Sruoio: 


Hotel Cadiliac, 43d Street and Broadway, New York. 
CONCERT DIRECTION 


N. VERT. 


LONDON, ENG.: 6 CORK ST. 
MEW YORK: S E. SEVENTEENTH ST. 











RARE OLD VIOLINS 


Remarkable values in fine old instruments from $50 to 
$10,000. Largest and finest collection in the world. 
Send for a copy of our Catalog, just issued, containing 
Biographies, Facsimile Labels, Etc. Easy Terms. 


LYON & HEALY, 133 Adams St., CHICAGO. 


BROAD STREET CONSERVATORY OF MUSIC. 





GILBERT RAYNOLDS COMBS, Directoy. 
1331 South Broad Street, Philadelphia, Pa. 


ILLUSTRATED CATALOGUE FREE. 








Mr. HERMANN KLEIN 


gives instruotion in 


Che Art of Singing. 


PRODVCTION. 
ENVUNCIATION. 
DICTION 
LIEDER. 
OPERA. 
ORATORIO. 
STUDIO; 154 West 77th Street, New York. 


Telephone: 2921 Riverside. 


ARENS VOCAL STUDIO 
Third Edition (Tenth Thousand) 
‘«‘My Vocal Method” 


7 Now Ready. Price 10 cents. 
Address 305 Fifth Avenue, NEW YORK CITY. 
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NasHvitie, Tenn., May 13, 1903. 





ow | among the recent musical events were 
two recitals given this week, one Monday 
evening at Christ Church, an organ and 
song recital by Dr. Frank Wilbur Chace, 


Thos. H. 


Ala., and 


Halliwell, 
Miss Elin 


pupils, 
Mobile, 


assisted by his 


baritone, of 

















Gustafson, contralto, and the regular choir of thirty-six 
mixed voices. The musicale was given Tuesday evening 
at Philharmonic Hall, by Miss Gustafson, contralto, and 
Thos. H. Halliwell, baritone 
Se & 
Following is the program of the organ recital 
Organ Prelude, Prelude and Fugue on B-A-C-H Liszt 
Proce n Choral Marcl Me er 
( a Patri, char 
‘ ria in Exce n | Ber I 
Nunc Dimit I Be d Tours 
Now the Day Is Over (unaccompanied J. Barnby 
Christ ¢ irch CU! 
Offertory, O Pray for the Peace of Jerusal Knox 
( ( ( 
Organ s 
Marche Religieuse Guilman 
Ove D Batiste 
Ba ne The Re t Shelley 
I as H. H 
{ gan los 
I fr he | Sy W idor 
Andar Seray jue corges D Ponsar 
Contra Lead, Kind Lig Pughe-Evan 
Miss Elin ¢ 
S e for trar Kate Vanderpoel 
La Mis anscribed A. | McCarr 
\sleey 1, Awak Sawyer 
Sul I 4. W 
Entr e Cortége an sc H M. Wild 
tone I Safe W God Cantor 
Mr. Halliwe 
irgar I 1 Fugue D S 
t H 5 
eS & 
The song re at rmonic Hall last evening by 
| s. H. Halliwell and Miss Gustafson was a veritable 
umph for these young singers. At the end of the pro 
audience called for more, even after a program 
of sixteen numbers and song cycle of ten numbers added 
to that I iowing I progta 
s Fe I 
ir, Ha 
lona Adar 
I e¢ Flames Are S I) 1 Verd 
M ( 
© Star of Eve Tanr Wagner 
I gue to Pag n Leoncava 
M I r 
Digte fra Le a ing in D I Sinding 
S sung Norweg ) Sinding 
Min frojd bor bla ergen (sung in Swe Jensen 
5 wit Na Ge I 
M ( 
{ er e Rose I er 
The H ickle Chadwick 
A Rose Fabk > ey 
Ihe Violet slack 
M H 
My Heart at Thy De \ e (S dD Saint-Saéns 
Four Leaf Clover Coombs 
Ashes of Roses Wood 
M ( son 
Song cycle, op. 9, Eliland r baritone so A. von Fielitz 


Thomas H. Halliwell 


Miss 
range of 


Gustafson’s voice is a contralto, with a 


She 


pure 


three octaves is but twenty years old and 
and work 


Her voice 


is studying for professional oratorio concert 


She speaks, reads and writes six languages 


have | 


is dramatic and critics who 


her a brilliant future 


eard her predict for 


Mr. Halliwell has a pure baritone of beautiful quality 
and an unusual compass. He also is studying for pro 
fessional work He sings a high A flat. He took the 


high G at the end of the Prologue, a 
that took his audience by storm. He 
rare 


showed a versatility 
in his singing which speaks of a temperament 


Madame Von Klenner Chairman of Music. 


NDER the direction of Madame Evans von Klenner, as 


chairman of music, two excellent concerts were 
given at the first convention of the New York City Fede 
ration of Women’s Clubs. The convention was held at 
the Waldorf-Astoria Friday of last week. With the ex 


ception of an hour and a half for luncheon, continous ses 


sions were held from 10:30 in the morning until 6 p. m 
The morning concert was given at noon and the afternoon 
oncert at 4 o’clock 
rhe programs follow: 
MORNING 
Piano solo, Scherzo, B minor : ( 
Paul P. Pollin 
The Women’s Ph armonic Society. 
M An Fay 
Soprano s Printemps ~ 
Mrs. Katherine Somers B 
\ n solos 
Canzonetta, d’ Ambros ‘ 
Sere le Andalouse God 


Miss Elsa von Moltke 








James ( sradford, accompanist 
AFTERNOON 
Chorus 
May Bells Mende 
Rest Thee on This Mossy P wW Sr 
New England Singing ( 
Miss Sally Frothing Aker nduc 
ns Czardas H 
La 
James ( e pia 
Contralto solo, The B er 1 Love W e R H 
Songs My Mother Taught D 
There Is No One Beside P 
Miss Feilding Roselle 
Miss Alice Bates at the piar 
Music as a Bene‘acto 
Miss Laura Sedgwick ( 1 
Pias s dio di Concert Mart 
Dedicated t ame Wick 
Mme W icke 
Bass »s Piff, Paff, from H ots Meye 
Wi Harpe 
Mrs. W. S e4 
There was much applause for the artists The papers 
by Miss Fay, president the Women’s Philharmonic S« 
ciety, and by Miss Collins were interesting and instructive 
Many subjects were discussed at the conventio I 
hinted that at future conventions so much will not be 
tempted in one day. The programs for both concerts wer: 


short, but the quality of the performances was fine, and in 


music especially quality is preferred to quantity 
Summer Opera. 

HE repertory of the Terrace Garden Opera Company 
for this summer will include “I! Trovatore,” “Merry 
War,” “Boccaccio,” “Amorita,” “Martha,” “Grand Duch 
ess,” “Erminie,” “Pearl of Pekin,” “Dorothy,” “Maritana,’ 
‘The Gypsy Baron,” “The Beggar St ian t,” “Chimes o 
Normandy,” “Paul Jones,” “The Queen’s Lote Handker 
chief,” “‘Bohemian Girl,” “Fra Diavolo,” “Faust,” “A Trip 
to Africa,” “A Voyage to Cl and a few of the up t 





with 


The 
on May 30 


date Broadw season will 


Offenbach's “The 








y successes 


Brigands,” 


open 





= 





Colonel Savage's Plans. 


ENRY W. SAVAGE returned from Europe last week 
and announced the engagement of several new 
singers for next season. Among these the most impor 
tant will be Rita Newman, a young California mezz 
soprano, who has sung with success in Berlin, Hamburg 
and Paris. Mr. Savage furthermore says that the pro 


duction here of Puccini’s *‘Madame Butterfly” will be some 


what delayed owing to the composer’s recent automobile 


accident 








THE EMINENT VIENNESE BARITONE, 


Dr. THEO LIERHAMMER 


of the London Crystal Palace, St. James’ Hall, Saturday Popular and of the 
Philharmonic and Symphony Concerts of the principal cities of Europe. 


“ Perhaps the only perfect Lieder singer heard 
in London.""— Morning Leader, 1902. 


During Season in London: 
Studio for Voice Production and Style, 
31 Duke St., Piccadilly W. 


IN AMERICA: JANUARY—APRIL, 


1904. 
Engagements: 
N. Vert, 6 Cork Street, London, W. 
9 East 17th St., New York. 











SPECIAL ANNOUNCEMENT FOR SUMMER SEASON. 


The Chicago Auditorium Gonservatory, : 


to conduct a ten weeks course of Interpretation for Singers and Pianists, at above institution, commencing June 25 

This opens the opportunity to membersof the profession, Teachers, &c., 

Europe during the winter, to enjoy this privilege here at less expense and less inconvenience. 
Address all communications to 


Mr. ROY ARTHUR HUNT, Manager, Auditorium Buliding, CHICAGO, ILL. 


FREDERIC GRANT GLEASON, Director, an- 
nounces ss ee of the eminent Ger 
interpr HERR FELIX HEINK 


nterpretation, 


who are unable to pursue such a course in 


big, clear, pure tone 





DELMA-HEIDE 





























H**: are s European jf c he 
great violins 
Kreisler ga s th mn re " St. James’ Hall yesterday 
noon in the | ence t ar $ nable audience, 
wt . apt er « ‘ > instint 
1g we Che giited 1 ex form, and once 
t ‘ t ty and jf ! « i expression 
< i nd finis f his playing made a pro 
pressior A e« prog M Kreisler played 
I Leite, No. 2, in B minor, for v in alone, a fine sample f 
r n! c of Ger Here € was completely at his 
« i he expou he text of the i master with rare under 
anding pathy 11Ca yle. Such flawless playing called 
c re gr nda < € ec ence twice re 
Mr. Kreisler to the platiorn he took in hand the 
j ns Vieuxtemps’ we neerto N 4 in D 
ere g the difhc ies im s “ astonishing ta 
yet making no special show f virtuosity Of the famous 
Adag Religios ‘ K rg 
y | n ng, Vv € nale was played witl 
ance A r r f many f the 
® r th ment, which en dealt with by not a 
few er Vv nists, had proved w yme enoug appeared to be 
i r hed by Mr. Kreisler After a brief in 
r | for play w exquisite 
‘ y a I Se e R r Be 
euse pe Ms K r led 
. € 4 I j e varia 
Pag t eme Brahms, afterward 
s S| rhe were presented in 
r ( c es were a the program in answer 
5 ence eg fication was evident and 
‘ Daily Telegrapt 
H Kre w tak place at the head of the classica 
‘ a 
j c € c the elicacy of his 
phra g ar € f r ng ne make it one 
remarkable that ud been heard in London for many 
a ng Globe 
Ww a pe ner Fritz Kre 7 wledged eminence in 
ef r e | he | ven ex ple (a violin con 
a indee there ¢ passages wherein 
€ € I 1 ft elt he S&S tone was as 
de ever, while e pure xpre nw wh the music 
ed th gt as in perfec keey gw } e artist's 
esta i reputation, In the cadenza of the opening allegro Mr 
Are a e 
tha € a as r < r 
e ) ‘ 
I } er k ¢ part in Beethoven's Concert 
ft I 
al g r anly feeling 
i ra order 
Ir ne ma wit rfect truth that t great concerto a 
( Je r | a eveme received an 
r N n we | said, was Mr. Kreisler 
agnif t 1t the hestr airly p ven its own record 
ex e under Mr. W s kee ntelligent and perfect guid 
ance I Mall Ga e 
Mme. Julia Rudge. 


M™ JULIA RUDGE arranged a most delightiu 
musical program for the many guests who attended 
he tior I s Fant rscl sessi 





er reception May 13 M I « H 5 M 5 sessic 

Vreelar Edw O'M y i . ing at 

Miss Ed B. Robs ilented puy Her Schra 
eck dered Ss W 2 uine A Ss 

r ng M Wa A pa Sst Mrs Rudge 

Ww give song re I Gallery, Brooklyn, t 

morrow evening 


Stella Prince Stocker. 


M STELLA PRIN( STOCKER has been en 

gaged tor the musical department of Montrose 
School, South Orange, N. J., but she w ntirely re 
inquish her work in New York. By lectures on music 
and by mee s r she hopes to make music a stronger 


been before 


MASTER OF THE ART OF SINGING, 
ADDRESS: CORSO VENBZIA NO. 34, 


feature in Me 


Emilio Agramonte. 
MILIO AGRAMONTE will teach at Cl 
July and Aug 
for a ra short n ie & to same 





t. Early in September he 


OR, CARE OF UNITED STATES CONSULATE, MILAN, ITALY. 








ACCOM PANIST. 

Fr. vw. RIinsSsBERG. 

INSTRVCTION. 
PIANO, ORGAN, HARMONY. 
With the MUSICAL COURIER. 
Organist Roseville Avenue Presbyterian Church, Newark. 
Resideace-Studio : 954 Eighth Avc., cor. 56th Street, New York. 

Teleph : 452 Columb 











THE MUSICAL COURIER. 








MINNEAPOLIS. 


MINNEAPOLIS, Minn., May 11, 1903. 

gm) HE Minnesota Music Teachers’ Association closed 
its convention Saturday evening and the officers 
and all feel grateful for its success and for the 
accomplished. The association elected 
following officers: E. C. Murdock, of St. 
Hunt, Minneapolis, secretary; 


results 
the 





Hamlin 


Paul, 
Miss Edna Hall, Minneapolis, treasurer; William L. Gray, 
Norihfield, auditor; Carlyle Scott, Minneapolis, Mrs. Marie 
Geister, Duluth, and D. F. Colville, St. Paul, members of 
After the election it was decided to 


president ; 


program committee. 
hold the next convention at Duluth. 

Che matinee by State talent was very much enjoyed. 
The numbers comprised a Fugue and other selections for 
the organ, by William L. Gray, of Carleton College, North- 
field; songs by Miss Jennie Hughes, soprano, of Mankato; 
two numbers by the Reidelsberger String Quartet—Carl 
Reidelsberger, Olaf Hals, Joseph E. Frank and Carlo 
Fischer; Chopin’s Concerto in E minor, by Miss Gertrude 
Dobyns, of Minneapolis, pianist; a spring song and lullaby 
by the Treble Clef Quartet, of Mankato—Misses Jennie 
Hughs, Clara Gulich, Alice Marson and Josephine Menth 
A reception was held Thursday evening at the Commercial 
Club under the auspices of the Ladies’ Thursday Musicale. 
Miss Edna Hall sang, Miss Helga Olson and Olaf Hals 
played a Grieg sonata for piano and violin. Frappe was 
served by members of the Musicale at tables very prettily 
decorated with white tulips. 

The morning program was given by J. Victor Berquist, 
organist, and Alfred R. Wiley, with Mrs. T. W. Russell 
at the At the afternoon the Girls’ Glee 
Club, from the St. Cloud Normal School, gave several 
selections with good effect, under the direction of Miss 
Maud H. Chamberlain. Miss Elsie Jache, of Mankato, 
gave a Schumann number; Mrs. Lucia Judd and Mrs. Mc- 
Auliffe, of Duluth, sang an aria by Bellini, with Miss 
lherese B. Lyon 

Miss Chenevert and Carlo Fisher gave a ’cello 
and piano selection. Harry E. Phillips, of St. Paul, with 
Franklin Kreiger at the piano, sang a Wagner selection, 
and Mrs. W. S. the St. Paul Schubert Club, 
gave ‘explanatory Mrs. Marie Graves, of 
St. Paul, sang a Mendelssohn aria, with B. H. Fairclough 
as accompanist. Max E. Oberndorfer, of Duluth, gave 
three organ numbers. E. C. Murdock, of St. Paul, read 
a paper on “Are We Teaching Music,” which he illustrated 

the pian Miss Mary Dillingham, of Minneapolis, 
also read a paper, “Music Education.” 

Friday night was Minnesota Composers’ Night and was 
The Intermezzo was a 


piano session 


as accompanist 


Eulalic 


Briggs, of 


some remarks. 


with 


a great pleasure to all musicians 


dainty thing with a beautiful piano accompaniment, com- 
posed by Carlyle Scott, and was interpreted by Mrs. Scott 
the violin. 

Another number was the violin Sonata in G major, by 
Claude M 1dden Mr 
numbers, and they were beautifully played by Miss Minnie 
Paul. Of the vocal numbers Willard Patten’s 
hee” was one of the best presented. It 
istic finish by Harry Phillips, of St. Paul. 


on 
Berg was represented by two piano 


Berg, of St 
Romanza “Of 


was sung with art 





A grou ongs, by John Parsons Beach, was sung by 
William Herbert Dale. Mrs. W. N. Porteous sang two of 
Miss Gertrude Sans Souci’s songs, “Wishes” and 
‘Tho t 1 they were very much enjoyed. Miss Al- 
berta Fisher, of Minneapolis, sang with fine spirit a group 


‘olville 
compositions were presented by 


of songs by D. F. ¢ 
4 number of violin 


Y 
Duluth, 


Gered Tonning, of and were played by Carl 
Reidelsberger, of Minneapolis. The evening was a delight- 
ful one on account of the high grade of work of the com- 
p« eT 

The Orchestra, under the direction of 


Boston Festival 


Ey Mollenhauer, closed the meeting Saturday with two 


concerts, which attracted large audiences, and the audi- 
torium of the Wesley Church was entirely filled at both 
performances. Mr. Mollenhauer is a director of: great 
ability and has an excellent orchestra, which plays with 
great spirit and understanding. The overture “Cockaigne,” 
by Edward Elgar, was of high merit. The Unfinished 
Symphony in B flat minor, by Schubert, was superbly 
played. The Beethoven “Leonora,” No. 3, was beauti- 
fully played. Miss Ella Richards, of St. Paul, gave the 
Concerted Number in B flat minor, No. 1, by Tschaikowsky, 
with the orchestra with great success. She played with 
great brilliancy and power and received an ovation at its 
close. 

Mrs. W. N. Porteous gave the aria, “My Heart at Thy 
Sweet Voice,” from “Samson and Delilah,” in a very ar- 
tistic manner. Mrs. Maude Ulmer Jones sang the Jewel 
Song from “Faust.” 

The concert in the evening was greatly enjoyed, the 
orchestra played with great spirit and beautiful shading. 
Four soloists from the East appeared with the orchestra in 
Miss Anita Rio sang “Elsa’s Dream,” from 
Lohengrin.” Her voice is a sweet soprano and she was 
recalled a number of times. 

Madame Boulton sang Ariadne’s aria, from Wagner’s 
“Rienzi.” She has a voice of good quality and breadth 
and dramatic power. She scored the greatest success of 
the evening. William Wagner, the tenor, sang “Lohen- 
grin’s Narrative” in English. His voice is lyric in quality 
and he is an excellent singer. Mr. Martin, the bass singer, 
also possesses a good voice. The “Tannhauser” Overture 
closed the program, and Mr. Mollenhauer’s fine climatic 
effects called forth great applause from the audience. 

The Minnesota Music Teachers’ Convention was a de- 
cided success and was very much enjoyed. 

Ss & 


Mr. and Mrs. W. D. Gregory gave a musicale at their 
home on Park avenue. Mrs. George Dagget, Miss Glass 
and Miss Florence Akely assisted Mr. and Mrs. Gregory. 
Miss Alberta Fisher sang, with Mrs. Edgar Runyan as ac- 
Miss Francis Woodward recited. 

a €& 

Monday evening Miss Anna Anderson, 

Miss Myrtle Jones and Miss Irene 


cital in Johnson Hall to mark the completion of the teach- 
They will be 


the evening. 


companist. 


of Wayzata; 
3rown will give a re- 


ers’ course in the Johnson School of Music. 
assisted in the program by Miss Jennie Lewis. 


Se <= 


Morris D. Folsom will give a piano recital at Taylor’s 
Falls Tuesday evening. Mr. Folsom’s selections include 
numbers from Bach, Beethoven and Chopin. Miss Helen 
H. Gibbs will assist, singing songs by Buck and Massenet. 

C. H. Savace. 





Miss Henriette Weber. 
ISS HENRIETTE WEBER, the pianist and teacher, 


left New York last week for her former home, in 
Columbus, Ohio. During the summer Miss Weber will 
teach in Columbus and nearby cities a number of old pupils 
who applied for lessons late in the winter. For next sea- 
Miss Weber brilliant ahead. She 
been engaged as special teacher at “The Castle,” Miss 
Mason’s fashionable school in Tarrytown, N. Y. Besides 
her duties in Tarrytown, Miss Weber will have her studio 
in New York and will fill, as heretofore, concert and recital 
dates that are being booked for her in and out of town. 


son has prospects has 


More particularly as an accompanist will her services be 
in demand. Miss Weber is a young woman of liberal 
education, a university graduate, and one who has all her 
life lived in a cultured and artistic atmosphere. Since her 
début at the Waldorf-Astoria two years ago Miss Weber 
has taught classes in New York, Brooklyn and Jersey City, 
and in addition played at numerous concerts and recitals. 


Omana, Neb., May 12, 1903. 

HROUGH the untiring efforts of Thomas J. 

Kelly, who has been the successful champion of 

a May Festival for Omaha, the music loving 

public of this city has enjoyed a series of con- 

certs during the past week such as are but rarely 

offered outside of the large Eastern cities. Mr. Kelly is 
certainly deserving of all the encomiums showered upon him 
from all sides, for he alone created the May Festival, and, 
regardless of the hard task before him, set to work to 
organize a picked chorus of 150 voices, drilling the singers 
for the past eight months, so that their public appearances 
proved a most pronounced success. Omaha has never be- 
fore listened to a local chorus which could be compared 
with Mr. Kelly’s singers. With the accompaniment of the 
Chicago Symphony Orchestra the works presented were 
Coleridge Taylor’s “Hiawatha’s Wedding Feast,” “The 
Swan and Skylark” (Goring Thomas), Rossini’s “Stabat 
Mater,” besides some number, a capella, with Mr. Kelly 
as conductor. The chorus showed beyond a doubt that it 
thoroughly drilled. There was absolute precision of attack 
at all times; the dynamic shadings from a pianissimo 
to a rousing fortissimo, the phrasing and interpretation 
in general were of such a nature as to bring forth storms 
of applause and praise for Mr. Kelly from everybody 


present. Mr. Kelly has every reason to feel proud of his 
achievements, for the concerts of last week proved to the 
satisfaction of musicians and music lovers that our city 


possesses in Mr. Kelly a man who is capable of doing re- 
markable things with a chorus, and it is to be hoped that 
the organization which has made such a successful début 
wil] become a permanent one 

Aside from the Chicago Symphony Orchestra Adolf 
Rosenbecker, conductor, the following soloists took part 


in the concerts: Mme. Genevieve Clark Wilson, soprano; 


Mme. Sue Harrington Furbeck, contralto; G. Hamlin, 
tenor, and Arthur Beresford, baritone; and for instru- 
mentalists, W. C. E. Seeboeck, pianist; Jan van Oordt, 


violinist, and Franz Wagner, ’cellist. 

The orchestra, under Mr. Rosenbecker’s spirited baton, 
proved a revelation. Mr. Rosenbecker appeared a 
number of times in our city with the orchestra and has 
It is safe to say that no con- 


has 


become a great favorite. 
ductor in this broad land is more capable than Mr. Rosen 
becker to conduct an orchestral accompaniment for a great 
vocalist or instrumentalist on short notice with better re- 
sults than were obtained in this city. Conductors are born, 
not made, and Rosenbecker surely is a born conductor. 
Mme. Genevieve Clark Wilson is the equal of any great 
soprano now before the public in this country and the 
Her voice is an exceptionally 


superior of most of them. 
The technic 


rich lyric soprano, which touches the heart. 
of her art is so completely mastered that her singing is 
bound to give absolute satisfaction and genuine pleasure. 

Madame Furbeck, the contralto, is a great favorite in 
this city, where she has a number of personal friends. Her 
voice is of a deep, wonderfully rich, sensuous quality, and 
of great carrying power, easily filling the largest hall. 
Endowed with a most artistic temperament and an excep- 
tionally charming stage presence this talented singer is 
always sure of success. 

Messrs. Hamlin, tenor, and Arthur Beresford, baritone, 
also gave utmost satisfaction, Mr. Beresford making a 
great hit with his singing of “Why Do the Nations Rage”? 
from Handel’s “Messiah,” to which he responded with 
Clay’s “Gypsy John,” most artistically given. 

W. C. E. Seeboeck, the pianist, is certainly one of the most 
refined and graceful pianists in the country. He is too 
modest for his own good, for he can hold his own with 
the greatest. He draws a beautiful tone from his instru- 
ment and makes the all He per- 
formed with great success his own concerto with the or- 


piano sing at times 
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MEZZO SOPRANO. 
VOCAL RECITALS —___———____ 
in English, French, German, italian and Russian. 
For terms and dates address 


ALICE E. JOSEPH, 7a Hanover St., London, W., England. 





THE 


Smith & Nixon 


THE GRAND PIANO 

IN UPRIGHT CASE. 
Built on the principle of the 
Parlor Grand, and its equal in 
musical results. This system 
of construction. properly pre 
sented, gets other upright pianos 
out of competition. 

Reasonable inducements 

offered dealers 


The Smith& Nixon Piano Mfg. Co, 


10-12 East Fourth Street, 
CINCINNATI, OHIO. 
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Professeur de Chant. 


TECHNIQUE, STYLE, REPERTOIRE, 
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” Direct Communication with European Managers. 

2 rue Maleviile (Parc Monceau), PARIS. 


Fletcher Music Method 


EVELYN A. FLETCHER-COPP, 


1128 Madison Avenue, New York. 


ELECTA GIFFORD, 


SOoOPYPrRano. 


Western Tour January and Pebruary. Assisted by 
Tir. W. ALLEN SCHOPIBLD, Pianist, of Londen, Engiand. 


Tel.: 1655 Madison Square. 
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chestra and at one of the afternoon concerts received a 
double encore after performing a series of his own com- 
positions. 

Mr. Van Oordt, the violinist, gave a brilliant perform- 
ance of Vieuxtemps’ A minor Concerto, and Mr. Wagner 
pleased greatly by playing a Polonaise for ’cello by Popper. 

Joseph GaHM. 


Erskine Porter at Plainfield. 


HE boy soprano Erskine Porter sang at Plainfield on 
last Tuesday night for the Misses Whitney at their 
Musicale and Poses Plastiques, given at the Casino. Mas- 
ter Porter acquitted himself with distinction, using his 
beautiful voice with such skill that every number was en- 
thusiastically applauded. The following is the program: 
The Return = ‘ sevseesicbbeeseébewe osboncc tee 
Florence Dickerson, Frances Rittenhouse, “Muriel Collins and 
Carolyn Welles. 


Prelude .. aduee $addonseenetdantapesaconguencessensesoect Pachulski 
Valse Mystique............ etbedsabornesvoresoeeoseseuens «+++» Wachs 
Sieve Em mons. 

Andantino .. eo cecncseoone ecoccoccvescceseoooocees Gurlitt 
GEV ONED ccccccvescnccesescos cece cecsees cvevccscecces Gurlitt 
Muriel Collins and Carolyn Welles, 

A Tampa Romance........... ee ....D. L. Rogers 
jertha Hurst Whitney. 

Two Waltzes...... eee onccesse eevccecs ee 
Watchman’s Song ose évenduniuese (algtdedvansedepoceeetessel Grieg 
RIN, TRIN. ui <xldaasneaweredvesssdesssceewenensesseneoseseieen Heller 
Clara van Fleet 
Spring Song...... peacatees pdsecsocccesecnsovcccoveseeee 
PENS TINO, Jocncctenessecnsictveptedssncdstatatincciantee’ Gerrit Smith 


Erskine Porter. 
Serenade sibjhenwa ‘ eveesuccces Emil Liebling 
ee Ob Wes cis innin cs cncsesasstbececnsetontseas cocccvcccccseee 
May Vincent “Wh itney 
Variations on a Theme by Beethoven............... 


+++. Saint-Saéns 
Ursula Krewson and Clara van Fleet 





Set ee BIR, ois nesnccsesiaddsesinamenntounbeaes -Rheinhold 
Solfeggietto .. Bach 
rhe Wild Rose occvccccoccosce MRC OWE 
L’ Avalanche ° ‘ PITITIT TTT TTT TTT Heller 
Frances Rittenhouse, 
In Einem Kuelen Grunde (in German) receceosmennen es Lilscher 
S er Boat Shneerecrevessoercercesossoeqeese -«++.-Gaynor 
Petites Roses (in French) cvccceccsooose epecse Ceszt 
Erskine Porter. 
eRe COE CUE 066 ee setccsccnnvscsaceesicqonncecetetens Wagner 
Miss Whitney, Miss Conger, Mr. MacClymont and Miss Remson 
wing High and Swing Low,....................E. Field-R, de Koven 
Angelina, from Chap Book.... PEITTTTiTiTiiiriT TTitir Tt TTT —_—— 
Bertha Hurst Whi itney 
Musical accompaniment, May V. Whitney. 
Mag BROCE ie sc cvecvescsevccqvscesssvescecéasébovevevoseseces ..-Denza 
GBR BURR. cies ce ecevesseccctdssocdcccecocsssécodaggs cvcscebentenes Allen 


William Tell (by request) ; .- Rossini-Gottschalk 
Miss Whitney and Mr. MacClymont, 


Hermann Hamm in New York. 

FIER his closing recital in Cleveland Hermann 
A Hamm left immediately for New York. The recital 
took place in St. Paul’s Church and 1,000 people were pres- 
ent [he papers are all unanimous in praise of the work, 
which proved the correctness of the Lankow method. The 
uniformity of the voices in the positiveness of the use of 
the registers, coloring of tone, attack, perfect articulation, 
was admirable. Mr. Hamm is the guest of Madame Lan- 


kow. 


New York College of Music. 
HE annual concerts by students of the New York Col- 
lege of Music, under the direction of Alexander 
Lambert, will take place at the College Hall on Thursday 
afternoon, May 21, and Friday evening, May 22. 





THE MUSICAL COURIER. 





‘WORCESTER NOTES. 


niintiidinatal 
Worcester, May 5, 1903. 

HE most important musical event recently was 

the reception given by the Friday Morning Club 
to its active and honorary members in Tucker 

man Hall, Friday, May 1. This club is one of 

the oldest music clubs in the country, as well as 





one of the most successful, artistically and financially. In 
the receiving party were Miss Frances Morse, president of 
the club; Mrs. Carrie King Hunt, both charter members; 
Mrs. Samuel B. Woodward and Miss Emma Pratt. There 
are twenty-five active members in the club, and they pro 
vide the greater part of the programs for the music dur- 
ing the year. Some of the concerts given by the Friday 
Morning Club during the past seasons were a recital by De 
Pachmann; recital, by Fannie Bloomfield Zeisler; “In a 
Persian Garden,” by Mrs. S. C. Ford, Miss Marguerite 
Hail, Theodore van Yorx and Mr. Bushnell. David 
Bispham has given three recitals for the club. During 
this last season the club has had the assistance at morn- 
ing musicales of Madame Hopekirk, pianist, of Boston; 
Herr Ondricek, violinist; Mr. Smalley, ’cellist, and Mr. 
De Voto, pianist. Mme. Julie Wyman gave a song recital 
for the last musical morning for the honorary members 
The club has had the assistance of many local musicians 
also. Four public concerts have been given, two by the 
Kneisel Quartet, one by David Bispham, and one by Miss 
Helen Henschel. Two season tickets for the Boston Sym- 
phony Orchestra rehearsals are bought by the club each 
year for the use of the active members, for whom mileag« 
books are also provided. This club has shown its interest 
in the musical institutions of Worcester by subscribing 
$100 annually for two years to the sustaining fund of the 
music festival. The reception May 1 was given in Tucker 
man Hall in the Renaissance Suite from 8 until 10 o’clock 
Charming decorations were arranged by Mackie, and Miss 
Osgood’s orchestra of Boston gave a program of music 
during the evening. At the last regular business meeting 
Mrs. Emma Dearborn Harris was elected president of the 
club, and with the efficient music committee and able 
officers elected at that time a most successful year is 
promised. 


ee 


Much enthusiasm is shown at Piedmont Church since 
Dr. Jules Jordan has had charge of the music there. Miss 
Clara Sexton, of Boston, was the soloist Sunday, May 3 
and in her solo from the “Golden Legend” sang most im 
pressively, the obligato being especially well rendered. No 
sermon could have been more eloquent and appealing, and 
few sermons reach the heart as did the hymn, “Though 
Your Sins Be as Scarlet,” 
sung Sunday evening, March 26, at Piedmont Church, 
Mrs. Burnham, of Stafford Springs, Conn. 


es & 


whose familiar words and air was 


The festival chorus is hard at work preparing “Elijah” 
and “Franciscus” for the coming festival of 1903. No 
more conscientious conductor, painstaking and interested, 
could be found than Wallace Goodrich. Ellison van 
Hoose and Herbert Witherspoon have been engaged for 
the coming festival. 
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Charles E. Mayhew provided a scholarly and pleasing 
Brahms recital in Memorial Hall April 23. This is one 
of many recitals _arrang ged by Mr, r_ meaghow, whose great 
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Named after PROF. THEO. LESCHETIZEY, of Vienna, by his special permiss! 
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complete knowledge of her art. 


HANS RICHTER—“! consider you an artist of finest esprit and taste, amd a representative of a most solid school.” 
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interest and ty in things musical was instrumental in 


forming the Music Students’ Club. He is bass and director 





at the South Unitarian Church. 
J €& 


Mrs. Ada Lawrence Harrington, of this city, has been 
secured as musical instructor in Kansas City University 
This takes away from Worcester one of its best vocalists 
but the good wishes of all local musicians go with her 


fe & 


he Maya poems, which Mrs. Vaughan Reed Lawton 
has set to music, have been published by Mme. Alice 
Leplongeon, who recently lectured at the Woman’s Cl 


n the subject of the Maya people. Mrs. Lawton has ar 


inged the native melodies for piano, harp, organ and 
violin, preserving the individuality of the music 


_ 
— 


—— 
— 


Alvah Glover Salmon, the Boston pianist, who teaches 


Worcester on Mondays, is soon to appear in a concert tour 


playing programs of Russian music which he studied in 
Russia during his season abroad. Many have expressed 
a desire to hear Mr. Salmon in Worcester GC. 


The Broad Street Conservatory. 
A RECITAL was given on Wednesday evening, May 
13, at the Broad Street Conservatory of Music 
1329 and 1331 South Broad street, Philadelphia. The pro 


gram was as follows: 


Vocal solo, Marguerita . . . . . Helmund 
Charles D, We I 
Piano solo, Berceuse ——— Karganoff 
Miss Hettie Hartranft. 
Piano solo, Impromptu Mazurka.... : Lack 
M Jessie Le 
V a The Coquette ° S 
| Charles D. We } 
Pia s Noc ¢ ' N I pit 
Miss Elsie Pt i 
I I aise Pp. 4 ( r 
M Lizzie Thon 
\ jue Passage | Farewe Hild 
Edward and Frank Dooner 
I s Kammer Ostrow k 
M Clara Fette 
I Reverie p. 34, N S i 
M Rut Pete 
Vocal s The Little Thie Sterr 
Miss Emily C, Beatty 
Piano s s 
I gsfa ] s 2 
l ¢ RK. Strauss 
M Elizabe Selfridge 
Piar Valse f Moszkowsk 


Miss Nellie Wilkinson 


Charles Willeby. 

RITING of a certain orchestral concert at St. James 
Hall, London, April 29, Vernon Blackburn, the 
music critic of the Pall Mall Gazette, exhorts the public 
realize that Charles Willeby is doing, as a song writer 
for this generation precisely what Schubert did for h 

This, from the Pall Mall Gazette, which is not prodigal 
its praise, speaks volumes for the estimation in which 
Charles Willeby’s work is held, and for the position he 

has taken as a song writer in Europe 

Landscapes,” two new vocal pieces from the pen of this 


mposer, just issued by the John Church Company, have 


CvUl 
recently been introduced by Mme. Eleanor Cleaver at Miss 


Marie Hall’s violin recitals with the greatest success 


ANTONIA 


AWYER, 


Contrailto. 
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HOTEL CECIL, LONDON, ‘ 
May 9, 1903. § 
concertgivers were to emulate the 
enterprise Edward Iles there would 
cause to complain of the poor show which Eng- 
lish music makes in the program of the average 
vocal recital. At Bechstein Hall on Saturday af- 
ternoon he gave the first of a series of five re- 
citals, each of which will be devoted to the music of a liv- 
ing Those who only know Dr. 
Cowen by the “Promise of Life,” “Love Me If I Live” 
and other compositions which he probably would not care 
about owning today, must have been surprised at the num- 
Iles brought forward on 


‘a few more 


of be less 





English song writer. 


ber of excellent songs that Mr 
Saturday the popularity of which has been eclipsed by 
other and less deserving of his writings. 

“Because,” “A Birthday,” “At the Mid Hour of Night,” 

[he Remembrance,” and particularly An Idle Poet,” are 
quite among the best songs that have been produced here 
Dr. Cowen when he is at his best is cer- 
He is a sound musician, 


in recent years 
tainly a very charming writer. 

giit for pleasing melody and the knowledge of 
to write for the yoice, a knowledge which many 
It is a pity, therefore, that 
The most familiar are, 


he has a 


how 
modern writers do not share, 
his songs should be less known. 
as I have said, very far from being the best, and it would 
be quite worth the while of singers to spend a little time 
and trouble in hunting the most attractive out. Mr. Iles 
did his share of the work well. He has a rich, round 
voice which he puts to the best use and he is a thorough 
irtist. He was assisted by Miss Perceval Allen and Miss 


Madge Elvey 


Oo 


The accompaniments were played by the 
composer 


- 
— 


<< 

is not often that a suburban theatre contains such an 
that which attended the production in French 
Messager's “Véronique” 
The production had, 


It 
audience as 
and by a Parisian company of M 
at the Coronet on Tuesday evening 
ndeed, been elevated to the rank of a social function of the 
first order, and addition to the Prince and Princess of 
Wales what the halfpenny papers call the “élite of the 
world” M. Messager de- 
honor well, and the Covent Garden syndicate 
Saunders, who were jointly responsible for the 
production, deserve our heartiest thanks for giving us an 
opportunity of seeing so charming a work. At the present 
there a sad dearth of good musical comedy in 

ndon. Most of us are getting tired of the fatuous pro- 
ijuctions which, devoid of any plot whatever, serve merely 
to introduce a number of musical half turns. No one could 
well describe the plot of “Véronique” as original, and the 
authors have used a very well worn theme as a basis of 
their play. But the plot is, at any rate, coherent; it serves 


In 


were attendance 


fashionable n 
served the 


ind E. J. 


1s 


moment 


I 





to introduce some very amusing scenes, and the action is 
not continually being pulled up with a jerk for the purpose 
of introducing a coon song or a cake walk or any of the 
other inappropriate interpolations with which other mu- 
sical plays of the present day are filled. 

The gist of the story is this: The Vicomte Florestan de 
Valaincourt is a young French nobleman, whose uncle has 
flatly refused to pay any more of his debts unless he con- 
sents to marry one of the Queen’s maids of honor, Héléne 
de Solanges. Among other of Florestarn’s youthful follies 
had been an attachment that he had formed with Agathe, 
a florist and wife of one Coquenard, an aspirant, when 
the play opens, to the post of a captain in the “National 
Reserve Guards.” It is in her shop that the first act is 
laid, and Héléne and her aunt, the Baroness Enmerance de 
Champ d’Azur, have come thither to order flowers for a 
court ball. They are on the point of leaving when Flores- 
tan is seen approaching, and Héléne and her aunt, fearing 
the meeting, conceal themselves in an inner room. It ap- 
pears that he has come to break to Agatha the news that 
his marriage contract will be signed that evening and to 
propose that the Coquenards and their staff should spend 
the last day of freedom with him at a picnic at Romanville 
This declaration is 
indignant at the 


and to vow to be true to his mistress. 
overheard by Héléne, who, . naturally 
schemes of her intended husband, suggests to her aunt that 
they should disguise themseives and offer themselves as 
shop assistants, a plan which is instantly carried into 
effect, and the whole party immediately starts off. The 
second act is laid at Romanville, where the picnic is taking 
place, and, the nuptials of the 
groom, Séraphin, are being celebrated. Florestan 
course, head over ears in love with Héléne, but all his ad- 
vances are repulsed, and there are some excedingly charm- 
Ultimately, Florestan, deter- 


Jaroness’s 


of 


incidentally, 
is, 


ing scenes between the two. 
mined to evade the signing of the marriage contract and 
to obtain Héléne by hook or by crook, sends away the car 
riages that brought the party, but Héléne succeeds in out- 
witting him by bribing Séraphin’s bride to give her the use 
of her carriage. The last act takes place at the court ball, 
where all the characters are assembled. In the middle of 
the festivities news arrives that Florestan is being haled 
off to prison for debt; Héléne rescues him by paying the 
money herself, and, though at first he is taken aback at the 
notion of the flower girl Véronique being identical with 
Héléne, all ends well. 

We have, of course, known such things to happen be- 
fore on the stage. But that is of no great importance, 
for the scenes in “Véronique” are so good and the char- 
acters so wholly delightful that we can readily forgive a 
certain triteness in the plot if so be that it holds the play 
together. M. Coquenard, the self satisfied bourgeois who 
during the action of the play finds himself elevated to the 









rank of a captain in the “National Reserve Guards,” is an 
inspiration, and the scenes in which he makes love to the 


s 
Baroness Enmerance de Champ d'Azur are delightful, par 
ticularly as they were played by M 
Chalont. Loustct, too, a baron who has been reduced by 
his take up of bailiff, 
Séraphin, the groom, are both splendid parts, while Mlle 
Sully made a fascinating heroine and M. 
cellent hero. 


Regnard, and Mme. 


necessities to the profession and 


Covin an ex- 

M. Messager’s music might well serve as a model to 
our own opera writers. It 
dainty, and, at the same time, the work o 
musician. The brimful of 
tunes, the effect of which is immensely heightened by the 
displayed in 


light, charming, 
: 
f 


comic is 
a thorough 
whole is 


opera fascinating 


admirable musicianship the orchestration. 


M 


in 


Messager showed what admirable music he could write 
“La Basoche” and other of his earlier works, but his 
talent has never been displayed to greater advantage than 
in “Véronique.” From so many good things it is almost 
impossible: to make a selection; but perhaps the number 
that found most favor were Florestan’s “Letter Song” 
“Petite 
latter the 


Héléne’s 
In the 


and “Pour qui sait employer sa vie”; 
d’Inde” and “De ci 
donkey on which Mlle. Sully was seated brought off an 


the duet de la.” 


unrehearsed effect by attempting to dismount its rider in 
the middle of the second verse 
“Véronique,” it is said, is soon to be played in English 


dialogue will retain remains 


its 





How much of point the 

to be seen, but it may safely be prophesied that, when 
dished up for an English audience it will not retain all 
of it. But however that may be, it should prove a success 


for the sake of the music alone 


’ 
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The Covent Garden Syndicate goes on from good things 


to better, and the second cycle of the Ring has been even 


finer than the first. Several changes have been made in 
the casts, principally for the better, while Richter’s 
reading of the score reveals fresh wonders at every per 
formance. The most notable alterations have been that 
Fraulein Ternina has played Briinnhilde and Herr von 
Rooy Wotan. Of all the living Briinnhildes Ternina is 
undoubtedly the finest. Her voice, perhaps, not all that 
it was, and there was occasionally a certain thinness of 
tone in her upper notes. But the listener forgets all this 


or if he notices it he can readily forgive it for the sake of 
her wonderful reading of the part. Every inflection of 
the voice and every gesture of her body has its purpose 


and makes its effect. Fraulein Ternina is a perfect singer, 


not on account of the quality of her voice, but on account 
. ] 


a 


d 


the manner she uses it, and at she con 


ot 


summate actress no one who has seen her can ubt 


30th in “Die Walktire” and in “Siegfried’”’ she acted with 
the greatest intensity and power, while the way in which 
she delivered the music and the meaning that she put into 


even the smallest phrases will probably be remembered by 


all those who heard her 


The part of Wotan might almost have been written for 
Von Rooy. He has the fine presence, the rolling voice and 
the dignity which the part demands, and would be im 
possible to wish for a finer exponent of it. Of Herr 
Kraus’ singing as Siegfried I spoke last week, and there 
is nothing left to add, except that his performances in the 
second cycle in no way fell short of the standard that he 
set himself in the first. But a special word of praise is 


due to the Mime of Herr Reiss, which was a most finished 
piece of work. The more important parts were filled as at 
the first cycle, with the exception that Sieglinde was grace 
fully played by Madame Bolska. 

Last week I deferred criticism of the stage management 
in “Die Gotterdammerung,” and this week I must defer it 
once again until the second performance has taken place 
At the first performance I rather fancy that the crash of 
the Hall of the Gibichungs was more realistic than had 
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actually been intended. Not a timber was left standing, 
but there was a strange display of canvas pillars and wire 
ropes which completely hid Hagen and the Rhine maidens 
said that the crash 


from view. Indeed, it is even so 
frightened Hagen that he fled the theatre and was lost to 
the view of the management for some little while.” Be 
that as it may, the downfall of the hall was almost too 


realistic to be effective, and it will, perhaps, be slightly 


toned down at the next performance. 


The success of the Ring rather accentuated the defects 
which was played on Monday, the .open 


Herr Kraus dis 


Bolska made a grace 


of “Lohengrin,” 
ing of the 
tinctly good as the hero and Mme 


night season proper was 


ful Elsa. But Herr Muller as Telramund and Fraulein 
Reinl as Ortrud never rose above mediocrity, while the 
orchestra under Herr Lohse did not play particularly 


well and the chorus was very bad indeed 


Ze Ze 
. 


Concerts have on the whole not been particularly inter 


esting this week. .On Monday Miss Madeline Payne, a 
pianist, and Miss Alys Bateman, a soprano with a fine 
voice, made very successful débuts 30th of them still 


pay rather too much attention to execution and too little 
When they struck 
the should 


to expression. have a more pertect 


balance between two they do still better 


rhey are both of unusual promise. On Tuesday Rudolph 
Zwintscher gave his second piano recital at St. James’ 
Hall, while Kelley Cole, the tenor, 
at Hall. On 
showed himsel 


gave a pleasant con 


cert the Bechstein Wednesday Frederic 


; 





a supremely fine 
Beethoven player at the Bechstein Hall, while Mr. and the 
Hon. Mrs. Julian Clifford gave an orchest 
Queen’s Hall, at which Mr 
of conductor, 

For 


Lamond once more 


ral concert at the 
Clifford appeared in the triple 


role composer and pianist with fair suc 


cess the rest, the Joachim Quartet concerts have 


pursued the even tenor of their way, but, as they are to 
I will revert to them later on 


ZARATHUSTRA 


give still more concerts, 


LONDON NOTES. 


rhe proposed National Festival of British Music ha 
been postponed to February or March next 
at ee 
— es 
The next season of Popular Concerts will be under the 
management of the Concert Direction E. L. Robinson, in 
stead of that of Messrs. Chappell 
— ae 
ts <€& 
Herman Klein arrived in London on the 5th inst., and 
met with a warm welcome. He already busily engaged 


Hall. His 


a “full” one, for in addition to teaching 


at his studio at Steinway season here will be 


he has undertaken 


to write the opera notices for the Sunday Times, of which 


paper he was formerly the musical critic 


S= = 

Signorina Giula Ravogli, who will give an orchestral 
concert at St. James’ Hall on Monday evening, May 18, 
intends to make a special feature of the program by a 
concert performance of Gluck’s “Orfeo.” She will sing 
her original part of Orfeo, and the parts of Amour and 
Eurydice will be taken by Miss Jenny Taggart and Mme 
Alice Esty respectively rhe chorus will consist of 200 
members of the Leeds Choral Union, who will come to 
London specially for this occasion under their conductor 
Alfred Benton 

eS & 

After the visit of the Moody-Manners Opera Company 
next week at Kensington, Charles Manners will give a 
eries of lectures at our different principal academies of 
music on “What a student should do and should not do 
after leaving his academy in order to get on in his pro 
fession.”” Charles Manners will shape his experience and 


advice more as a discourse or address than a lecture, and 


cordially invites students o 


ZUDIE H 


r anyone attending to ask ques 


Durham, N. C 


THE MUSICAL COURIER. 


tions on this very important subject. 


at the various places as follows: Monday, May 11, Hamp 


stead Conservatoire; Tuesday, May 12, Trinity College; 
Tuesday, May 12, Guildhall School of Music; Wednesday 
May 13, Royal Academy of Music 
TH & 
he musical critic of the London Times has been at 
it again. The following is culled from a recent issue of 
the Pall Mall Gazette: 
It is odd how even writers who should be in every 


respect flawless in their knowledge of musical facts may 
sometimes go astray over such a production as that of “Der 
Ring des Nibelungen.” “Either he (Wotan) or the per- 
son who is responsible for Wotan’s makeup,” writes a 


, 


critic in the Times, “should have realized that the loss of 


Wotan’s eye takes place after the action of ‘Das Rhein 


gold,’ so that on the first evening he should be repre 
sented with both eyes.” And this is solemnly set down, 
though Wotan, in the second scene of the work, pro 
tests to Fricka, “‘Um dich zum Weib zu gewinnen, m 
eines Auge setzt’ ich werbend daran’’—‘When I for wife 
sought to win thee my other eyeball in a wager I risked 


which proves, if anything can, that Wotan did not lose 


eye after, but before the action of “Rheingold.”’ 


North Carolina Teachers. 
N. ( May 5, 1% 

Asso 
last week in Greensboro 
April 30 


Harker, organist and direc 


(;,REENBORO 
HE third annual convention of the Music Teachers’ 


ciation of North Carolina met 
Lhe 


with an organ recital by F. | 


convention was opened on the evening ol 





tor of All Souls’ Church, Biltmore, N. ¢ rhe next two 
days, May 1 and 2, were the real convention days. The 
\usical part of the program! proved indeed a flow of soul, 
as well as the business portion a feast of reason. The 
executive committee and members of this association are 


musicians of the most practical, progressive and enthusias 


tic type. Prof. Clarence R. Brown, director of vocal musi 
at the State Normal College, and who has for the past year 
been secretary and treasurer of the association, is in the 
highest sense a nfissionary to the music world. He never 


tires in the effort to secure the best music possible for the 


enjoyment of the public. He understands how to interpret 
that “silver tongued message of music” that appeals to the 
heart, for under his direction the purely classic pleases 


even the uneducated 


Prof. J. W. Judwine, president of the associatiun, had 
secured for ‘the morning recital, May 1, James Charles 
Craft, of Wilmington, N. C., and Miss Celeste Seymore, 


-Mr. Craft, though only 
Miss Seymore’s 


ni 
violinist at Red Springs Seminary 
is a capable pianist 


nineteen years old 


best number was Grieg’s Norwegian Dance, No. 2. Her 
tones were strong and sweét and brought the Norwegian 
picture clearly before her hearers 

Che afternoon business session proved an instructive one 


‘Methods in Public School Music” and “Church and Choral 


Music” were discussed. An organ recital at 4:30 was given 
by Prof. Harry Zehm, who a pupil of Alexandre Guil 
mant 


An exceptionally good concert was given Friday night 


by members of the association, the notable features of 
which were the fine violin playing of Miss Charlotte Ken 
dall Hull, of Raleigh, and the singing of Grace Clary, of 
Greensboro, who has a phenomenal mezzo soprano voice 


sweet, true and of wonderful power and range. Her sing 


ing aroused more enthusiasm than any other feature of the 


convention. Though only eighteen years of age, she gives 


promise of becoming a great singer 
Saturday morning, after a discussion of piano music, the 
officers for the coming year were elected as follows: Presi 


dent, Wade R. Brown, Raleigh; vice president, Clarence 


R. Brown, Greensboro; 
Ward Bryant 


secretary and treasurer, Gilmore 


Durham The next meeting will be held in 
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The addresses will be 





NEW ORLEANS. 
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New Orveans, May 13, 1903 


HIS week Manager Charlie, of the French Opera, 

intends to leave for Europe to again ransack its 
rhe old French Opera 
the French 


metropolis for a troupe 
How 


singers by the middle of November, and a 


se will resound with voices of 


DO 


nus for its continuance to the amount of $24,000 has al- 


Six thousand dollars of this amount 


is yearly contributed by the French Opera Club of New 


ready heen raised 


ts headquarters in the 


the 


Orleans, a social organization with 1 


Opera House; the remainder is contributed by sub 
scribers to the French Opera, a large amount of which is 
It stated 


during the coming season 


subscribed by the Jewish population is that 


forty operas will be given 
eS € 


This week the Olympia Opera Company, which is play 
and take up 


ng at the Athletic Park, will leavy Wang 


he opera “Said Pasha On May 24 this’same company 
will bring out “King Capital, the new comic opera by 
Henry Wehrmann, with libretto by J. M. Leveque, the 
litor of Harlequin, a New Orleans paper The scenery 
and costumes are veing especially designed by the well 
known artist Mr. Wikstrom, and are most elaborate and 
veautiful 
Ss & 


erhalder, a New Orleans girl, is win 


Miss Bertha Wint 


uing laurels in the musical field. Miss Winterhalder is 
poken of as a majestic pianist, with a large tone and bril 
iant technic. She has studied under Dr. William Mason 
und is a master of the clavier method, She now goes to 
Europe study u he famous teachers Moszkowski 
and Leschetizky 
_ eae 
ve v= 
A ghtful concert was given on the night of May 12 
it the Tulane Theatre for e benefit of the Seamen's 
wer Bethel, when the following program was heard: 
( lancre Rossir 
Miss Maymie M ne He We ant 
Sopra ( met Bize 
Madar W 2 M 
\ Le R d’y Edwin La 
V De 
\ Hérodiad Massene 
Mr A Se I ette 
sisie I e] et | V le Ross 
He Wi " N M < | € 
) Har A I r 
Miss (¢ I a Mr. De 
> s Migr A. Thomas 
La e ( 
\ Ss D gar piar S t-Saé 
M Laura 7 
\ al s La ( { iu R le Thule Eug. Diaz 
a a a a aud 
\ al s Cava i I | Verd 
M Cor el 
( t f ( Bize 
M s. Ledbetter, M € nd Wehrma Mes Dest P 
nd Wehbrn 
Accompanist, Miss Maymie 
It was a typical New Orleans program, mostly song 
nd Frenchy in character Mr. Despommier deserves 
much credit for bringing together so many good mu- 
sicians, and each number was heartily encored, all re- 
sponding. It was when the concert was finished 
at se 
— ¢ 
Louis Sully expects to leave r Italy in July, where 
vith congenial company he will cultivate his voice 


BeERTHA Harwoop 


The Sinfonia Convention. 


HE three days’ convention of the Sinfonia of America 
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=a) titi two concerts scheduled for tonight 
} what can literal people mean when they 
tell you that “the season is over?” The 
concerts referred to are the performance 
of “The Messiah,” in the Greene Avenue 
Baptist Church, and the first appearance 
the 
Since even a good man like the Rev. 





women’s orchestra at fashionable Midwood 


Flatbush. 


of 
Club in 
Dr. Hillis, pastor of Plymouth Church, has waxed profane 


a new 


in characterizing the “slowness” of the Brooklyn Rapid 
Transit, how can a mere music reporter be expected to 
reach both places on the same evening. From the Greene 
avenue church, in the centre of the Hill, to the Midwood 
Club, in the heart of Flatbush, is a matter of several miles 
by a roundabout route. If both directors do not see the 
writer tonight they must put the blame on the B. R. T. or 
the calendar. 

Handel's “Messiah” will be sung by the Brooklyn divi- 
sion of the New York Festival Chorus, under the direction 

Tali Esen Morgan, with four excellent soloists—Miss 
Rebecca Mackenzie, Mrs. Marie Byrne-Ivy, George W. 
Jenkins and William Harper. 

Miss Bertha Clark, a Schradieck pupil, is the concert- 
meister of the new orchestra, to be heard for the first time. 
Mrs. Eleanor Hooper-Coryell, formerly 


of 


The conductor is 
a violinist on the concert stage. The women artists are to 


play under the auspices of the social leaders of Flatbush. 


eS & 


The recital by Mrs. Shanna Cumming at Association 
Hall Monday night of last week was brilliantly successful. 
[his soprano has accomplished what few have 
dared to undertake, and that is to give a concert without 
the co-operation of the Brooklyn Institute. Mrs. Cum- 
ming’s friends and admirers turned out 800 strong and the 


Francis Rogers, 


persons 


result must have pleased her immensely. 
one of the best baritones in this country, and Isidore Luck- 
stone, an accompanist without a superior, assisted the so- 
prano in the following program: 





Bietek, Tei FO Belle ds cccensscepasecsccsvcsescccccsccccdecces Walthew 
Shanna Cumming and Francis Rogers. 
BR Ree ea nee ee Mozart 
ee Ser re i Tn ccccccdenderseoeueuvanceweonens Tschaikowsky 
WOMMEGNON sccceccacvscsresescecovectcesteoctercevosssqons .-R. Strauss 
Be Pc cncccenaccnssunbewcsdecsddedaadas rendaxereeekesistes ... Franz 
Der Nussbaum .. Schumann 
Oh, Hellar Tag Tschaikowsky 
Der Wanderer... ws ‘ (nies dinsdeee cadetatetessaderawnes Schubert 
ae. Ue. ee I ee SI on vaccines treenwasercenessaceees .Franz 

Mor 


--otrauss 





WILLIAM U. CARL 




















Allerseelen Strauss 
Frihlingsnacht Schumann 
PN I nos Soba reedastacenpsesesievesewietbetbaessetsarooest Dr. Arne 
Johneen ih sites Bho aod on 00ers Sonseemenneh ket weesinesested Stanford 
Se SD CN SI cn cae sccucsnedrcessecdessqeccescet Chadwick 


$00 0ecesseonscoccocoee . Thomas 


Song of the Sunshine... 


ooues ...Old Scotch 
ano demasenanecd Luckstone 


L’Heure exquise 
Turn Ye to Me 
Clown’s Serenade... enshe 
My Song Is of the Sturdy North 

Francis 








German 


hiadsianmnease ven nkeodtaecematinemameraieds Pichner 


Duet from Pagliacci 
Shanna Cumming and Francis Rogers. 

Mrs. Cumming is an unusual singer, possessing as she 
does warmth of temperament *with a lovely voice. She is 
an interpreter, as well as a vocalist, and that is why a 
song recital by her is regarded as an uncommon event in 
the career of a local artist. The Mozart Aria was de- 
lightfully phrased and sung with the grace and sweetness 
that belongs to such music. In the tragic “War ich nicht 
ein Halm” Mrs. Cumming displayed her power very con- 
vincingly. In the Strauss Serenade and the songs by Franz 
and Schumann and in the other Tschaikowsky songs, the 
soprano revealed the charm and poetry that énhances these 
fascinating lieder. The English songs evoked equal ad- 
miration and the soprano, to her own accompaniment, sang 
after the “Song of the Sunshine” Weil’s “Spring Song.” 

Mr. Rogers’ refined, sympathetic voice and sincere art 
gave pleasure, as his singing always must. As an extra 
song he sang a modern setting to “Mavourneen,” and also 
repeated the very characteristic “Clown’s Serenade,” by Mr. 
Luckstone, the accompanist of the evening. The audience 
compelled the composer to divide honors with the baritone. 
The duets were beautifully sung and both singers were 
recalled several times. 

oe & 

Assisted by the Dannreuther Quartet Miss Nellie Linde 
Wright, soprano; A. Y. Cornell, tenor, and Douglas Lane, 
basso; the Choral Society of the Twentieth Century Club, 
of Richmond Hill, its closing concert last week. 
Walter Robinson conducted. 


ce ee 


Julia Rudge will give a song recital in the Pouch Gal- 


gave 


lery tomorrow evening. 


s = 


Dr. Henry G. Hanchett arranged the program for the 
concert given at Adelphi College for the benefit of St 


hales, the ’cellist; Mrs. Elizabeth Northrop, soprano; Mar- 
tin W. Bowman, tenor, and Miss Kate Stella Burr, accom- 
panist, assisted Dr. Hanchett in presenting a most attractive 
program. 

= 
Another event for tomorrow night will be the organ re 
cital in the Flatbush Reformed Dutch Church, by George 
The 
recital is under the joint auspices of the church and the 
Brooklyn Institute. 


Francis Morse, assisted by Theodore van Yorx, tenor 









Successful Pappenheim Pupils. 


NE of the busiest artists in Philadelphia this season 
Mrs. Corinne Wiest-Anthony, the brilliant so- 


Never before were her services more 


was 
prano singer in de- 
mand, and never has she achieved greater success than 
this season. Her latest concerts were April 20, Manheim 
Glee Club; April 26, Columbia Singing Society; April 28, 
Young Men’s Hebrew Association; April 29, Treble Cleft 
Club; May 4, Liederkranz. Mrs. Anthony has been en- 
gaged for the First Presbyterian Church in Germantown, 
retaining this her Synagogue engagement. She 
has also offers tor summer engagements, which, however, 


besides 


are still under consideration. 

In Wilkesbarre, Pa., Miss Margaret Andreas seems to 
be the popular contralto of the town. She has just been en- 
gaged as soloist of the most prominent church there, the 
Memorial Presbyterian Church. Miss 
heard very much in public this season. Among her latest en 
gagements were at Mauch Chunk (special church service) ; 
soloist of the International Convention of Y. W. C. A., at 
Wilkesbarre ; soloist in the cantata “Ruth,” by Gaul, Easter 
service at the Central Methodist Church. 

Madame Pappenheim has been very busy, and will have 
her time fully employed up to July 1, 
Many professionals have arrived within 


Andreas was also 


when she will close 
for the season. 
the last few weeks in order to take a finishing course from 
the famous teacher. 


Mr. Arens’ Books. 


HE valuable booklet, “My Vocal Method,” by Franz 

X. Arens, now enters upon its third revised and en 
larged edition, 10,000, within a year, which fact alone testi- 
its The of this third 
edition is its preface, which answers some of the charges 
brought against the booklet, defending uncertain 
terms the tenets of voice culture as promulgated therein 
Adverse reviews seem to have been directed principally 


fies to excellence. salient feature 


in no 


against the seemingly bold axiom of the Arens studio: 
“The human about singing—tone pro 
duction—than you can ever hope to teach it,” which axiom 
is based upon absolute faith in the ability of the vocal 


voice knows more 


apparatus to perform its functions without the assistance 
of outside agencies. This tenet being granted, the differ- 
ent chapters of the booklet are devoted to an exposition 
of the various disciplines best calculated to bring about 
this automatic ease and flexibility, resonance, &c., as indi- 
cated by the following chapters considered: (1) Correc- 
tion of Faulty Tone Production in Speech and Song; 
Establishment of a Correct and Musically Beautiful Speak- 
ing Voice; (2) The Four Cardinal Principles of Tone 
Production, viz., correct breathing, free open throat, shap 
ing of vowels, tone placement; (3) Tone Strengthening 
Agencies, Co-vibration; (4) Study of Liquids; (5) Equal 
ization of Registers; (6) Purity of Intonation and Perfect 
Poise; (7) Principle of Technic, Legato, Staccato; (8) 


Study of Mutes; (9) Ideal Tone, Style; (10) Individuality. 

















James’ Protestant Episcopal Church. Miss Lillian Little- 
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Los AnGeLes, May 4, 1903 


}N affair of more than usual musical and social in- 
terest at the Los Theatre, 
Wednesday evening, April 15, the occasion being 


occurred Angeles 


an evening of operatic music, with scenic ac- 


cessories, given by Mme. Genevra Johnstone- 
Bishop, assisted by some of the most prominent local tal- 
ent. The work of the eminent oratorio singer in opera 


would seem to warrant the assertion that Madame Bishop 
might have made an enviable name for herself in that field 
of work had she chosen to do so. Her conception of the 


and her capabilities made 
interesting. She sang 
“Faust.” Of 
the assisting artists most noteworthy were Johann Haae 
Zinck, Charles A. Bowes, Mrs. Loleta Rowan, Mrs. Flor- 
ence Scarborough, Miss Estelle Heartt and William James 
Chick. Creditable work was also done by Miss Lila Jean 
Fairchild, Miss Florence Johnson and Edward Peterson 
and the fresh 
The 


the 


parts, her vocal 


her 


temperament 


presentations delightful and 


Santuzza in “Cavalleria” and Marguerite in 


The chorus was made up of vocal students 
clear voices were brought into effective work cos- 
tumes and good stage settings added much to enjoy- 
ment of the affair. 


e 
of 


pendent Church of Christ, closed April 30 with a concert 


The Imperial Course, under the auspices the Inde- 


by the Imperial Hand Bell Ringers, which organization is 
touring California under Blanchard & Venter’s manage- 
ment. 
= <= 
Miss Gertrude Cohen, a ed by Mrs. Frank Colby, 
soprano, gave a farewell pia recital at Cummock Hall, 


filled with 


Wednesday, April 15. The hall was admiring 


friends of the talented young pianist, who played an inter- 


Miss 


he following week for Berlin, where she 
& 


esting program of old and modern classics Cohen 


left Los Angeles t 


intends to further her studies under Godowsky 
—=— = 


Herr 
of 


old pupil of 
ol 


Little Olga Steeb, the eleven year 


the number 





Thilo Becker, considerably out S any 


remarkably talented young players whom Los Angeles has 
given birth to 


grasp hardly to be looked for in a child and with qualities 


musical She is credited with a musical 


and capabilities stamping her an artist. 


Ss <& 
The Los Angeles Permanent Chorus recently gave its 


first concert in Simpson Auditorium, under the direction 
of Albert Julius Jahn. Mrs. Katherine Bloodgood-Kipp, 
contralto, and Miss Alice Coleman, pianist, assisted. 
J 
Mrs. Katherine Bloodgood-Kipp, assisted by Miss 
Blanche Rogers, pianist, and Ludwik Opid, ’cellist, has re 
cently finished a tour of Southern California towns, the 


tour being under Blanchard & Venter. All the principal 


cities were visited 


_s as 
v= _ 


Che closing concert of the Los Angeles Symphony Or- 


chestra occurred Friday, April 17, and terminated a season 


that should be a matter of satisfaction, all things consid 
The beginning per- 
through at times 


ered. orchestra, from a small has 


severed 


discouragement, and has survived six seasons, 


periods of almost disheartening 
being now 


stronger, numerically and in capabilities, than ever in its 


what 


existence. The of the public, while not 
might be desired, has nevertheless been encouragingly 
the past two seasons, sufficiently so, | understand, to meet 
> Mrs. Earl, I 
Harley Har 


long the credit of sustaining this 


While the lu 


support 





large 


the current expenses. T« the president of the 





orchestra’s directors, and ilton, the 


1 
D 


director, practically 
leading musical organization 


orchestra has, it is true, prevented so complete ar 


a performance of some of the things present 


have been desired, yet we have been pri 





numerous new and worthy con ns from this band of 


posit 


players given in creditable style 





Dr. Harthan at the Saengerfest. 
ANS HARTHAN 


been 


one of Germany’s 


musicians, has unanimously selecte 


the judges to decide the prize contests at the great na 
tional 14 to 
Dr. Harthan had not planned visiting 


before fall, he 


? 


Saengerfest at Baltimore, June 


ited 
lus acceptance 


his appointment, and will arrive in time tor the pertfor: 


has nevertheless cabled I 


ance of his duties 
1 of Dr. Harthan‘s 
MusIcAL CouRIER 


From the comprehensive sketcl mu 


cal career which appeared in THt 


a 
ae 
‘ 


April 8, it was made evident to the musical societies 
this country that he is one of the best qualified musiciar 
singit 


“4 2 


in the capacity of a judge of 


in the world to act : 
the Musical Society ol a ye aiuaiee- 8 P 


As 


Odessa; as director for eight years of the 


societies conductor of 


many orator 
and other performances for choir and grand orchestra 
music in t 


also 


of the 


Dorpat (where he was professor of 


university); as director Dresdener Lehrergesat 


Sicai ¢ 


verein, the largest vocal organization in that mu 


tre; founder of the famous Bach Verein of the same 


as 


city, and finally, director for five years of the 


Conservatory of Music in Santiago, Cl 


as 


equaled by few foreign condi 


this country with a visit. Those who know him i 


Dr. Harthan h 























say as a genius for getting go I . 

out of great bodies of singers and performers. He t 

born conductor and inspires all around him with his 

telligent enthusiasm It is most cor endable that ‘ Qa 12 

committee in charge of the arrangements for the Saenger 1 | 

fest has taken the pains t add Dr to ) ~ B. ¢ 

of judges, four of whom will ed 9 y ( 

country , , ' , in 

ee i | ~ lhe 

Shanna Cumming’s Recital. f, remitted ¢ ‘ . t today te 

, song recital given last Monday evening in A 2 Wn S wn 

ciation Hall by Shanna Cumming was not only or | 2 I - : 

of tl events of the m Cal seasor I iro I 454 x 

tandpoint one of the most suc« I ver given in Brook : il 

lyn by an American artist w 1 international re i M > 

tat Osc Murray, wl had charge tt ale f t 

tickets, reported to the writer tl the public sa wa 

greater than that of any singer wl given a re l 

Brooklyn for years past. Mrs. Cumming’s n is A New School of Music. 

not by any means confined to her native city rhe larger N Amer t t I ( \ y 

ind many of the smaller of the Western cities are quite A M at Liege, Bels ned at Car 

familiar with her work, she having beer d with every g Hal h | s, t dire 

organization of reputation in that part of the try d ( é f { Pp 

ing the past few years. Mrs. Cumming had the honor of partment « e | ry r As ited 

being the first artist engaged for the coming Worcester ] r at Carnegie H t t nd, Alfred Don 

Festival, which takes place during the latter part of Sep V r mson and formerly 

tember next and which is looked upon as the opening of fir l the Sym] YT ra of B 

the musical season in this c intry, besides being one of M ht W i 

the most important events of the whole year. Mrs. Cum Ame 

ming contemplating a tour of the Pacific Coast, whicl I I ) rar t th t Belgian 

will follow her engagement at the Worcester Festival. G me 














“ THE SCIENCE OF THE ART OF SINGING.” 
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By ANNA LANKOW 
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Price, $3.50. On sale at BREITKOPP & HARTEBL, 11 East 16th St., 
New York, and all Music Stores. 
Mme. Lankow has returned from Europe and resumed ber work. 
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THE BETHLEHEM BACH FESTIVAL. 





NOUGH has been written in the daily press 
throughout the country and in the columns of 
THe Musica Courier to impress every Amer- 
ican musician and music lover with the full 
significance of the Bach festival that was re- 
cently held from May 11 to 16 in the old Mo- 

ravian town of Bethlehem, Pa. Everyone knows that the 

week of music was arranged in order to celebrate the 1ooth 
anniversary of the laying of the cornerstone of the Mo- 
ravian Church in Bethlehem; and everyone knows, too, 
that the music of the great festival was selected, rehearsed 
and led by J. Fred Wolle, a sterling musician, a conscien- 
tious drill master, and because of his authority and ex- 
perience, easily one of the best leaders in the country of 





the larger choral works of Bach. 
3 


Perhaps before going into the details of the festival it 
might prove a profitable interlude to recount a few facts in 
the musical and political history of the town of Bethlehem. 

It was founded in 1741 by a band of Moravians (orig- 
inally a part of the Church of Bohemian Brethren), who 
came to this country from Saxony. Count Zinzendorf, at 
one time a prime mover in the Moravian religion (whose 
service is on liturgical lines and not unlike that of the 
Church of England), divided the sect into “choirs” of un- 
married men, unmarried women, married couples, widow- 
and girls. Zinzendorf, the bishop, 
taught that death is the beginning of a joyous journey, and 
accordingly it was celebrated by the sounding of a chorale 
by trumpets, which have now been replaced by trombones. 
Each “choir” had its specified death tune. The Lutheran 
chorales were used by the congregation, who always took 
part in their singing. It is thus that the musical tastes of 
the Bethlehem community were cultivated, for the singing 


ers, widows, boys 


1f hymns became a part of their daily recreation. 

In 1743 flutes, horns and viols were used in the church 
service. In 1745 the quartets of trombones were intro- 
duced. In 1744 a musical club was formed in Bethlehem, 
In 1780 the 


cellos, 


and in 1746 the first organ came to the town. 
orchestral of 
horns, flutes, oboes and trumpets—fifteen players in all. 


forces consisted violins, violas, 


In 1800 a bassoon was added, and in 1806 a double bass. 
In 1795 a string quartet was formed. In 1806 a society 
tarted for the purpose of giving musical performances, 


exist through 241 concerts. In 1811 parts 
if Haydn’s “Creation” were sung. In 182c the organiza- 
tion formally took the name of the Bethlehem Philhar- 
In 1870 it boasted an orchestra of twenty- 


ind managed t 


monic Socie y 


five. At the recent festival the orchestra, reinforced with 
professionals from New York and Philadelphia, num- 
bered sixty players, including English horns, oboes 
d'amores, bassoons, French horns, trumpets and drums. 
The Bach Choir consisted of 118 members, assisted in 


some of the chorales by a choir of fifty boys. The first 


Bach Festival was held in 1900, the second in Igor. 
Che full programs of this, the third Bach Festival, were 
ilows: 
May 11, 1903, 8 o’clock p. m—‘Sleepers, wake, for night 
fiyir “Magn fhicat “ 
esday, May 4 o’clock p. m.—Christmas Oratorio, parts I, II 
and III 
Tuesday, May 12, 8 o’clock p, m.—Christmas Oratorio, parts IV, 
V and VI 
Wednesday, May 13, 8 o’clock p. m.—Second Brandenburg Con- 
rto Grosso, “Strike h, strike, long looked for hour,’ can- 
tata for alto voice; “I with my cross staff gladly wander,” can 
sta for bass voice 
I i May 14, 4 o’clock p. m.—The Passion of Our Lord, ac- 
» St. Matthew, Part I 


Thursday, May 14, 8 o’clock p. m.—The Passion of Our Lord, ac 
cording to St. Matthew, part II. 

Friday, May 15, 8 o’clock p. m.—‘‘The heavens the earth 
itself rejoices, and budding nature bursts in song,” the Easter 
cantata; “God goeth up with shouting,” the Ascension cantata. 

Saturday, May 16, 2 The Mass in B minor, Kyrie and 
Gloria. 

Saturday, May 16, 6 o’clock p. m. 
with the Credo, 


laugh, 


o’clock p. m. 
The Mass in B minor, beginning 


The announcement of each session was made from the 
belfry of the church by the choir of trombones, among 


which was the rare and beautiful soprano trombone. The 
chorales played by the thirteen instruments were as 
follows: 


Monday Evening—‘‘Wachet auf, ruft uns die Stimme,” “Jesu, komm 
doch selbst zu mir,” ““‘Vom Himmel hoch, da komm’ Ich her.” 
Tuesday Afternoon—*Froehlich springen,” “Wie 

schoen leuchtet der Morgenstern, 
“‘Nun danket alle Gott,” 


Herze 
‘Jesu, rufe mich.” 
“Schoenster Herr Jesu,” 


mein 


soll 


Tuesday Evening 
“Wach auf, mein Herz, und singe.” 

Wednesday Evening—‘Die Seele Christi heilge mich,” ““Nun komm, 
der Heiden Heiland,” “‘Vater unser in Himmelreich.” 

Thursday Afternoon—‘‘Aus tiefer Noth schrey ich zu Dir,” “Schreibe 
deine blut’gen Wunden,” “O Haupt voll Blut und Wunden.” 
Evening—‘Herzliebster Jesu, was hast du verbrochen?” 
“Nun sich der Tag geendet hat 
“Lobe 


Ein’ Feste Burg ist unser Gott.” 


lhursday 
“Wer hat dich so geschlagen?” 
“Jesus, meine Zuversicht,” 


Friday evening den Herren, den 
Machtigen Konig der Ehren,” 
Saturday Afternoon 


Der Du bist Tag und Licht,” “Heiliger Herre Gott.” 


“Sollt ich meinen Gott nicht singen?’’ “Christi, 


Saturday Evening—“‘Der Sabbath ist um’s Menschen will’n,” 
“Komm Gott Schépfer, Heiliger Geist,” “Herr und Aeltster 
Deiner Kreuzgemeinde.” 

Ss <= 


There is appended, too, a full list of the soloists, to- 
gether with the individual works in which they appeared. 
This was the scheme. 
Monday—“Wachet auf” and Magnificat. Sopranos, Miss Effie Stew- 
Brickenstein; alto, Miss Marguerite Hall; 
Herbert Witherspoon. 

Miss Effie and 
Miss Marguerite Hall; tenor, 


art and Miss Lucy A. 
tenor, John Young; bass, 
fuesday—Christmas Oratorio. Sopranos, Stewart 
Miss Lucy A. 
Nicholas Douty; bass, 
Wednesday—“Ich will den Kreutzstab,” ““Schlage doch.” 


Julian Walker. 


Brickenstein; alto, 

Herbert Witherspoon. 

Alto, Miss 
Marguerite Hall; bass 

rhursday—St, Matthew Passion Music. Soprano, Mrs 
De Moss; alto, Mrs. Gertrude May 
Rieger; bass, Julian Walker, Herbert Witherspoon. 

Himmel lacht,”” “Gott fahret auf.’ Miss 

Rebecca MacKenzie; alto, Mrs. W. L. Estes; tenor, Theodore 

van Yorx; bass, Julian Walker. 


Mary Hissem 
William H. 


Stein; tenor, 


Friday—" Der Soprano, 


Mrs. 
Theodore van Yorx; bass, 


turday—Mass in B minor. Soprano, Marie Zimmerman; 
alto, Mrs. Gertrude May Stein; tenor, 


Julian Walker. 


Se <= 


Monday the program opened with a memorable per- 
formance of the church cantata, ““Wachte auf, ruft uns die 
Stimme,” which was none too familiar even to some of 
the Bach students who had come many miles to hear Mr. 
Wolle’s readings. The was composed for the 
twenty-seventh Sunday after Trinity, and is full of the 
joyous spirit of the impending Christmas season. The 
episode “My Heart, Ever Faithful,” is a wondrous mel- 
ody, quite modern in conception and execution. It is 
not the purpose of our resumé at this late day to speak 
of Bach’s “counterpoint” and “learning.” We are en- 
deavoring to give only a succinct account of what was 
done in Bethlehem and how it was done. The text of 
the “Magnificat” is the song of the Virgin, from Luke i, 
v. 46-55. It is one of Bach’s grandest works, and also 
one of his shortest, in the larger forms. There are twelve 
numbers, five being choruses, five arias, one a duet for 
tenor and alto, and one a trio for alto and two sopranos. 


cantata 


rhe choruses are in five parts. The oboe d’amore is used 
in the orchestra as an obligato to several of the solos. 

Both these works were done with marked enthusiasm, 
with precise and well controlled attack, with admirable 
light and shade in dynamics and with a proper sense of 
the religious significance of the whole. Mr. Wolle, the 
leader, at once set a high standard in the performances of 
his choir, and he deviated from this standard not a hairs- 
breadth during the remainder of the festival. Of the solo 
ists, Miss Eftie Stewart sang with warmth, and with ad 
mirable vocal control; Miss Brickenstein performed her 
small part commendably; Miss Marguerite Hall, ever ar 
tistic, sang with breadth and understanding; John Young 
fitted himself to the ensemble and yet was not wanting 
when called upon for effort; and Herbert 
Witherspoon did his work with sincerity, with spirit and 
with finish. 

The Christmas Oratorio, made up of six cantatas, was 
sung Tuesday. In this work Mr. Wolle demonstrated 
again his executive and musical ability, for the foreign 
seemed a bit unfamiliar with 


individual 


material in his orchestra 
their parts, and it was due solely to his energy and dis- 
cretion that Mr. Wolle’s well 
trained choir again covered itself with glory. Miss Stew- 
art repeated her excellent work of the day before, and 
further triumphs fell to the lot of Miss Hall and Mr. 
Witherspoon. Mr. Douty, the basso, did not exactly im- 
prove the ensemble. 

Wednesday there were done the second Brandenburg 
Concerto Grosso, and the two cantatas mentioned in the 
The performances showed no 
More than 


no disaster occurred. 


joregoing tabular program. 
ialling off in technical or musical excellence 
Wolie demonstrated that he was the artistic life 
His firm hand, fine tact 
the 
to 


ever Mr 
and soul of the entire enterprise. 
measure ol 
Hall 


perhaps the 


were evident in 
In the first cantata Miss 


and faultless taste 
music performed. 
quite remarkable heights and accomplished 


every 
rose 
greatest artistic achievement of her career. Her reading 
was replete with intelligence, but nowhere did she seem 
Mr 


voice 


to sacrifice spontaneity for vocal or musical artifice 
Walker sang the basso cantante with a full, vigorou 
and very good enunciation and delivery 

On Thursday Mr. Wolle celebrated a personal triumph 
Matthew’s 
the 


with an impressive version of the grand “St 


music. The chorus was in splendid form, 
contrapuntal intricacies were mastered with ease and ac 
curacy, the lacked neither 
nor in Mr. Wolle’s 


musicianly, and so careful had been the preparation that 


Passion” 


and climaxes in development 


sonorous realization nuances were 


none escaped the attentive listener. It was a rare lesson 


in the handling of choral forces, and one that made a visible 


impression on some of the choral directors present. Mrs 
Mary Hissem de Moss sang with purity of tone, and in 
dignified, musical style. W. H. Rieger was (owing to ill 
ness) replaced by Nicholas Douty. Mrs. Gertrude May 


Stein made a decided impression; and indeed it would be 
unfair not to say the same of her associates, Julian Walker 
Witherspoon. The uniform excellence of the 
one of the distinctive 


gave further evidence of Mr. Wolle’s uner 


and Herbert 
soloists was features of the whole 
festival, and 
ring taste 
On Friday 
Lacht,” composed for Easter, and “Gott fahret 


two cantatas were produced, “Der Himmel 
auf,” in 
tended for Ascension Sunday. In no startling manner do 
the two works differ from Bach’s other masterpieces in the 
cantata form. They are all steeped in true religious at 
mosphere, they abound in melodic beauty, and their tech 
nical facture reveals unmistakably the practiced hand of the 
world’s “greatest contrapuntalist.” The five voiced fugue 
in the first cantata is an amazing exhibition of polyphonic 
skill. The presented technical 
difficulties than the opening number. Both were mightily 
effective in the wonderful performance accomplished by 


Mr. Wolle and his expert choir. It was an object lesson 


Ascension cantata fewer 

















EDWARD ILES’ VOCAL SCHOOL, 


BSECHSTEIN STUDIOS, 


Wigmore &St., 
LONDON, W. 


“Evidence of the 
good training imparted 
by Mr. Edward Iles was 
displayed yesterday 
evening when this artis- 
tic vocalist brought for- 
ward a number of pu- 

ils at the Bechstein 

all. His method of 
dealing with voices is 
unaffected and abso- 
lutely free from trick- 
ery. by which heinsures 
an even production, ad- 
ded to attention to good 
phrasing and clear en- 
unciation,two great es- 
sentials that go far to 
the making of an art- 
ist.” —Standard. 

“Mr. Edward Ilesisa 
vocalist who in voice 
and style strikingly 
suggests Mr. en- 
schel.’*—Manchester 
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for all those who really understand Bach—in contradis- 
tinction to those who merely talk Bach. There were a few 
such at the Bethlehem festival, and luckily everybody could 
Miss Rebecca Mac- 
Friday concerts by 

Mrs. W. L. Estes, 


earnestness and ac- 


point them out after a day or two 
kenzie distinguished herself at the 
singing with moderation and mastery 
the contralto, scored a hit her 
[Theodore van Yorx had evidently studied his part 


with 
curacy 
with intelligence and enthusiasm, qualities that were easily 
apparent in singing. Julian Walker’s enunciation and 
phrasing were particularly praiseworthy 

The great B minor Mass was sung on Saturday after- 


his 


noon and evening, and therewith ended the musical week. 
Wolle in 


these columns 


On the occasion of its performance by Mr 1901, 
the B minor Mass was fully discussed in 
It remains, therefore, but to say that in the 
week Mr. Wolle surpassed himself and gave undeniably the 
best Bach performance (choral) that has ac 


reading of last 


ever been 
complished in this country. The chorus deserves no small 
share in this triumph. They sang with rhythmic infalli 
the letter of the score, and yet 
The tech 


nical barriers were conquered with no apparent effort. The 


bility, strict adherence to 
with spontaneity, spirit and dramatic intensity 


climaces were overpowering. It was a musical feat that 
will not soon be forgotten by those who were fortunate 
enough to hear it. Mrs. Marie Kunkel-Zimmerman, the 


soprano, has a sweet, pure voice, which she employs with 


discretion and taste. Mr. Van Yorx, the tenor, and Julian 
Walker, the basso, were important factors in the success 
of the Mass. Mrs. Stein seemed to be indisposed. The 


first violinist, who had been doing execrable work all week, 
was by far at his worst on Saturday 

Throughout the festival the attendance was more than 
satisfactory. Expenses will easily be paid and it looks as 
though a small balance of profit would result 


A feature of the week was the schoolboy behavior of 


certain of the New York music critics who made them- 
selves cordially detested very soon after their arrival 
They mistook the spirit of the Bethlehem community 
They tried to teach where they should have come to learn 


What do these men know about Bach, men who have heard 
in their whole lives merely a few scattered performances 
of of his works? By going 


about and airing their superficial views these unbidden 


some smaller instrumental 


3ethlehem’s ire on their heads to such 


an extent that they were invited 


guests drew dowr 
unceremoniously to leave 
the town. They retaliated by filling the columns of their 
papers with vulgar and more or less personal abuse. It 
was a ibition, and must 


be cordially regretted by the dignified and representative 


most lamentable ex] one which 


portion of the New York musical press. The Evening 
Post, the Herald and Tue Musicat Courter re- 
pudiate warmly the attitude and the views of those 


writers who made themselves unpleasantly conspicuous 


in Bethlehem by their malicious tongues and by their 


rowdy behavior. Everybody is wondering what was the 
true reason for this unconcealed animus 


Laura Blackwell and Pattou. 
L AURA CHRISTINE BLACKWELL, whose portrait 
graced the front page of THe Musicat Courter last 
week, owes her voice production to the skill of August 
Ange Pattou, the teacher of Yvonne de Treville. A recent 
from her refers to “those wonderful lessons, which I 
heart.” Mr. Pattou the 


secret of voice building, and the good work done by this 


note 


appreciate with all my knows 


intellectual man will live 


Maude Farwell Bliss’ Recital. 
N this (Wednesday) afternoon, May 20, at the studio 
of E. Presson Miller, Carnegie Hall, Mrs. Mauac 
Farwell Bliss, soprano, will give a song recital, assisted by 


M. James Brines, tenor 


UZANNE 


Westminster Abbey Choir. 
Boston Ladies’ Symphony 
Ernest Gamble Recital 


Mendelssohn Male Quartette 


Roney’s Boys. 
Siegel-Meyer-Caveny 


Exclusive Direction CENTRAL LYCEUM BUREAU 


THE WIESBADEN OPERA. 


~ - 
WJIESBADEN, APRIL 30, 1903 


N the course of the last seven years the Wiesbaden 
Opera has become one of the most famous Ger 
given by 


man Following the example 


3ayreuth, Herr von Hiilsen, the intendant of the 


operas. 


Wiesbaden Theatre, and general intendant of the 
Berlin royal theatres, has every spring arranged 
a series of festival representations, bringing in a most ele- 
gant and luxurious Italian 
operas. The 
the development of 


frame German, French and 
German Emperor takes a great interest in 
the Wiesbaden Royal Theatre and 
very often infiuences the choice of the program 

The Wiesbaden Opera disposes of a first rate orchestra, 
Of the sing- 


Mrs 


which many artists of reputation belong to 


ers who have international there are 


reputations 








Foyer oF THE Roya Opera House, WIESBADEN, 


GERMANY 


Leffler-Burkardt, who has just been asked to sing several 





Wagner parts in the Covent Garden in London; Paul 

Kalisch, much appreciated in Berlin and Paris (husband 
I 

of famous Lilli Lehmann), and Schweyler, who is said to 


be the best bass of nowadays 


rhe splendor of the decorations of the Wiesbaden festi 


val plays—the so called “Mai-Festspiele”’—is known all 
over the world. The mounting of the operas surpasses 
the mounting of the Grand Opéra in Paris and the Opera 


surmounted in 


All 


marvelous 


difficulties are 
the Paris Opera 
the Wiesbaden 


the new flying machine of the Rhine daughters 


in Vienna technical 


such a and clever way that 


has several times sent experts to study 
machines ; 
in “Rheingold,” the lifting of the whole scene in Gluck’s 
for mounting the 
given by the 


mounting a 


“Armida.” Enormous 
plays, a large part of which is 
Nearly 200,000 marks are spent f 


“Oberon” and “Armide” have each cost this 


sums are spent 
festival 
Emperor 
single play 
Of the number of festival operas of the last years 
Weber; “Armide,” by Gluck; “The Merry 
Wives of Windsor,” by Nicolai; “Undine,” by Fougué, are 
to be cited in first place. Singing, mounting, orchestra, 
everything is tuned to the same high level, 


sum 
“Oberon,” by 


performing 
recognized by the press of all Germany, coming every year 


Now Booking for Season 1908-04. 


COMPANY 


ADAMS 





The program of this year will 
“The 


mous Ger 


to assist the festival plays 


include representations of “Armide,” “Oberon,” 


African,” and “Die weisse Dame.” The most 


man singers, from the Berlin, Dresden and Vienna operas, 
are invited every year to sing in the “Mai-Festspiele” and 
to help the Wiesbaden artists to compose an ensemble 
worth being compared to the Bayreuth ensemble 


The theatre itself charming, all in white and purple; 
the acoustics are excellent 4 splendid foyer, which cost 
600,000 marks, has been added to the theatre E.R 


Students’ Recitals. 





HE intermediate and junior departments of the piano 
school of the Metropolitan Schools of Musical Art 
announce three student recitals during the spring term 
rhe first of the series was given May 4, the following 
being the program 
Sonata in C for two pianos Clementi 
Miss Angie Suttor nd Walter Reiff 
Moderato in G Haydr 
Nocturne in B flat Field 
M Ethel Hueg 
Waltz in A flat Choy 
M Mildred Alle 
The Brooklet Wolf 
A May Song Merke 
M Esther K 
Feu Follet W ollenhaupt 
Hexentanz Schytte 
M Margue ec A 
Suite, three numbers Loeshorr 


Printemps 


Miss S M R 
Andante and Rond n E flat Rosenhain 
' R 
Waltz No. z B. Godard 
M A Ss 
Arabesque R, Schumann 
Elfin Dance Schytte 
M Jessie K. H e 
Nocturne in D flat F. Binet 
Etincelles Moszkowski 
M Nir S 
Song Without Wor nA Strelezki 
Bluette Th. Kullak 
M Edna Mack 
Serenade Rubinsteir 
I mptt Jenser 
M | e Fe 
K men Os , Rut € 
M N W f 
»onata beethove 
The Mil Jer 
( a nne Dur 1 
Miss I Perkir 
Andante m Fif Sympho I b I 
Allegre Past e Grieg 
Misses Fee i Hunter 
The New York division of the Metropolitan Schools of 
Musical Art is in Carnegie Hall. | A. Russell the 
musical director 


Torpadie Bjorksten Musicale. 
ADAME BJORKSTEN gathered about her some 


M music 


lovers to hear two artist pupils sing last 
Wednesday evening in her Carnegie Hall studio, Grace 
Toennies, soprano, and Sadie von Praag, contralto, and 
Dezso Nemes, violinist, supplying the music Madame 


I 


Toennies sang songs by Richard Strauss and others with 


beauty of voice and ease of execution. She is a charming 
picture as she sings. Miss Von Praag has that rare voice 

a dramatic contralto—so that she sings Sinding’s “The 
Gull” with much effect; her listeners could be appeased 
only by a repetition. Madame Bjérksten played the ac 
companiments with grace of style The Hungarian violin 
ist Nemes played modern pieces with much dash, coupled 
with musical abandon and musicianship; Madame Nemes 
was at the pian 

It is Madame Bjérksten’s intention to have these mu 
sicales monthly next season. She goes abroad soon and 
will bring back much new music, notably that of the 
modern Scandinavian school 


Brooke Chicago Marine Band. 


Orchestra. Central 

Co. Royal 
Co. 

Combination. 


Grand Concert Co 
Hungarian Court Orchestra. 
Wesileyan Male Quartette Co. 


(from South Africa). 


Co. 


Kaffir Boy Choir 
Lyceum Operatic 


OF CHICAGO, FRED PELHAM, Manager, 532 Tribune Building. 





2 § RE Bere 
adérens: ORGANIST. 


THE WOLFSOHN MUSICAL BUREAU, 131 East 17th ‘St., New York. 





assisted by Otte Krause, Pianist. 





The Listemann Recitals. 


Extended Tour Booking Now. 


BERNHARD LISTEMANN, America’s most distinguished 
Violinist, and his talented daughter, VIRGINIA LISTEMANN, Soprano, 


BUREAU OF FINE ARTS, 806 Fine Arts Building, CHICAGO. 


Season 1903-04. 


For Terms and Dates address 
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KANSAS CITY. 

















ia shiictecealdlimmeesoliaie 
Kansas City, May 9, 1903. 
DWARD KREISER, organist of the Grand 
Avenue Methodist Episcopal Church, gave 
his sixty-fourth concert at the church May 6. 
He was assisted by Mrs. Ed. Kreiser, soprano, 
and the following pupils: Mrs. Hugh P. Guy, 
Mrs. H. H. Richards, Miss Ida Miller and 
Miss Mary A. Baier. The concert was largely attended 
ind brought forth much applause. The first and second 
numbers on the program—an Overture in E flat by 
‘aulkes and the Second Andantino in D flat by Lemare 
were introduced for the first time in Kansas City. The 
program was as follows: 
Concert Overture (first time in Kansas City)..........eeeeee- Faulkes 
Sec i Andantino, in D flat (first time in Kansas City). ..Lemare 
Swedish Wedding Mar sees cc vcccccccccesccccces cSOGSSIAS 
Mr Keele er. 
RROIOUIE  ceccccctvecectnuseesascnancssdapuvapedporteneeoaneeinel Ravina 
“Mis ss Bales. 
Song, Spring Is Here..ccosccoccscvcccsscccssvcesccceceocece Edith Dick 
Mrs. Krei ser. 
Grand March, Aid PITTI TTT TT TTT te Verdi 
Mrs. Richards 
Lamentation ae edestsewseseseocsccecocceosooss Guilmant 
Mr. Kreiser. 
Canzonetta ‘ Csedeodoceveveséonevecsvens Brewer 
Miss Mil ler. 
Grand Chor Pees rrevcuceaccesescessocnesocosose Hollins 
Mrs, Guy. 
Songs 
DME 05. cjseducetesden odie beelenenenmacseuessareianne Lehman 
S vod Kreiser 
My Heart Is Sing ieaaarenetbeserrrinckenes ..Sans Souci 
Mrs. Kreiser. 
Bell Rondo jcnaddadevdsewaseetaauae 
Mr. Kreiser 
Mr. and Mrs. Kreiser sail for Paris early in June, Mrs. 
Kreiser to study singing with Bouhy and Mr. Kreiser to 
resume organ work with his former master, Guilmant. 
J & 
lhe May Festival closed Friday night. It has been a 
rare treat to all musical people. Theodore Thomas’ Or- 
hestra and four soloists of distinction—Miss Osborne, 
Miss Crawford, Mr. Biden, Glenn Hall—served as out of 
wn attractions, while Carl Busch, with baton in hand 
ind Jeading the famous orchestra, wlth Mrs. Van Valken- 
burg, Dudley W. Eaton and Charles A. Larson, were no 
less local attractions A chorus of 1,000 voices sang 
\. E. Stilwell has engaged the Gonvention Hall for two 
grand free concerts Sunday afternoon, May 10, when the 
full orchestra, the chorus and all the soloists may be 
heard by all who can get into the hall. This will be a 
tre for the poor The manager of the orchestra is 
loud in his praise of Kansas City’s big hall and justly so, 
he acoustic properties are pertect. 
J 
Pupils of Miss Ge assisted by members 
f the Arlington (¢ il Club, will give a Mendelssohn 
Ro evening 851 Benton boulevard Monday night. 
Che program, which c ts of a paper on these compos- 
1 numbe r Elijah” and “Stabat Mater,” is 
lesigned pre students to hear these works at 
e May Festival. Those who will take part are Miss 
Mary | \r n, M Valentine Crane, Miss Louise 
Heaton, Miss Carrie Hutton, Miss Pauline Overley, Miss 
| Steacey, Miss Myrtle Young, George Curtis, F. 
| t Lauderbach, Ernest McKeighan, J. S. Minter, 
yw Robert 
as we 
The puy of M Gra Mackenzie-Wood gave a 
private recital to their class and a limited number of 
the t H n the University Building 
\ 29. Mrs. W 1 has a number of pupils who are 





a very creditable one. The program was as follows: 








preparing for operatic work. The recital last night was 





A CHAPTER OF HEADLINES. 


ERE are some of the things the press has to say of the 











RN De cinsacineswoawndteuedeseetetdbcengeheseeenebevéntersevcetees Gaynor . ‘ 
Miss Jenny W heovell. grens Duss tour: 
CO I Maa iiisctrnincia the ntdtnddeendepiercesiéesid Wiegand OVATION 
Misses Florence Turner and M. V. Thornton. To Singers at Duss-Nordica-De Reszké Concert. 
Piano soli— Queen of Song Won the Hearts of Asheville People. 
Intermezzo Mascagni 
Pleure d’Or Bohm EVERY SEAT WAS SOLD. 
Lizzie Leupold (pupil of Miss Worth) Edouard De Reszké Opens in Washington Before the Highest 
Sl irc aco vaceamaindédeice dente dderecsetssercosasersteens Sobeski Audience of the Season, 
Miss Cora Dumbauld mana 
Sie BE WRI os ced i cccd ce Sapctediedes tas cbiessisvbscntveens Newcomb WILMINGTON HAS HEARD NORDICA AND SEE! 
NE icc ch sliddelcdecntebaesdies .. Green Last Night’s Concert a a Mi lagnificent Musical Treat 
ede nti a. Seed THE OREAT CONCERT A STUPENDOUS SUCCESS 
M. T. Betton An Artistic sd Geant Rendered. 
Gayly I Wander.........s..eesee+ serseeeerseeeceeceseneeseuens Campion GREATEST MUSICAL EVENT IN CITY’S HISTORY. 
Mrs. Jessie Cosmer. inition 
Levees Westaay...nccccccccccccccccccesccesccccsccccsccccescceocs DeKoven SURPRISE FOR MADAME NORDICA 
Miss Florence Turner Greatest Country's Greatest Singer Presented With a Wheel- 
Violin solo, Fantaisie...........cseceseccecseeececcecseceeees De Beriot barrow Full of Roses. 
Miss Lena Gilbert va 
PRORSSIRNORS cc -ccccccscososccascocceceosoqocecoccvccesoceoees DeKoven DUSS’ ORCHESTRA RENDERS A PROGRAM NEVER TO 
Miss Lelia Ramsay BE FORGOTTEN, 
Call Bho BAG. cccccvccccccccvcsccvessecececcovovcedesecscoscecosrs Denza ——- 
Miss May Gray. MAGNIFICENT OUTPOURING OF PEOPLE. 
Ft RA DE Pee Ee Rees Re SSSR Se ae ee a Bingham Most Renowned Musical Artists of the Day—Most Notable Event 
ADREBEE ceccssccsccccece-coctovecesescecsesenscce. poccceccessensoe Metcalf of the Season, 
Mrs. Blanche La Master. ee . a 
Don’t Be Cross (from Der Hersleiger)...........ccceeseeeseeess Zeller _ Sot IETY HE ARD BIG CON‘ ERT 
BS F WG © Bai ic cccevccdcnveccscccnsesccvensscccvsesvesecesses Gaynor Smart Set Much in Evidence—The Event of the Season. 
Miss Wherrell. -ateceeeemereeme meee 
The Maids of Cadiz......ccccccccccevccccccsccccscccscccsccsccccses Tosti Shanna Cumming in Albany. 

Recitative, Oh ce ere eee eee vebnameorennepesegs Rossini HANNA CUMMING sang at the Albany Music Festi- 
Cavatina, Tu che accendi questo core—Di tanti palpiti val last week, and scored her usual success. Some 
CTameredi) occccccccccccesccccscssccccccceccoccecceccons Rossini extracts from reports in the Albany papers follow: 

Miss Maude Russell. The solo work of the atternoon was equally productive of applause. 

Accompanists, Mrs. Wood, Mrs. Slaughter. Miss Cumming’s ‘“‘Fidelio’”’ aria was beautifully sung, but she 

ez ee refused to respond to an encore. * * * “Miriam’s Song of Tri 

umph,” both dramatically eloquent and melodiously beautiful, dis 

The Metropolitan Orchestra, John S. Duss conductor, played the chorus at its best, the entire work (which served as a 

with Mme. Lillian Nordica and Edouard de Reszké as so- prelude for the chief production uf the evening) being sung with a 
loists, will appear at Convention Hall May 12, Madame igor and certainty that carried all before it. 

. » . . ‘ Miss Shanna Cumming, the soprano, who is a thorough artist 

Nordica has been heard in Kansas City before in concert, .. wt as the qnestente ot 6 velee aff Gn talies guess tal quien, 

but De Reszké has never appeared in the West save in with her theme, “Strike Your Timbrels, Hebrew Maidens,” pre 

opera. sented the exultant song of Israel’s exaltation in deliverance with 


Dolly Pattison. 
ERE are some interesting press notices of an Amer- 
ican artist who is abroad: 











solo work of sweetness and strength, into which the chorus blended 


ijah” last winter 


“FE 


with excellent effect. Her beautiful work in 

at the Cathedral of All Saints suggested what might be expected 
of her, and last night's festival audience was thoroughly enthusias- 
tic.—Albany Argus. 








The recital by the American artist, Dolly Pattison, on Thursday Miss Cumming sang the scene and aria, “Thou Monstrous Fiend,” 
was very successful She sang with sentiment and much style from Beethoven's opera, “Fidelio.” This was much better adapted 
several melodies of Caldara, Tschaikowsky, Gounod, Bizet and Cho- ¢5 fer voice than her Wednesday evening’s number, and she brought 

n, and was warmly applauded by an intelligent audience.—Carnet 1 the possibilities of the aria with magnificent effect.—Albany Ex- 
Mondain, April 4, 1903. press. 

The surprise yesterday was the appearance of an exquisite artist, Miss Shanna Cumming, the soloist in “Miriam’s Song of Tri 
Mrs. Roemmeld Pattison, who sang with a sentiment and a maes- umph,” was well chosen and fully equal to the demand upon her 
tria which were highly appreciated romances by Massenet, Cha- fer clear voice and artistic use of it were fitted to the work. She 

nade, &c., doing full justice to an excellent method and ex- ;, 4 favorite here and her singing is always of a high order.—Al 
quisite flexibility of diction. She was warmly congratulated by hany Times-Union 
guests assembled at the house of the Princess Ginetti, who will all 
go to applaud her concert on April 2 in the Salle Costanzi.— “Miriam’s Song of Triumph,” being the descriptive tone picture of 
L’Italia, March 22, 1903 a dramatic Bible story, gave ample opportunity which was not lost, 

as the chorus rose to the exigency of the occasion and did some of 

Mrs. Dolly Pattison gave yesterday at the Sala Costanzi a concert i+, pest work. Miss Shanna Cumming as Miriam, the Prophetess, 
of vocal music, singing in four languages compositions of masters added to her already enviable reputation in this city by her artistic 
of various schools and nationalities. The American artist possesses rendering of the exultant ng. “Strike Your Timbrels. Hebrew 
a voice and style which drew warm applause from the audience.— ygo:gens.” Her voice is exquisite in its sweetness and broad in its 
La Patria, April 4, 1903. range.—Albany Journal 

Mrs. Dolly Pattison, an American artist, already known in our ’ 
aristocratic salons, gave yesterday her announced concert at the Madame Von Klenner in Rochester. 

Sala Costanzi. She interpreted the various numbers of her inter- ss ce Ural wT Paw * . 
nati 1 program with peste sweetness of voice and sentiment, ME. EVANS VON KLENNER is in Rochester this 
ted with an admirable clearness of polyglot diction. She was week attending the convention of the National Fed- 
warmly received by the fashionable public.—La Tribuna, April 4, eration of Musical Clubs. She is not a delegate, but is 
1903 there as the personal representative of the president of the 
’ ; Women’s Philharmonic Society of New York city. Roch- 

At the Salle Costanzi yesterday the American artist, Mrs. Dolly ‘ " fa » eo ae , 
Pattison, gave her vocal recital, so long expected by Roman ame CSter 18 Madame Von Klenner’s old home, and during the 
teurs. She has had such a success lately in the most fashionable four days of the convention several entertainments will 
rcles that all commendation seems to us useless. The program be given in her honor. The people of Rochester look upon 
resented is sufficient to give an idea of the talent of Mrs. Patti yfaqame Von Klenner as their representative musician. 

n The names of Caldara, Tosti, Brahms, Cowen, Bizet, Gounod, i . . . 
Holmés and Chaminade were united in the program, which was Certainly no woman from that city has achieved wider 
thoroughly enjoyed by all true musicians.—L’Italia, April 2, 1903. celebrity in the realm of music. 
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ENDORSED BY THE WORLD'S GREATEST VOCALISTS. 





Madame ADELINA PATTI. 
Cuicaco, IIl., 1882. 
MESSRS. STEINWAY & SONS, NEW YORK: 

Dear Sirs—Allow me to express to you the great 
satisfaction and pleasure that I have experienced from 
the use of your famous pianos, which you have placed 
at my disposal during my Concert tour now in course 
of progress in the United States. 

During my artistic career in the art centres of the 
world, I have used the pianos of nearly all celebrated 
manufacturers, but none of them can be compared to 
yours—none possess to such a marvelous degree that 
sympathetic, poetic and singing tone quality which dis- 
tinguishes the Steinway as peerless among them all 
Before returning to Europe I shall select and purchase 
one of your grand pianos for Craig-y-nos Castle, my 
residence in South Wales 
Respectfully yours, 


ADELINA PATTI. 





Car_ton Horert, Patt Matt, Lonpon, 
November 24, 1902. 
Dear Sirs: 

[ beg to thank you for the Steinway piano your 
house kindly placed at my disposal during my stay in 
town, and at the same time I have much pleasure in 
saying that I found the tone richer and more beautiful, 
owing to the new improvements you have made in the 
construction of these pianos. 

I am faithfully yours, 
ADELINA PATTI 
(Baroness Cederstrom. ) 
Madame NELLIE MELBA. 
New York, August 12, 1902. 
MESSRS. STEINWAY & SONS, NEW YORK, 
i mad 

Gentlemen—You are herewith requested to ship the 
concert grand, No. 104,000, purchased this morning by 
me from you, by express to Vancouver, B. C. 

It is essential that the piano leaves Thursday, August 
14, to catch the steamer leaving Vancouver on the 22d, 
in order to be in readiness for my Australian tournée, 
and you will please adopt means toward this end. 

I authorize you herewith to take my Bechstein grand 
piano from my London residence and allow me a credit 
for same as part payment for the grand just bought 
from you. 

This being my third purchase of your grands is a 
fact which speaks eloquently for itself, and I reiterate 
what I said in 1895 regarding the superexcellence of 
your product, and can only add that it is incomprehen- 
sible to me how an artist or anybody who is able to 
afford the best can choose anything but a Steinway. 


NELLIE MELBA. 





Madame EMMA CALVE. 
MESSRS. STEINWAY & SONS: 

Dear Sirs—I am delighted to express my admiration 
for your beautiful pianofortes, which I regard without 
exception the best in the world. 

Sincerely yours, 
1895. EMMA CALVE. 











Madame EMMA EAMES-STORY: 
MESSRS. STEINWAY & SONS: 


I consider your grand pianos incomparable. 
Yours very truly, 
EMMA EAMES-STORY. 


Madame MARCELLA SEMBRICH. 
MESSRS. STEINWAY & SONS: 


Gentlemen—Among the privileges which musical 
artists enjoy is that communion with the art which is 
made possible by the pianoforte. There can be no 
truer, warmer, more sympathetic companion than the 
Steinway. Whether used in its own proper sphere, or 


made to take the place of operatic chorus and orches- 


to 


tra, it is always a wonder and a joy. I am happy 
sing the praise of the instrument that has so often 
sung for me. 
I am, Gentlemen, with sincere admiration, 
Yours respectfully, 
MARCELLA SEMBRICH. 
New York, March 21, 1903 


Madame LILLIAN NORDICA. 
New York, 1894. 
I have a Steinway piano in my house in London and 
am using one here 
Chere is nothing that can be said about the Steinway 
that has not been said a thousand times before. It con- 
tains all excellences 
LILLIAN NORDICA 


Madame ERNESTINE SCHUMANN-HEINK. 
New York, December 24, 1902 
Dear Sirs 

With great pleasure and with the innermost convic- 
tion, | confess to you that the Steinway pianos are to 
me the most perfect and beautiful ever created. 

I rejoice in anticipation of the new Steinway Grand 
which I intend purchasing in due time for my home in 
Germany. 

Kind regards 

ERNESTINE SCHUMANN-HEINK 


Messrs. JEAN and EDOUARD DE RESZKE. 
New York, 1895 
MESSRS. STEINWAY & SONS: 

Gentlemen—We leave for Europe tomorrow morn 
ng and shall be in London in June for the spring sea- 
son of opera. Would you kindly instruct your London 
house to have pianos ready for our use there at that 
time? 

We take this occasion to thank you for courtesies 
extended and to say that, while circumstances have 
sometimes rendered the temporary use of other instru- 
ments necessary, our preference, conviction and artistic 
judgment have been and are for your superb master- 
works only 

Very truly yours, 
JEAN DE RESZKE, 
EDOUARD DE RESZKE 





STEINWAY & SONS. 


WAREROOMS: WINDSOR ARCADE, 5th Avenue, cor. of 46th Street 


and STEINWAY HALL, 107-109 East 14th Street, New York. 


{STEINWAY HALL, 15 and 17 Lower Seymour St., Portman 8q., W., London, England. 


EUROPEAN DEPOTS: 


'STEINWAY & SONS, St. Pauli, 20-24 Schanzenstrasse, Hamburg, Germany. 
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HE concert given by little Maurice Robb at the 
capital last week was a thorough success, and 
won for the youngster name and fame that he 

: will be proud of when he is old enough to ap- 

» preciate it The Sacramento Record-Union 

spoke of his performance as something marvel- 

ous in one so extremely young, and paid the most flatter- 

ing tribute to the boy’s teaching. The concert was given 

under the auspices of the Saturday Club, and was finely 

attended. The young artist is soon to go on a tour through 
the State. 

J 


\ piano recital was given before the Seven Sharps 
Club on Saturday afternoon, at the studio of the Misses 
Dorr, by Miss Eula Howard, a pupil of Hugo Mansfeldt. 
Twelve numbers were on her program, selected from the 
following composers: Brahms, Grieg, Schumann, Raff, 
Tschaikowsky and Rubinstein. Another Mansfeldt pupil 
s Miss Mary Carrick, who is to give her Liszt program to 
a public audience at Steinway Hall, on Monday night, 
May 12. Two of her numbers will be heard for the first 
time in public in this city, the “Legende” (Saint Francois 
d’Assisi), “La  Predication aux Oiseaux,” and _ the 
Grosses Konzert-Moll” solo in C, also new here. Miss 
Carrick has played in the Mansfeldt studio to an invited 
few, but this is her first appearance in public concert. 


fH 


A musicale was recently given at the residence of Mr. 
ind Mrs. G. B. Lumbard, of San José, under the direc- 
tion of Carl Sawvell, of this city. One hundred and sixty 
invited guests were present. The San José Press pro- 
nounced it one of the most elegant functions ever given 
there. The parlors were decorated in Beauty of Glazen- 
wood roses, and the dining room was a mass of red roses. 
The program was furnished by Wilbur McColl, Carl Saw- 
vell, Milton L. Lawrence and the Alamo Male Quartet. 
The following numbers were given: 

Piano solo, Valse Brillante Chopin 
Wilbur McColl 


Alamo Male Quartet 
Vocal solo, Prayer to the Evening Star Wagner 


Carl Sawvell 


Alamo Male Quartet 
Vocal solo, Invocation R Sele hes -De Mass 
Milton L. Lawrence 
Good Night, Beloved F 
Alamo Male Quartet 
Vocal solo, Hybrias, the Cretan......... Elliott 

Carl Sawvell 
Amos Williams, first tenor; Milton L. Lawrence, second tenor 
B. F. Garrison, first bass; Hadley Lawrence, second bass. 

Of the following program the San José Mecury has to 

iy: “The program of sacred song at the First Presby- 
erian Church on Sunday evening was a delightful service, 
ind attended by a large audience 

[he musical program was one of the best ever given 

n the church. The large choral choir, under the able di- 

rectorship of Prof. Carl Sawvell, rendered several selec- 


tions with grand and stirring effect. The Mandarin Male 
Quartet and a ladies’ quartet sang, singly and together, and 
added greatly to the evening. The most delightful num- 
ber on the program, however, was the vocal solo by Prof. 
Carl Sawvell.” 


Organ Voluntary 
Anthem, Gloria, from Twelfth Mass Mozart 
Choral Choir 
Old Testament Reading 
Hymn 946...... 
Prayer. 
Solo, The Way of the Cross Solman 
Carl Sawvell 
New Testament Scripture 
Anthem, Come, Holy Spirit... . Arranged by Carl Sawvell 
Choral Choir 
Offering. 
The Vision of Sir Launfal........... Lowell 
Part I—The Search for the Holy Grail 
Nearer, My God, to Thee.. : : 
Mandarin Male Quartet. 


The Vision of Sir Launfal......... aes Lowell 
Part II—The Holy Grail Revealed. 
Anthem, The Song of the Pilgrims..... C. M, Richards 
Double Quartet. 
Prayer. 
Anthem, Praise Ye the Father..... Gounod 
Benediction. 
Organ Postlude. 
eS €& 


Miss Frances Nourse, a Sacramento girl who has re 
cently returned from study in the East, gave a concert last 
week in her native city which was largely attended and 
was spoken of as a very delightful affair. Miss Nourse is 
a little woman with a big voice that has also the quality 
of being a pleasing voice as well. Her course of study 
was taken in Boston, where she had the good fortune to 
hold an important church position while there. It is said 
that concerts given by this young singer in the East were 
very successful. She was assisted in her Sacramento con 
cert by Dr. Harry Smith, a local tenor of merit, and 
Henry Arnold, a young baritone who has grown up in the 
capital and gone through all the stages of public singing 
from that of boy soprano in the vested choir of St. Paul’s 
Episcopal Church to the position he now holds as one of 
the finest baritones in the city. Miss Nourse selected her 
assistants well, and the able accompanying of Miss Olive 
Edmunds was a strong aid to the enjoyment of the even 
ing’s program. Miss Nourse received many hearty trib- 
utes of appreciation in the insistent applause and many re- 
calls after her numbers 

Ss << 

Manager Will Greenbaum announces Mlle. Dolores for 
three concerts at the Alhambra Theatre the latter part of 
this month. Mlle. Dolores is a prime favorite here and 
the concerts are assured a fine attendance from the start 
Her programs are beautifully arranged and selected from 
the authors that have won her favor in former appear- 
ances. Her first appearance in this city will be as soloist 
of the last Laring Club concert of the season. 


P= _s 
—_ ve 


Manager Greenbaum will bring Augusta Cottlow out 
here in September. She is booked for the Saturday Club 
in Sacramento for one concert before reaching ’Frisco. 
Mrs. A. WepMoRE JONES. 


——_+ > o—_ 
Austin, Tex., May 12, 1903 

HE greatest musical event of the season was the 

appearance of Madame Schumann-Heink last Fri 





day evening in the University Auditorium. 

Of Madame Schumann-Heink’s singing there are the 
same things to say that have been said so many times. It 
was the perfection of art. Her tones were marvelously 
pure and full; in fact, it was all entrancing from the first 
note uttered in the deep power of the aria from “St. Paul” 
to the light, rippling bolero “‘La Gitana,” by Arditi 

The other numbers were: “Wohin,” “Die Allmacht,” 
Schubert; scene and grand aria from fourth act of the 
“Prophet” (Fides); “‘Sapphische Ode,” Brahms; ‘“Fruh- 
lingslied,”’ Becker. 

For encore Madame Schumann-Heink sang the Cradle 
Song by Brahms and the famous Brindisi from “Lucretia 
Borgia.” 

Miss Hartmann played “The Magic Fire’ and “Spanish 
Caprice.” She showed great abiliiy, and captured the 
audience immediately. 


4 , 
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A musicale was given at Mrs. G. A. Brush’s home April 
24, which was greatly enjoyed by every one 

Those on the program were Miss Laidmann, Miss Tips, 
Miss Jackson, Miss Casis, Miss Flannigan, Miss Pfaefflin 
Miss Breckenridge, Mr. Sievers, Mrs. Morris, Mrs. Col 
lins, Mr. Suit, Mr. Westerman and Mr. Stacy 

Ss &= 

The University Glee Club gave a concert in the Audi 
torium last Monday night. The club has lately made a 
tour of the State in concert, which was very successful 


Mills in Vancouver. 
ATKIN MILLS carried all before him at the mu 


sical festival in Vancouver, B. C., held the first 


week in May. The following criticism is from ar ex 
tended report: 

The musical festiva:s, as far as Vancouver is concerned, have come 
and gone. Although but a few hours have passed since an enthu 
siastic audience listened with pleasure to the closing produc 1 
it is by no means a difficult task to select the m minent fea 
ture of the triple series. Watkin Mills last night literally broug 
down the house, and the tumultuous applause which insistently 
demanded his return was so much more characterized by sincer 
zest and hearty good will than anything witnessed on Monda g! 


that he may well be said to have scored the most striking s 
ment. Watkin Mills has long been knowr 


throughout the musical world as a vox st I mean power, and 





success of the enterta 





his fame has in no whit suffered as a result of 
Mr. Harriss’ immense national undertaking. Everything about Mr 





Mills was pleasing; his voice, a remarkably rich combination 
the bass and baritone; his naive, genial smile, and the delightfu 
judiciously selected airs—all assisted him in winning his way t 
nstant popular favor The audience hesitated not one moment 
With the last pulsation of Battishill’s “When Valiant Ammon,” 
storm broke forth over the sea of eager listeners, and Watkin Mi 
tad conquered. “In the Grave Is 4 failed 
satisfy the popular demand. General ause itinued until bead 
of perspiration stood on many a brow; but though Mr. Mills grace 
fully acknowledged the great compliment paid him, he could not 
be tempted forth for a third selection.—Daily World, Vancouver 


B. C., May 6. 


Miss Hoegsbro. 
ISS INGA HOEGSBRO, the well known piano 
teacher, will leave for Copenhagen May 27, and 
will not return until about October 1. Miss Hoegsbro 
has had a very busy and successful season and is going 
abroad mainly to get a much needed rest. During her 
stay in Copenhagen she is to give a recital at the Royal 
Conservatory, and she will also introduce Mrs. A. M 
Virgil’s new technic clavier. 


Anna Miller Wood. 
ISS ANNA MILLER WOOD is planning a tour of 
the Pacific Coast in the spring of 1904, and already 
has received requests for engagements from a number of 
musical clubs. It is in the possibilities that Arthur Foote 
would appear in these concerts, in which case half of each 
program would be devoted to Mr. Foote’s compositions 
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the Pacific Coast, offering all the advan- Conservatory of Music, 
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under guidance of a carefully selected staff 
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WAGNER AND THE 
EAST SIDE JEWS. 


eS eee 






By Horace LANCASTER. 






RHE People’s Symphony Concerts, that admirable 
educational Franz X. 
Arens and others, is in large part, though not 





movement conducted by 






in intention, a campaign for Richard Wagner on 
the great East Side of New York city. Wag 
ner’s is the popular “good” music in America today. His 
dramas are the best liked offerings at the Metropolitan 
Opera House, and the new manager of that place of amuse 
ment, Mr. Conried, has accomplished a sensational piece 










of advertising in announcing the performance of “Parsi- 


The news 





fal” against the wish of Frau Cosima Wagner. 
papers have not expressed appreciation of Mr. Conried’s 






advertising coup, but no doubt his board of directors has 
Mr. Conried is versatile; he likes Shakespeare and Haupt- 
mann, Sudermann and Wagner, Goethe and Ibsen, and he 
is as skillful in business as in stage management 

If this be the “future” which Wagner 
anxious, he may for he dominates it 


about was so 
But 
may not his disciples worry in consideration of the atti 


tude of the Jews of the United States 


rest in 


peace 


toward the works 


of the master of Bayreuth. Here there is no such thing 


as the European persecution of the Jews. They form 
fourth of the population of Manhattan, and practically 
are in charge of the development of dramatic and musical 


Many of the 


one 


they 


audience at 


Con 


art in America members of the 
the last, for this season, of the 
Are ns, 


of the program, was careful to say that “Tannhiiuser,” tw 


People’s Symphony 


certs were Jews, yet M1 in explaining the numbers 
selections from which were played by the orchestra, was a 
romantic I tian religion. This 


Mr. 


exemplification of the Chri 





Arens emphasized in telling of the significance of 


Venus, the goddess of Greek emotiona ve; | " 
beth, representative of the “pure” love that is of the sp 
and Tannhauser, the average man wavering between tl 
two, but finally saved from damnation (in the Pope's dis 
favor) by the restrained, divine Elizabeth 

Efforts to convert the Jews to. Christianity are not suc 
cessful. The Jew that foregoes his own religion becomes 
a materialist or is careless of all supernatural philosophies 
But his artistic nature does not change; rather, it being s 


It is 


Song 


intense, it affects the gentiles the same nature from 


which sprang the passionate Songs: it love 


glowing color harmonies and the throbbing, eager melo 


m a sophisticated 


as a matter of record 


dies that spring from a full heart, not fri 
imagination. Richard Wagner, 
a rabid hater of Jews. It 


was 
is in some quarters denied that 
he was a Christian, but Carl Armbruster and others that 
should know have said that Wagner's personal principles 
were Christian. “‘Tannhauser” and “Parsifal’” are Chris 
tian documents 

East Side 


There is no denying that the Jews will be in 


terested in the explicitly descriptive orchestral scenes from 
the Wagner music dramas 
“find the 


Sut in higher Wagnerism the philosophy’s the thing, mel 


They are so simple and obvi 


ous and the game of motif” is so fascinating! 


ody being of little consequence. The mad cry of Isold. 
as she goes down in love and death is the key to life 
Earthly passion is a trap set by the devil of humanity 
Salvation lies in renouncing all but supernatural love 


When the 


Symphony concerts’ lecturers—to face the 


East Side Jews are brought—by the People’s 


inner signifi- 


cance of Wagner's works, will they not disappoint their 


teachers: 


Of course, there are a few gentiles—nay, Germans 
that do not consider Wagner the greatest composer of his 
own or any other time. It has not been here desired to 


champion their causes, but to point out an interesting 
phenomenon of the rapidly increasing and already im 


mense influence of the Jews on the artistic and ethical 


phases of the American nation, not to mention their part 
in the country’s business. 


WILLIAM W. NORTON. 


g ILLIAM W. NORTON, the 
School of Music connected 


director of the 


with Sioux 


College, Sioux Falls, S. D., has lived in a 
musical atmosphere all his life. When he was but four 
years old he could sing and at the age of nine he com 
menced the study of the violin with Favoreau, of Oswego 


In his ’teens Mr. Norton made his mark as performer and 


director. When he was thirteen he trained a chorus of 


twelve voices for the First Baptist Church at Peru, Neb 
A year later he played as 
violin soloist in a concert 
troupe of five people under 


his own direction 





lin studies with cois 
Boucher, « Kansas City 
He studied voice culture 





with R. E. Wadell, dire« 
tor of the school of music 
in Warrenburg, M and 
continued his vocal studies 
for four consecutive sum 
mers with William Nelson 
Burritt, of Chicago The 





work Mr 


eo first Nort 
Wuusam W. Nosrow. did after arriving in Sioux 
Falls was to organize a male quartet, which hieved 
renown in that part of the country. For three years he 
managed successfully concerts and lecture courses His 
greatest achievement was his management of the Musical 


Festival held at Sioux Falls April 24 al d 25 At one of 


the concerts Mr. Norton conducted the performance t 
Handel’s “Mess The chorus of 105 voices we 
excellent training lhe soloists were satisfactory and th 


orchestra, made up ot 


Thomas’ Chicag Orchestra, was the 


Sioux Falls 


Mr. Norton is only twenty-two years 1. He was born 
February 16, 1881, but has accomplished more than most men 
twice his age. Besides being a musician of temperament, 


man of extraordinary business 


Mr. Norton is 
bility A bright futur 


young 
e is ahead of him 





a 


Burrowes’ Method Exhibition. 


term and of the school year, 
h } 


nod, 


HE close of the winter 

3urrowes Primary Music Met takes place at the 
Riesberg studios, 954 Ejighth av Wednesday 
May 27, at 3 o'clock, when the children will show what 


they have learned in this brief period under the instruction 


next 


enue, 


of Mrs. Caroline Wade Greene. The writing notes on the 
board by ear, interval naming, and other exercises are most 
nteresting, and teachers and parents alike are 1 
There is much interest in this method of teaching must 


and inquiries regarding the cost, &c., will be willingly an 


swered 


Managers Abroad. 


EINRICH CONRIED sailed for Europe yesterday on 
H board the Kaiser Wilhelm der Grosse. Daniel h 
Henry Wolfsohn is now in London 


last week 


man left 


EDGAR O. SILVER, President 
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CABLE ADDRESS: MORINBAND. 
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HENRI MORIN, 
Conductor. 





Eminent soloists from Paris Conservatory and celebrated bands of the French Army. 
NOW BOoxzInaGaG FOR SEHASONS 10906-1904. 


OFFICE: S1JAMES BUILDING, Broadway and 26th Street, Room 617, NFW YORK. | 


RESIDENCE: 334 East 571 Sr. 


And His Franco-American 


Concert Band. 
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THE AMERICAN INSTITUTE OF APPLIED MUSIC 


(THE METROPOLITAN COLLEGE OF MUSIC), 
Street, 


NEW YORK CITY. 


Summer Session of Six Weeks for All Branches, Beginning June 22, 1903, 
A Special Course for Teachers in the Pedagogics of the Synthetic Method. 
SPECIAL VOICE WORK by FRANGCON-DAVIES 


RUBY 
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Dramatic 
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OLONEL SAVAGE announces that he might 


produce ‘‘Parsifal’’ here in English next sea- 


son. Colonel Savage likes his little jokes. 


ANIEL FROHMAN is due in London today, 

and having been attacked by the violin fever, 

it would not surprise us if he were to bring Ysaye 
to this country next season. 


cre, the wires say, took poison in Paris by 

mistake. The lady’s press agent is a bungler. 
There are more up to date methods of informing us 
of Calvé’s coming next season. 


SPECIAL cable from St. 
Tue Musicat Courter that Sousa and his 
success at the Rus- 


Petersburg informs 


soloists met with extraordinary 
sian capital at their opening there on Saturday 
evening. 


ANY rumors are rife 
of European pianists, but up to date only two 


about next season’s crop 


engagements seem actually to have been made— 
those of Busoni and Bauer. !t looks as though the 


day of the boy pianist is beginning to wane. 


F 


pounds of music plates of “popular” songs, and sold 


ROM Philadelphia comes a tale about a young 
salesman who stole from his employer 5,500 

1 

the metal to junk dealers for 20 cents a pound. 

After this let it never be said that junk dealers do 

not know bad music when they see it. 


RIDAY, May 22, will be the ninetieth anniver- 
sary of the birth of Richard Wagner. The 


composer was born in 1813. He died February 13, 


1883. By the way, this is to be notable Wagner 
year. The Wagner Festival at Munich begins Au- 
gust 8. The Wagner monument in Berlin will be 


dedicated in the autumn, and Mr. Conried has prom- 
ised New Yorkers the first production of “ Parsifal” 
at the Metropolitan Opera House during Christmas 
week. 

AINT-SAENS has published a little pamphlet 
“The Music.” 


The story of Saitaphernes’ tiara, transposed into 


called False Masterworks in 
the field of music! Saint-Saéns says that the waltz 
credited to Beethoven, was in reality 
“Weber’s Last Thought” 


by 


“Longing,” 
composed by Schubert. 
Weber, but 
“Farewell” was the product of an amateur, a friend 
of 
coveries of Dr. Saint-Saéns, interesting though they 


is not by Reissiger. Schubert's 


Beethoven, named Von Weihrauch. These dis- 
are, will hardly cause any serious agitation in the 
world of music. 


HERE was only one bad mistake made in the 
business management of the Bethlehem Bach 
Festival. Mr. Wolle and his associates forgot to 
engage certain of the New York daily newspaper 
as ‘“‘annotators” and ‘“‘programmaticists” 
for the festival! What a difference that would have 
made in the reports sent to some of our local dailies 
—the Herald and the Evening Post always except- 
But the Bethlehemites will undoubt- 
Some of the “critics” 


reporters 


ed, of course. 
edly know better next time. 
made no sinall show of their displeasure. Business 
is business with them—even at a Bach festival. 


HE Bach Festival of 1903, in Bethlehem, Pa., 
It dem- 
in a small town off 


has come to a successful conclusion. 
onstrated that in this country, 
are able to give au- 
most difficult choral 
This is a cir- 


the main line of railroads, we 
thoritative productions of the 
works by Johann Sebastian Bach. 





cumstance so eloquent in itself that it needs no ex- 
traneous comment. However, hardly enough praise 
could be lavished on J. Fred Wolle, the conductor. 
By virtue of his achievements he now has become 
one of the notable figures in the musical calendar 
of the United States. 


HE United States Consul at Prague, Bohemia, 
has wired to the Associated Press that Kocian, 

the violinist, will almost immediately set sail for 
America, in order to correct a misapprehension 
which has been current here regarding the simul- 
taneous disappearance of himself and a violin be- 
longing to somebody else. Kocian emphatically de- 
nies the story, and says that he will make his cal- 
It be remembered that at 
the time the rumor first became public THe Must- 


umniators suffer. will 


CAL COURIER was the only newspaper that refused 
to believe it. 


S 


important announcement to make. 


OME time since it was rumored that Herman 
Hans Wetzler, who left for Europe, had a very 
This is now ap- 
pearing in the form of rumors to the effect that he 
has secured Richard Strauss to conduct the Strauss 

compositions at some of the Wetzler 
RUMORS. concerts next season. There are other 

rumors regarding Richard Strauss in 
connection with his visit to the United States. One 
that he 


which would mean that he would have to come here 


will conduct concerts at the World's Fair, 


and then return to Europe and then come back 
again. Another one, that he is to conduct a series 
of Richard Strauss concerts under a certain man- 
agement. 

It is also rumored that Felix Mott! had a contract 
with Mr. Grau, which he has now transferred to 
Mr. Conried, under which he is to conduct for five 
weeks at the Opera here next season. These are 
all legitimate rumors, but they are rumors. 

When Walter Damrosch left here for Europe it 
was stated that he was to do a lot of things over 
there. 
St. Petersburg to Lisbon, and all the way from Bel- 
At least the daily papers 
He has returned from Europe 


He was to conduct concerts all the way from 


fast to Constantinople. 
made that statement. 
without having conducted any concerts, and the Tri- 
he is to conduct the Berlin 


12 


bune now states that 


Philharmonic Orchestra February having ‘‘ac- 
cepted an invitation.” There is no such thing as 
accepting an invitation for the conducting of the 
Berlin Philharmonic Orchestra. When a conductor 
does this he hires the Orchestra and hires the hall 
and gives the concert. That is the way it is done 
in All the new people who sing and play 


there hire the halls, hire the manager, hire the or- 


Berlin. 


chestra and hire the pianos, and sometimes they 


hire other things. The higher they go the more 


they hire. Mr. Damrosch, according to the Tri- 
bune, which is a daily paper, states that he was in 
Berlin ten days. He called at the office of THE 
Musicat Courter while he was there, which is not 
stated in the Tribune. He also visited Paderewski 
and his beautiful chateau. How could a chateau be 
otherwise than beautiful? Paderewski played man- 
uscripts of new piano sonatas, and Mr. Damrosch 
thinks that Paderewski will go to Australia in Feb- 
ruary and March. That is not a very definite state- 
Mr. Damrosch also attended an interesting 


Leading com 


ment. 
orchestral concert in the Trocadero. 
posers conducted. Composed leaders sometimes 
conduct. 

In Mr. 
good thing to hear. 


with his brother, who was formerly a clerk in Pis- 


Damrosch also heard. It is a 
Mr. Damrosch is at present 


London 


ko’s sheet music store in Denver, and who is now 
living on 75th Street and Amsterdam Avenue, and 
is compelled to stay there because of the presence 
of scarlet fever in the house. We must say that the 
interview in the Tribune is up to the high water- 
mark of modern journalism, 
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artists who take part in them be new or already knowr 
there cause for 


PPENDED is a statement given to THe Mu- 
sicAL Courter by Director Heinrich Conried, 

of the Metropolitan Opera House. 
statement were sent to the New York daily news- 
but Mr. 
Conried’s remarks were printed 


to Americans, will be no unfavorable 





criticism. 





Copies of this 





Yor the first Americans 
will be enabled to enjoy the masterpiece which until now 


rhe utmost 


of “Parsifal.” time in 





paper music reporters, for some reason 





Jayreuth 
the 
The production of 


has been monopolized by 

ence be evidenced 

histrionically and scenically 
” 


i 


rever 





musically, 
“Parsi 


€ 


will in interpretation, 





CONRIED AND 
GRAND OPERA. 


in abridged form, which very 





much garbled some of his sane 





fal” will, I have reason to believe, be worthy of the great 





and straightforward arguments. 





genius who created it. 
The Metropolitan orchestra and chorus will be the ob- 





THe Musicat Courter is the first 


give to the public Mr. Conried’s utterances in full 


newspaper to 





The orchestra will be under 





jects of particular solicitude. 
the direction of conductors of the 





highest and most un- 


This journal has no musico-polit- ' 
ol 


and unchanged. 






; . impeachable reputation, and every department he 
ical wires to pull, and no personal axes to grind. P I a Oe ee , 
Ty ; hy T M r Metropolitan Opera House will be in charge of the most 
é S ’ fi IS , U ‘ jAVS CE al- 1 1 ’ P 
lat is Why 1 HE USICAL COURIER always Can al- abie and technically expert. heads procurable. An artist 





ford to print the news fully, freely and fearlessly. 
The f 
(accomplished by Mr. Grau in his letter to the New 


of high standing will design and superintend the making 





1 


of the costumes, while an artist of equal excel 





recent humiliation of the music reporters lence will be 





intrusted with the modeling and execution of the scenery; 





and I may add that the general stage management will 








York Herald) is still fresh in the minds of the , 
bli TI had 1f , have my special and personal attention 

public. le reporters had assertec tor years that Last but not least, in order to allow of more adequate 

New York’s opera was the most artistic in the productions than have hitherto been possible, the stag« 

world because based on artistic foundations. Mr. of the Metropolitan Opera House will be remodeled un 








‘ 3 . : > ieee 1 Lestenechis f the 
Grau candidly admitted that he regarded opera et the direction of Herr Carl Lautenschlager, of the 
4 , , ; Prinz Regenten Theatre of Munich, one of the mos 
merely as a money making scheme, and was unable , “s Moke supra rd agell repeal acai 
in a fal ‘ ; lid k ; famous theatrical] architects in the world, while new and 
to give artistic Opera, because he did not know “9 improved lighting arrangements long needed will be 
voices from bad. Like the reporters on some of the added to the stage implements 
dailies, Mr. Grau is a business man, and not a mu- Since my intention to produce “Parsifal” at the Metro 
sical critic. But Mr. Grau never pretends to be P0litan Opera House became known, I have been subjected 
: P . to much hostile and bitter criticism in Germany This was 
what he is not, and for that rare virtue he deserves a ee ghee ah 
I to some extent perhaps natural, and I should not deem 
al honor. it necessary to answer the attacks which have been made 
A glance over Mr. Conried’s prospectus shows upon me were I not confident that they have been largely 
that he has planned his régime on grand and glori- 4¢ to 4 misunderstanding of the reasons for my deter 
. . ° . mination 
ous lines. His training at the Vienna Hofburg is a 
= gaps | d : My critics seem to be under the impression that my d 
sufficient guarantee of his artistic mettle—were any  cicion was arrived at suddenly, and that I was actuated less 


such gurantee required after Mr. Conried’s success- py artistic than sensational motives. It may be surprising 


ful < 


and perhaps interesting to them, to learn that shortly before 


the death of the distinguished Anton Seidl, I had arranged 


idministration of the Irving Place Theatre here. 
will mark a red letter 
rhat 


The production of “Parsifal” 


with that Wagnerian of Wagnerians for an American pro 


America. . s 
Parsifal 


event in the musical history of 


Eight years ago I had offered Dr 


Richard Wagner’s heirs, 


duction of 


achievement alone will secure for Mr. Conried a Goc. en, legal representative of 





lasting place in the esteem and gratitude of Ameri- a considerable sum for the authorization to produce “Par 
can musicians. In conclusion, it is only necessary sifal” in this country, although, as I informed him at the 
: ° . Pa . + > »} - » +} 1 we tect j 
to state that Mr. Conried is an indefatigable worker, ‘me, I was well aware that it was not protected here 
. , ' : So much for the supposed suddenness of my plans. As 
and has hitherto always accomplished everything aes ae, eee Rn 45-230 
T | the follow: : to my motives, I fail to see why they have been impugned 
‘ + eee - — @ state- 
that he set out to do. o read the to OWING state It is my wish, as I am certain it is my right, to give to 
ment therefore is to glean an accurate picture Of thousands of Americans who are denied th privilege of 
what we might expect our opera to be like next making pilgrimages to Bayreuth, the opportunity of en 
season. joying in stage form what, in the opinion of many, is the 
crowning and most wonderful work of Richard Wagner 


Mr. Conried says: 


Ihe arrangements which I am making will assure a pro 

In assuming the responsibilities managership at the duction of “Parsifal” in every way worthy of that master 
Metropolitan Opera House, I ask permission of the piece. Artists of the first rank will be entrusted with the 
American press to publish the broad outlines of the interpretation of the different characters. The mise-en- 
policy which will guide me in the fulfillment of my task scéne will equal, if not surpass, in beauty and completeness 


too much, is expected of a new man- that at Bayreuth, and the orchestra will be under the di 


Much, frequently 


ager. It is taken for granted that he will be able to effect rection of a German conductor of eminence 

reforms; it is assumed that he will find remedies for per- The time has passed when a master like Wagner is to 
haps inevitable abuses. It is forgotten that it takes time be regarded as the exclusive property of even his most 
to come even within measurable distance of artistic ideals. pious friends. True piety in this instance I believe lies in 


The unprecedented success which during the past five spreading abroad the knowledge and the enjoyment of the 





seasons attended the efforts of my esteemed predecessor, genius to which not only Bayreuth, but the world, is in 
Maurice Grau, was thoroughly merited. It might not debted for “Parsifal.” 
be candid to assert that under the late management there see 
were no shortcomings and no mistakes at the Metropoli- 
tan Opera House, but’ had circumstances permitted, 1 am COMPLIMENTARY AND HE following let- 
confi 1é é of the impro nts ch uw p ’ 

nfident u at many the mp! vements which in the OFFICIAL. ter, dated May 
interest of art and of the public I shall try to introduce 

13, and addressed by 


would have been made, or at least attempted : : 

The changes which I contemplate are not therefore to the Secretary of the Haarlem Philharmonic Society 
regarded as disparaging to my predecessor, and it of the City of New York, has been received here: 
be that must 
gradually. It is my hope and it is my purpose, if I am 


to place grand opera 


be 


should remembered those changes COME fAuer Musical Courier: 


Dear Sir—I inform you with pleasure that at a meeting 


upported by the American public, of the board of directors of the Haarlem Philharmonic 5o 


in this country on a permanent, sensible and artistic basis ciety, held May 11, a unanimous vote of thanks was of 
Under my manage ment American opera goers will have fered you for the many very complimentary notices in 
frequent opportunities of hearing the masterworks which your paper of the morning musicales during the past 


they admire. Many, and indeed most of the famous 


operas and music dramas which are already familiar to 
the Metropolitan repertory, and 
should I be aided, as I feel sure I shall be, by the reason- 


season. 
, 11 The aim of the society is high, and progress, it is hoped, 
Sp. wre he ae Se if slow, may be certain; thus kindly criticism and praise 


irom so reliable a source are received with delight 
Mrs. Geo. W. Best, 
Corresponding Secretary 


able attitude of the great artists with whom they have in 
in 


Very respectfully, 


the past seasons been identified, they will many in- 


stances be interpreted by the old favorites. New operas 


and new singers will, however, also be assured a hear- [He MusicaL COURIER publishes | orny 7 
ing. I shall produce operas with the co-operation of ar- thousands of complimentary notices. lens of thou- 
tists who, though already favorites abroad, may to a sands of musical people in all parts of the globe re- 


majority of Americans be My constant aim 
will be to assume a fitting, artistically satisfying interpre- 
tation of all the works presented at the Metropolitan 
Opera House, and the performances will, I venture to 


h all round excellence that whether the 


——— ceive free of charge justice and their proper dues 
are accomplishing in music 


No other paper 


for the work they 
through the columns of this paper. 
published on the globe gives, free of expense, so 





hope, be of suc 





One feature of my first season will be the production 
America 


t 
if 


1 housands of people as does THE 
This 
he 


and its business section have no 


much to so many 


with the 


n accordance 
’ ‘ 


advertising 


MusicaL Courier 


rule of the paper that t department 
relations whatever 


with its news department and its critical depart 


ment We keep these divisions rigidly apart 
lhrough the extensive circulation of the paper, its 
power as an advertising medium has been recog 
nized, and those musicians who feel that pecuniary 
advantages can come through them, that their pro 
fessional work can be better known, and that their 
accomplishments can have a record on two hemi- 
spheres; those who desire to have publicity, which 
is valuable to all persons in professional life, take 


advantage of the paper through its advertising col 


ums, through the space they purchase for the pur 
pose of reproducing criticisms from other sources, 


or information accruing through the benefit coming 





from other sources. They e a very small per 
centage as compared with the great bulk of the mu- 
sical world that receives, free of irge, every year 
notices in these columns The foregoing is merely 


one instance 


the 


I] 


RRING 


passed by the Le 


to recent 


LIBEL LAW. % 
iaW Pisia 


R | 


ture of Pennsylvania and signed by the Governor of 











that State, the New York Evening Post, of May 
14, makes the foll 1 editorial comment on the 
question of criticism: 
It ry be d é Gove Pennypacker’s new 
be Aw at 2g press atures d pas 
ades at the expense pu Pennsyl 
vania at suc! g ex SY 
ry vent m wt Is poss 
‘ eas [ ly w i Gove rs 
pomp uous y I ip 
proving the bill s W b \ d Elle roug 
aid to a w he < p es 
nd Ip 1 as b G t s 
eased S¢ rT r y ey I i 1ally 
ed I I pression 
f being ry whip g tor 1 boy 
what can you do w 1 that excep gh at it Aris- 
tophanes needs eturi 1 s ably w mod 
ern archon. Befor g I ds | i 
and if the press P} lely doe tt cover the Gov 
ernor with inextingu ible ridicule it w deserve the 
worst fate imaginable be | red by | gail 
Governor Pennypack« g well | e been warned 
as the Lords and Cx I Eng d were »y Milton 
oO consider what nat where y¢ e governors 
a yn not slow du it a quick, ingenious and 
pic ng spirit Can su a people be kept ym freeing 
their minds about solemn absurdities in high off li 
ey are prevente e way they will ly find vent 
an er France is the country classic experiments 
in the muzzling the press. The two Napoleons could 
es measures beyond I Quay-ridden 
egislature and Govern but ever y d not really 
ence criticis Napoleon III winced under the irr 
pressible ridicule of Paris wits lr} press laws wert 
nade more savage, but ali in vain. They could not mi 
zle the poets ol the fés or the pigram maker tT tne 
salons. It is somewhat cur s, by the way, that De Mus 
set’s poem on the stringent “I sur la Presse” of his day 
speaks of two French editors exiled to Philadelphia. He 
called upon Americans to greet se whos 
only crime was yve the thoug i ncied 
American liberty giving the a kiss wek ‘ Bu 
today, if Governor Pennypacker could have Ss way, edi 
tors would be shipped from Philadelphia to Paris 
The truth is, it is late in the day for public men in 
this country to imagine that they may or should enjoy 
immunity from criticism If they are so thin skinned 
heir remedy is private fe. Judge Pennypacker might 
have continued on the bench, rapping young attorneys over 
the knuckles and threatening fines for contempt of court 
but once in office as Governor of Pennsylvania his privi 
lege ceased. He became a fair subject of criticism. His 
acts, his words, his associations, all were at once exposed 
to public comment. When he talks of Quay being a 
greater statesman than Webster, the press would be 
recreant if it did not shoot that folly as it flies. When he 


writcs himself down so portentous an ass in his comments 


on the new libel law, there is nothing for it but to let him 
know, in a way to pierce even his pachydermatous com 
placence, exactly what his fellow citizens think of him 
On no other terms can public affairs be conducted. Grant 
ing that there were no scoundrels to be exposed, or corruy 
tionists to be branded, there would still remain that great 
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principle of open discussion which was embalmed long ago, 
for the English speaking world, in Milton’s plea for “free 
writing and free speaking”’: 

“What magistrate may not be misinformed, and much 
the sooner if liberty of printing be reduced into the power 
of a few? But to redress willingly and speedily what hath 
been erred, and in highest authority to esteem a plain ad- 
vertisement * * * is a virtue answerable to your high- 
est actions.” 

The law has always made a plain distinction between 
men in private life and in public station. To rip open 
personal affairs, to pursue its victims into the home—that 
of “yellow journalism” is not countenanced, and 
should not be, by any libel laws. But when a man delib- 
erately comes before the public, or takes a position of re- 





curse 


sponsibility to the public, he is fair game for honest criti- 
‘ism. ‘This principle has just been laid down in an im- 
portant case by the English Court of Appeal. A news 
paper was sued, and cast in damages of $3,750, for a dra 
matic criticism which was held to be unduly severe. Bui 
in the higher court the criticism was held to be “fair, 
though scathing, and the verdict given to the newspape1 
with costs. The court explicitly declared that the law 
hould protect an honest critic against libel suit8 by ag 
performers. That is sound law 
On any other basis an independent press 
And can it maintained that we 
are free judgment upon an actor or a book, 
but not officer? That be, in 
Governor Pennypacker’s case, to hold that we may say 
what we like of Pantaloon in the Chestnut Street Theatre, 
but must speak only with bated breath and whispered 
humbleness of Harlequin in the State House. 

It will be seen that the Court of Appeals in Eng- 
land in a recent case of criticism, where it reversed 


public and 


rood morals 


could 


gr ieved 
exist. be 
pass 


upon a 


not 
to 


public would 


a verdict of a jury of the lower court, stated that 
the law should protect an honest critic against libel 
suits by those who are aggrieved. Why should we 
be free from libel when we criticise a public officer 
and then subject to libel when we criticise a public 
These peo- 
The whole 


composer, conductor, singer or player? 
ple go before the public to be criticised. 
question of libel and libel 
organized and reconstituted under the more liberal 
That is one of the 
If the press 


laws is sure to be re- 


theories of the 20th century. 
missions of THE Musicat Courter. 
is to be suppressed by pressure it is no press, al- 
though this sounds like a paradox. 


W! THIN recent years Carl Stasny, of Boston, 

an excellent pianist and a pupil of Liszt, and 
now occupied in the New England Conservatory of 
Music in a prominent position as a teacher, recently 
played in Cambridgeport, with the assistance of the 
Boston Symphony Orchestra, the Fantaisie de Con- 
cert in G major, op. 56, by Tschaikowsky. It was 
called “for the first The matter was sub- 
mitted to this paper, which doubted the statement, 


time.” 


knowing that this work of Tschaikowsky had been 
played before in this country, and that was a fact, 
for it was played on the 12th of January, 1892, at 
Chickering Hall by Mme. Julie Rivé-King, Arthur 
Nikisch conducting the orchestra. It might be well 
to state, too, that the first time the Paderewski Con- 
certo was played in this country it was played by 
Mme. Julie Rivé-King in March, 1891, in 
It was Madame King, 


Soston, 
under Nikisch’s conducting. 
00, who played for the first time in this country the 
Saint-Saens with Theodore 
Thomas. At the time Madame King played the 
lschaikowsky Concerto, Dr. William Mason wrote 


minor Concerto 


G 


her a message of congratulation upon her splendid 


playing, and for the great pleasure the performance 


had given him 


A I 


Mrs 


ER some years of legal dispute it has finally 
been settled in Europe and in America that 
Strauss, the widow of Johann Strauss, is the 


sole owner of her husband's operettas and orchestral 


and other compositions. 


The National Conservatory of Music of America, 


Artistic Faculty Consisting of 
HENRY T. FINCK, 

MAX SPICKER, 

CHARLES HEINROTH anv otmens 


LEO SCHULZ, 
EUGENE DUFRICHE, 


IRENEE BERGE. 


RAFAEL JOSEFFY, 
ADELE MARGULIES, 
LEOPOLD LICHTENBERG, 




















Mainly about pianists. 
eS <& 

Now that the smoke of the musical fray for 1902- 

1903 is clearing away, the henchmen of Pianodom 

are proclaiming the victors, and burying the dead. 


The wounded have been carried away, and the 
search for the missing has been abandoned. They 


probably will turn up next season. 

Strictly speaking, were there any victors this sea- 
son, and are there any dead? For those who follow 
the fortunes of pianists, the winter has been singu- 
larly uneventful. 1902-1903 
an off year in music, and as far as the piano is con- 
cerned they are very nearly right. 

Apart from the ranks of the many merely pleas- 
ant pianists heard in Greater New York during the 
last six months or so, there looms large the name 
of Fannie Bloomfield Zeisler. She is one of the few 
who returns to us always with a new message. She 
is of the old guard and yet of the new. Her per- 
formances are finished; her studies never. She is 
of the cerebral type that flowers highest in the per- 
sons of Rosenthal and D’Albert, but she has wan- 
dered, too, in the paths of romanticism, the ways of 
the early Joseffy and the late De Pachmann. It is 
a combination rare in women, and significant even 
in men. Experience has mellowed and chastened 
the impetuosity that once marked Fannie Bloom- 
field’s playing. Energy she has today, and a plenty 
of it, but it is energy under perfect control, energy 
with intent, purpose and direction. Early she 
learned how to conquer the public; now she has 
learned how to conquer herself. It is the most diffi- 
cult lesson in art. And withal, Fannie Bloomfield 
Zeisler has lost none of her womanliness ; femininity 
perhaps is one of the chiefest charms of her playing. 
She aims to be neither the “female Rosenthal” nor 
the “male Bloomfield.” She is herself, and to be 
one’s self is nowadays to be original. This is Emer- 


Acute historians call 


sonian, and it is true. 

Pugno gave us some delightful readings of Schu- 
mann and of other romanticists. The popular French 
pianist perhaps is a bit extreme in some of his art 
views, and therefore not all of us are his ungrudg- 
ing admirers. Often Pugno’s brusqueness offends, 
and his arbitrariness irritates. But he well knows 
how to cajole the softer moods from the keys, and 
it is at such moments that he most effectually dis- 
arms criticism. His playing of old French music 
is very nearly inimitable. 

Lamond came to us as the new herald of Bee- 
thoven, as an unbending classicist who had in Ger- 
many been called “the second Biilow.” It was a 
trying role, for we are here past the period (or per- 
haps we have not yet reached it) when a mixed 
public will patronize a recital devoted exclusively 
to Beethoven, and we do not lend ourselves easily 
to reform. Lamond was soon made aware of 





his mistake and of our polite aloofness. Thorough- 
ly equipped as he is, the excellent Scotch pianist at 


once began to play miscellaneous programs. But it 
was too late. The fiat had gone forth that Lamond 
was a “Beethoven player,” and forthwith he was 
doomed as a public favorite. Men lifted their hats 
to him, but they stayed away from Mendelssohn 
Hall. “And women deplored Lamond’s lack of 
“personality.” As a Beethoven player he is aca- 
demic, thorough, and terribly in earnest. 


Mark Hambourg is a grandly gifted youth. He 
is a born pianist. He loves his instrument. It 
soothes, it coaxes, it excites, it commands him. And 


often it leads him into temptation which he does 
not resist. He loves the touch of the keys, and he 
becomes intoxicated with a sense of the very power 
that he possesses over them. He is frankly subject- 
ive, and he not only chafes under restraint, but he 
throws it off altogether. His technic is natural and 
He takes undisguised pleasure in dis- 
And his hearers share his pleasure. 


tremendous. 
playing it. 
They are caught by his enthusiasm, and it often tri- 
umphs over their conservatism. The possibilities in 
Mark Hambourg are almost limitless. But even 
now he is one of the most picturesque figures among 
the younger pianists. 

Arthur Hochman, the American, too, is a boy 
of unusual talent, who patterns after Hambourg, 
without, however, possessing his experience and his 
Hochman premature 


broad artistic horizon. is a 


appearance on the concert stage. His performances 


have the snap of extreme youth, but they also re- 


flect its inevitable faults. His technics smack of 
the schoolroom, and his readings of the primary de 
partment. His repertory is hollow. ‘Two years 


more of diligent application under a strict master, 
and Arthur Hochman might take his place with 
the best of our young American pianists. 

Ossip Gabrilowitsch came back to us a riper art- 
ist than when we heard him last year in New York. 
He is developing along safe and propitious ways. 
He has the uncommon faculty of criticising himself 
Long ago he has recognized and 
Not for 
him are mere technical displays and appeals to the 
He picks his way with punctilious- 


severely and well. 
shunned the wrong roads in pianistic art 


groundlings. 
He examines and analyzes every inch of his 
He would rather be right than be 
His reading of the Schu- 


ness. 
own progress. 
popular, and he is both. 
mann Fantasia was a big achievement. 
Roger-Miclos was the last but not in any respect 
the least of the foreign pianists heard here this sea- 
She excelled in modern French music and in 
certain of Chopin’s works. With the possibile ex- 
ception of Godowsky, no one has ever played the 
Scherzo from Saint-Saéns G minor Concerto better 
here than did Mme. Roger-Miclos. She has all the 
fluency of finger that is such a marked character- 
istic in the French style of pianism fathered by 
Marmontel. With the Schumann “Etudes Sym- 
phoniques” Mme. left her proper 
province, but she averted disaster rather more 
In the same composer’s “Car- 


son. 


Roger-Miclos 


cleverly than easily. 
neval,” the French pianist played well the portions 
that suited her hand and her style. On the whole, 
however, we missed in her playing the high colors, 
the dramatic sweep, and the complete authority of 
the German players, and those that have been 
molded by German influences. 

Other women who played here were Mrs. Stella 
Hadden-Alexander, conscientious, sane and accom- 
plished, who gave a reading of Schumann’s “Fan- 
tasia” that commanded respect; Ethel Inman, with 
a good tone and useful technic; Julie Geyer, fleet 











JEANNETTE M. THURBER, PRESIDENT. 


128 East Seventeenth Street, 
NEW YORK. 


SUMMER THERM 


Besine May First. 





THE MUSICAL COURIER. 








of finger, but circumscribed in musical horizon; An- 
na Jewell, a pianist far above the average, and yet 
ambitious enough to go abroad this summer for 
further study with Pugno; Jessie Shay, excellent 
musician and well equipped player; Augusta Zuck- 
ermann, already ripe in accomplishments and rich 
in promise; Mme. de Levenoff, a Russian pianist, 
with French tendencies; Florence Terrel, with an 
enviable technic and a comprehensive repertory ; 
Liza Delhaze-Wickes, who was heard by far too 
seldom this season, and Mme. Antoinette Szumow- 
ska, dainty in touch, tone, technic and temperament. 

A paragraph, too, about Augusta Cottiow, who 
since her return from Europe, has been steadily 
gaining in prominence and in popularity. She is a 
poetess at the piano and a pretty picture—a large 
asset in the game with the public. 

Of the men we must not forget to mention Leo- 
pold Winkler, the man of translucent technic, wide 
repertory and beautiful touch; Arthur Whiting, a 
player neither too warm nor too cold; Edward Mac- 
Dowell, our best composer and the best pupil of 
Carreno; Richard Burmeister, musician extraordi- 
nary, of whom New York has just been robbed by 
Dresden, and Alexander Lambert, veteran pianist 
and successful teacher, whose admirable chamber 
music playing served to emphasize the regret with 
which he is missed from the slim band of our local 
recitalists. 

In addition, a word of apology in advance for 
this 
might have inadvertently omitted some name that 

There 
In the meantime let 


running commentary, from memory, which 


should have been remembered. is another 
season—and a better—coming. 
us all practice Liszt’s “Don Juan” fantasia with the 
left hand alone, and with the right hand wave 
away the accusing shadow of Moriz Rosenthal. 


LEONARD LIEBLING. 


Mynheer Vander Linden. 


New York, May 15, 1903 


M. A 
Dear Sir—In your issue of Wednesday, the 13th of this 
month, I with great surprise that the 
about the musical conditions in Holland as compared with 
those of the United States is wrongly stated. 
During the conversation, which was mainly 
other financial 


Blumenberg, Editor Musical Courier 


see conversation 


he 


connected 


about t 


salaries of artists and matters 
with grand opera, I said: 

“In Holland we pay in average not as many florins as 
you pay here dollars.” 

I also mentioned several artists who had sung in opera 
under my direction, naming, as I remember, Kraus, Grun- 
ing, Urlus, Tyssen, Schramm, Friedrichs and Van Rooy; 
Ternina, Gulbranson, Arnoldson, Nevada, 
Huhn and Lili Lejo (not Lilli Lehmann).” 

I did not make any comparison about salaries, 
the conditions in Holland are entirely 
from those in America. 

The way you give the conversation in your paper would 
make it appear as though I had a desire to undervalue the 
two artists mentioned therein, whereas in fact I only made 


also Albana, 
because 


musical different 


the comparison in favor of the United States. 

The fact that Van Rooy charges 1,000 florins per 
night in Holland, and the fact also is that we paid Lili 
Lejo, of the Imperial Opera, in Wien, Austria, 500 florins 
a night. 

As far as the opera “Parsifal” is concerned, I have the 
original score complete. About my plans with this opera 
I am not free as yet to explain, but will be perhaps within 


is 


Yours respectfully, 
C. VANDER LINDEN, 

2711 3rooklyn, N. Y 
M* VANDER LINDEN must look to the New 

York Herald for a correction of its state- 
ments, as this paper merely reprinted what the New 
York Herald reported as said by him. When THE 
Musica Courter stated that Lilli Lehmann had 
been receiving much more salary than Van Rooy 
it stated, of course, the truth, and this is now veri- 
Of course the daily 


a short time. 


Bedford avenue, 


fied by Mr. vander -Linden. 
papers are apt to make errors of all kinds in quot- 


ing musical matters. If Mr. vander Linden has 


anything to say officially THe Musicat Courier 
columns are at his disposal. 





THIBAUD COMING. 


aseaeagneiieasainnet 
ENRY WOLFSOHN cabled last week from 
London that he has engaged Jacques Thi 
baud, the great French violinist, for an 
American tour next season. Fifty ncerts 
are to be given in the large cities of the 

United States 
Thibaud now is about twenty-three years old, and has 


been famous for some four years. In Paris he played in 


an orchestra, but quickly won for himself a local repu 
tation as an extraordinary soloist. It remained for Berlin, 
however, first to recognize Thibaud’s worldwide signifi 








Jacques THIBAUD 

(From a x I c I M N 2 I 
cance. The young F player was unimously 
claimed genius after his first concer ! e Ger 
capital, and for one whole winter the public and the 
critics of Berlin idolized the ew Joachim,” as some en 
thusiasts aptly called 

In style Thibaud is generic. He plays Wieniawski and 
Vieuxtemps, and he plays Bach and Beethoven. He has 
the power of pleasing the casual concertgoer with a Ber 
ceuse, played on muted strings, and of impressing the 
critical musician with a letter perfect performance of the 
3ach “Chaconne.” This versatility will constitute Th 
baud’s strongest appeal to the American public, for we 
have rarely heard here a violinist who can interpret every 
school, display every style and satisfy every taste. It is 
not saying too much to insist that Thibaud will do all this 


His technic is amazing, his tone is full, round, pure and 
sweet, and his musicianship has awed even the Germans 


which is praise indeed! The accompanying impressionis 





R. JOHNSTON, 





— 


tic sketch proves conclusively that of “personality,” too, 
Jacques Thibaud has more than a liberal share He 
should be one of the gnal successes he season of 
1903-1904 


The Howson Musicale. 


HE Howson musicale, which was given at Miss How- 
son’s Carnegie Hall studio Saturday ernoon, was 

a decidedly interesting one to the many visitors present 
\ lengthy program of great variety was given by her 


pupils, all of whom showed great improvement since the 


ast 
Miss Florence Bishop, who has studied with Miss How 


recital 


on for four years, and who has been singing in church 


nd concerts ang with a beauty of tone 
, warm 
hD 


sopran 





gh soprano, 
Hetta 


unusual quality 


Rivers, who possesses a very fine 
made remarkable 
Miss H: 
make a splendid career 

Miss 


ar uture 


How 


progress 


the last six months with ywwson. She is des 


rhe young contralto Lorene Sails will surely be 


from in She has been studying 
son, 


+} 


and has developed a 


e low tones of a con 


er pupil of Miss Howson 


German and English with 
mpanied by Gertrude Hil 

buted two piano solos 

did 


“Four 


ithaway sang well indeed, as 


very 
gave Brownell’s 


numbers sweetly 


Miss Ar 


ith a well trained expressive soprano Vv ce 


aminta Reid sang two very 
Snow” was 
Miss Blanche 


Miss Fox econd violin, with 


Edward Elgar’s “The 


by n, first vio 


Howson 


Homer Moore’s New Opera. 
TIONS from Homer Moore's festiva 
New W orld,” were sung 


at Odeon Recital 


Snes 
lhe 


S$ week 


mtains a prologue and four acts and 


the libretto as well as the musi 


t all 1 ce t} | r f 
O all patriots, as it concerns the discovery ol 


lumbus The action is 1 in Spain and the 


y Ce 
I 


f San Salvador in the years 1492 and 
ast: 

Christopher Columbus 
Armedo, a Spanish nobleman 
Riego, a priest.. , Ba 
King of 
Rehaqua, an Indian chief 
Indian 


Ferdinand, Spain 


medicine 


Armedo Soprano 


Demoha, an 
Lieula, accomplice of 

Monona, an Indian girl 
Nobiemen and Ladies, Pries 


Men and Women, Ar 


Spanish 


gels 


Opera House Changes. 
& HASTINGS, a prominent al firs 


selected by the M 


ARRERI 


architects, has been 





Schenck for Opera. 


ynel 


f° LIOT SCHENCK has been engag 
mavage is conductor < the Castle Squz 


season 


Opera 


Sompany for next 


MADISON SQUARE GARDEN 
SUMMER NIGHT FHEsTIivaLss, 


Beginning Sunday, May 31st, 
DiwvaysSsS> METROPOLITAN OPERA 
HOUSE ORCHESTRA. 
NORDICA and De RESZKE, Soloists. 


CHORUS OF 1,000, 


ALSO 


VEN ICE. 


Manager. 
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THE NATIONAL FEDERATION OF 
MUSICAL CLUBS. 


SHE third biennial festival of the National Feder- 
f Musical Rocheste:, 
yesterday through 


ation « Clubs opened at 
y. 3 
Friday 

The 


hosts 


and will continue 
Tuesday Musicale, of Rochester, will be 
the third May 19-22 
been made, not only by the 
The attendance 





the for biennial, 
preparations have or- 


1, 
by the 


(sreat 
entertaining club 
each of the 

thirty 


and 


the 


hundred 
has 


large, as one 
odd clubs 





privilege of sending its pres- 
dele 


has a 


ident and one elected 
gate, of 
vote. Any member of a fed 
attend 


each whom 


erated club “may all 
the meetings, and many will 
themselves of this 


While 


teem the discussion on club 


avail 


privilege. some és 


methods the most valuable 
opportunity offered by the 
biennials, an especially in- 


teresting feature is the two 


concerts given by musical 
representatives of federated 
lhe to 


represented are selected in 


clubs clubs be so 


biennial 
the 


rotation for each 








by a committee from 








national board appointed 


Mrs. Joun E. Curran. 
as in no other, can the work of the invidual clubs be 
| 


mated 


for the purpose, and in this 


Musical Clubs 


ly accomplished several important features, viz 


In its work the National Federation of 


airea 

The bureau of registry has supplied music of a high 
rder by publishing a list of members of clubs in the 
Federation who, endorsed 


by the president and officers 


of these clubs, are willing 
to give recitals for their ex 
penses or for a small re- 
nuneration This has 

ught good music within 
| reach of smaller clubs, 

d has enabled many to 
idd to the number of their 
ecital 

\ librarian has been ap 





pointed, who has issued a 
logue fon 1 owned 
‘ n the Federation 
ocal, instrumental and 
rted which ean be 
nted at a low price to cov- 
er expressage, and wear and 
eal 
lhe program exchange, in 
charge of the librarian, by 
nean of which each club 
bscribing (at expense 
f only 50 cents per year) is Mrs. Russett R. Dorr. 
ipplied with a copy of 
every program given by all the clubs in the exchange 
\ pla i ly | been drawn up covering seven years, 
\ 1 is for the clubs of the Federation and very 
uggestive i L itution and bylaws in like manner 
elpful f ref ice in organizing or reorganizing clubs 
I the of definite work, many letters of ad 
ive been written when requested, and the methods 
f e successful and flourishing clubs made helpful to 
¢ gling in difficulties 
he program follows: 
Purspay, May 19 
10 A. M. TO 12:30 P. M 
Invocation 
Music 
\ tT we ( < 


Mrs. John M. Steele 


RESPONSE... .2.0s pabes Dood de ch Mrs. John Howard Webster 

Reports—Recording Secretary. 
Corresponding Secretary. 
Treasurer. 
Auditor. 
Credential Committee. 
Sectional Vice Presidents. 
3 P. M. 

Concert by Representatives of Federated Clubs. 

8 P. M. 


Reception to the President, National Board and Delegates. 




















Mrs. C. B. KeEtsey. 


WepNEspDAY, May 20. 
IO A. M. TO 12:30 P. M. 
Appointment of Committee on Nominations. 
Reports—Artist Committee. 
Bureau of Registry. 
Librarian. 
Press Committee 
Executive Session. 
2:30 P. M. 
Concert by Representatives of Federated Clubs. 
8 P.M 
Concert by Tuesday Musicale Chorus of 200 Voices, with 
Francis Rogers as soloist 
Tuurspay, May 21 


10 4. M. TO 12:30 P. M 


Morning given up to Papers, followed by Discussion on 


Club Work 
4 P.M 
A Tea in Honor of the National Board and Visiting Dele 
(By Special Invitation.) 
8 P 
American Symphony Orchestra, 
York, and G. M. Stein 


gates. 
M 
the of New 


Concert by 


Fripay, May 
Report of Committee on Nominations 


>> 


Elections 
New 
be 


Business 
Friday de Meetings. 


in charge of Vice Presidents and Directors, and to In 


afternoon will voted to Sectional 


formal Conference of the Delegates 
Two programs for the representatives of the clubs have 


been arranged by Mrs. W. B Collins, recording secre- 
tary: 
FUESDAY AFTERNOON 
Variations, C minor Beethoven 
Mrs. Ruth Gray Brodt 
Tuesday Musicale, Geneseo, N. ¥ 
Songs— 
Song of Thanksgiving Allitsen 
Damon Stange 
© Dry Those Tears Del Riego 
Miss Effie Maude Cline, soprano 
Musical Coterie, Little Rock, Ark. 
\ria, Villanelle .Dell’ Aqua 
Miss Agnes Alsop, soprano 
Musical Society of Queens Borough, Jamaica, N. Y. 
Valse in E major Moszkowski 
Miss Clara B,. Dunn 
The Philomel, Warren, Pa 
Songs 
Since We Parted Allitsen 
Legend .. Tschaikowsky 


Mrs. Wilbur Davis, soprano. 
The Wednesday Club, Harrisburg, 








Aria, My Heart at Thy Sweet Voice (Samson and Deli- 
eee Shown pedeodheanehednrdbrekiaebadesanie tess .Saint-Saéns 
Mrs. F. A. Seiberling, contralto. 
Tuesday Musical Club, Akron, Ohio 
Songs— 
A ’Toi.. ao eee * ; Bemberg 
Chanson du Tigre.. $45 deel eeeee V. Massé 
Miss Jessie Ayres Wilson, sopran 
The Euterpe Club, Sidney, Ohio. 
Ballade, G minor Chopin 





ed 
Ladies’ Music Club, Topeka, Kan 
WEDNESDAY AFTERNOON. 

Piano 

MacDowell 


Sinding 


Danse Andalouse... 
Frihlingsrauschen .. iate 
Mrs. Mortimer Remington 


The Music Study Club, Newark, N. J 














songs 
Morning Hymn Henschel 
Meine Liebe ist griin , Brahms 
Mrs. James N. Laing, contralto 
Ladies’ Morning Musicale, Montreal, Canada 
\ria, Hear Ye, Israel (Elijah) Mendelssohn 
Mrs. Marie Wilde Graves, soprano 
Schubert Club, St. Paul, Minn 
Piano 
Feuer-Zauber (Die Walkiire) Wagner 
Berceuse, op. 57 f Chopin 
Mrs. Elia Franz Houk 
Tuesday Morning Musicale, Knoxville, Tenn 
Songs 
Am Lindenbaum Von Fielitz 
Es blinkt der Thau Rubinstein 
Es hat die Rose Franz 
Der Wanderer Schubert 
Mrs. Eleanor M. Kirkham, cont: 
Amateur Musical Club, Chicag l 
Rhapsodie, op. 79, No. 1 Brahms 
Mrs. Anna Siboni-Ruhland 
Morning Musicale, Fort Wayne, Ind 
Songs 
Miss Pauline Stillser, soy 
The Fortnightly Musical Club, Cleveland, O} 
lano 
Romanzo, op. 42, No. 1. Alfred Grunfe 
Scherzo . : F. Wrede 
A la bien Aimée, op. 59, No. 2 Ed 1 Schi 
Miss Edith Dustir 
The Rubinstein, St. I M 
Songs—A Group of Flower Songs 
Daisies 
Du bist wie Eine Blume Scl in 
La Charmante Marguerite oO 
Mrs. Frank N. D 
The St. Cecilia Society, Grand Rapids, 
Che officers of the Federation are 
President—Mrs. John Howard Webster, 790 Prospect 
street, Cleveland, Ohi 
Mrs. JoHN Leverett. 
First National Vice President—Mrs. Philip N. Moore, 
3125 Lafayette avenue, St. Louis, Mo 
Second National Vice President—Mrs, Russell R. Dorr, 


543 Oakland avenue, St. Paul, Minn 


Honorary President—Mrs, Theodore Thomas, 43 Belle 
vue place, Chicago, Ill. 

Recording Secretary—Mrs. Wilfred B. Collins, 115 
North High street, Akron, Ohio 

Corresponding Secretary—Mrs. Henry G. Danforth, 


535 West avenue, Rochester, N. Y 


Treasurer—Mrs. John Leverett, Leverett avenue, Upper 
Alton, Hl. 
Auditor—Mrs, John E. Curran, 97 Hamilton avenue 


Englewood, N. J 
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Third American Tour, Beginning October, 1903. 


Please address business communications to 
HENRY L. MASON, 
162 Broadway, Cambridge, Mass. 
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Sectional Officers—Middle Section: Vice president, Mrs. PHILADELPHIA. hange i re | list, ¢ her h a long waiting 
Francis King, Elmhurst, Ill Southern Section: Mrs t of mat } ad their names 
Thomas J. Groce, Oakleigh, Galveston, Tex Western SS ee I is | for thr yt ir years, that an a box hi: 
Section: Mrs, David A. Campbell, 1225 Vine street, Den- PRILADELPmsa, May WA, 2909 ‘come ry } 
ver, Col. HE past week was full of musical interest to this ommittee has been 


Executive Committee—Mrs. Webster, chairman; Mrs 
Moore. Mrs. Danforth local talent Jeginning last Tuesday evening : his contract 

Local Biennial Board—President, Mrs. John M. Steele, three concerts were given that attracted many agreed to produce 
friends of those taking part. Cholmeley-Jones ame cast, chorus rches costumes 








city through the many concerts given here by l govern ever 


8g Park avenue; vice presidents, Mrs. denry G. Dan- 
J - hil Inhi har 
jorth, 535 West avenue; Mrs. J. H Stedman, 42 West- the Philadelphia bar 


spring concert—the eleventh—at Association Hall, and pre juction : ie Metropolitan Opera House 


itone, gave his annual poss =? ~~ enery as used fe 
minster road; Mrs, Sumner Hayward, recording secre 


tary, 84 East avenue; Mrs. Leonard L, Allen, correspond- 3 


sented a number of his pupils, as well as the Boys’ and ,j; ’ tion it a 


ing secretary, 282 Alexander street: Mrs. James H. Men's Choir of the Church of the Incarnation, which he | p 


Boucher, treasurer, 24 Harvard street; Mrs. Morrison H direc rhe program was lengthy and varied, with the cannot be moved elsewhere 


McNeath, chairman committee on credentials, 373 Ox is criticism that Mr. Jones allowed his pupils to sing zhat he would give one per 
ford street; Mrs. G. F. Johnston, chairman committee on sitions beyond their powers Ihe novelty of the ork, at hich t Phil 
hospitality, 56 Merriman street; Mrs. W. E. Werner, chair- PfOg8Tam was Mr. Jones’ singing of three songs from “A 


man committee on entertainments, 399 Oxford street; Cycle of Songs” taken from Tennyson’s “Maud,” written offer will no « 


> : +} ne ] ic he > fore n > ‘ 
Mrs. J. C. Kelbfleisch, chairman committee on transpor- yy Arthur Somervell, which had never before been given  cubscribers 


tation, 7 Buckingham street; Mrs. Joseph Farley, chair- here 

hotels, 287 Lake avenue; Mrs. Jonas On the same evening the New Century Drawing 
Varnum, chairman bureau of information, 33 South Wash Room, a number of lad 
ington street; Miss Aldridge, chairman committee on P/casing musicz ly including solos by Miss Jennie 
press, 345 University av ! Miss Young, chairman com McKeown i nic atson Longworth, Miss Josep! 
mittee on printing, 3 iledonia avenue; Mrs. S. L. Et Agnes Mury | J. Aloysius Smith, George W. Bradley 


man committee on 
es and gentlemen we heard in a 


tenheimer, chairman littee on badges, 18 Chestnut and john | ansom, al he sextet from “Lucia 


street; Miss Allen, chairman comm > on ushers, 19 her con on that evening was a vocal recital 
Prince street; Mrs. ] rk chairman committee on ri ull by yupils of Carl Schachner, made 
concerts, shester ank; Mrs. F. A. Mande mostly ot nd opera selections. Among those wl 
mittee on hibitior <2 Main street F were the Misses Edna May Hildenbrand, Marie Hop 
Wellens, Elsie Whelen, Mabel Rockefel racey, 
Mrs. Baker, Mrs. Phipps, Mrs 1 Letzerich, Mrs. L 
Mehan Studio Musicales. in Chandler and Mrs. Charl wns, James Ma 


} to 
ville, chairman con 


H. Sloan and 


HE second of the ries of weekly music: 
selecte mn oh nnis Mehan clas to @ <€& 
at 


enin 


pla 


ce ay eV 


Wednesday evening was given tl ftl ave Surely Built Thee An House,” | Tallis Trim 
program: nual church concert of the Manuscript Music § ) nell I ya rewer, of r} ll play the 
Thou Art to — “7 Ph Iphia, and among those whose con ti I azio from th tl I i § ita of Al nder Guil- 
1 were W. W. Gilchrist, Frederick Max 

r, Arthur Foo , 


\ speci il interest 


iade 


iven by I 


f hearing the n : npositions of city, Henry S1 


musicians, 


he best 
give th f “Patience.” 
themselves the Savoy Company 
"Seales : of America 
if No One I ; W.H 
Shae hai a Lehmann Colonel Calverly *. Brinton — 
Major Murgatroyd : rmitt Brown 


Lieutenant the Duke of Dunstabl mas E 


Swing 
Haarlem Philharmonic Society. 
pson HE | rd 
‘dd Society 
sunt! szard Monday afterno 


one thing, the Mehans will have no drones about them h ae : we ; ttlefield 


" Reginald Bunthorne Lill hon 
nere 


( 
Archibald Grosvenor ig R 
q 1 


liness in these studios I h makes the plac 


ryone who studies with them must expect to worl . 
sae tetas : 2 P : ‘ aady Saphir 
Miss Gescheidt sang with a clear soprano voice and dis 1 , : 

. on 2 i . he Lady FE 

tinct enunciation, and with Tenor Wells united in an im- | 


passioned love duet. Miss Spencer has true dramatic tem 


da 
he Lady Jane 
Patience (a dairymaid) 
perament, and sings with style. Miss Daschbacl 
strong voice of much promise, and musical nature 
another of the Pittsburg girls here for study with the The Philadelphia 
Mehans. Mr. Wells sang well, reaching fine climax, a B opera next winter is ou th th ment thi announced for 
flat, in his last song; his own little song has charm and is f the prospects for t eason I ill be fourteen f Mrs. Han 
musicianly ‘rformances, beginning Tuesday, December 29, and 
Preceding the musicale Mr. Mehan gave a short talk on tinuing weekly unti] March 1, inclusive, followed 
and tomorrow night (Thursday) he will talk special production of Wagner's “Ring” on March 7, 
on the physical and psychical side of the singer. An audi and II t and mmand 
, 


ence which quite filled the studios listened to 


song, and Mrs. Mehan played the accompaniments of the t 


the hour of Ihe committee has sent out its annual spring circular t tiety and com: 


he . sold + 1 1 1 
he boxhol i expect that the « 


lers and the notices to other subscribers wi 


evening shortly follow. It is not likely that there will be any guine expectations 
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TOHN CC. “The Band That ESTABLISHED 1878, DRESDEN : 18 Walpurgisstr: 


Announces the engagement of the Pianist 
. 


, Plays the Best.”’ e. POTTER-FRISSELL., te | troduce the | 
LESCHETIZKY METHOD AND SCHOOL OF INTERPRETATION. 
ae EHRLICH’S SCHOOL OF MUSIC 
CRITICISED AS sisast ia Decaden. "Director PAUL LERWANN OTE ee NO 
“The King ot Concert MRS. POTTER FRISSELL is also instructor of musicin Franklin College 


a University preparatory school for boys and giris, in connection with the 


” American College Entrance Board of Examinations 
Bands. Principal, JOHN F. LOGIE, M.A., 21 Bergetr., Dresden 


MILITARY BAND. | — | 
an-American Exposition, 
FAMOUS IN ALL PARTS OF THE COUNTRY. ——_ T Sse: Se TN 


nt 9 el ewig. eee | ROBERT STRAKOSCH 


INDIANAPOLIS, 


JOHN is WEBER, go i Bi. DENVER, Ete. 56 Rue La Bruyere, PARIS. 
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CHICAGO, 


Bush Temple Theatre, under 


f technic which 


found only in the hig 


ulty. 


= << 


M 


dame Zeisler played ten piano numbers and J 
was at her best. It is needless to enlarge at length upon Organist, the jamous 
Madame Zeisler’s work; the world knows her capabilities ™ers, cornetist; 
ind accords her a place among the greuatest artists of the Huyck, pianists, 
day. Such splendid temperament, the reading of phrases 
which is poetic to the furthest degree, and 
mark the work of this great artist, are 
h places of art, and receive their just 
recognition from the ever willing initiated 
ervatory is to be continuously congratulated upon the 
acquisition of Madame Zeisler as a member of the fac- 


The tenth annual May Festival of the 
Sunday School Association will be given at the Audito- : ie Mme. Birdice Blye, the well known pianist, said to be 
rium Friday evening, May 29. One thousand young 

ymen will constitute the chorus, An unusually fine pro- 
vram has been prepared, and the applications for seats ing abroad are still mindful of and interested in home in- such masters as Edmund Neupert, the Danish virtuoso; 
ire already numerous, The chorus will sing the last half stitutions, and not in a passive way at that. Last week Rafael Joseffy, Dr. Hans von Biilow, and has studied at 

Mendelssohn’s cantata, “Hear My Prayer”; “The Sea the Chicagoans visiting in 

1 tl ’ a cantata by John Hyatt Brewer, of $250 to aid in securing a permanent home for the Thomas the coming season under the management of Charles R 









Orchestra. Not content with this, these few citizens are 
interesting other Americans in the project with the inten- 
tion of forming a concert organization. It is expected that 






















the organization will obtain the patronage of Mrs. Potter 
Palmer who is now in Paris, and a benefit is being planned 
for the purpose of increasing the fund. Emil Durer, im 
presario, will bave the benefit under his direction. 

eS & 

May 12 and 13 Bloomington, IIL. held its first festival 
with fine success. The Bloomington Oratorio Society 
had charge of the event, and was assisted by the Drake 
Orchestra, of Chicago, and L. E. Hersey’s juvenile or- 
chestra, a local organization. Tuesday evening a popular 
program was rendered; Wednesday, an operatic program, 
and Wednesday evening Mendelssohn’s “Elijah” closed 
the season. Cecil James and William Beard, Jr., of Chi- 
cago, were the only outside talent employed. 

ft 


Miss Florence Marion Pace, the promising young so- 








prano, will appear in the following Chautauqua dates: Lex- 
ington, Ky.; Mt. Gretna, Pa., Bay View, Mich.; Mad 


MUSICAL COURIER OFFICES—FINE ARTS BUILDING. ison, Wis.; Petersburg, III. ; Monteagle, Tenn., and Moun 


tain Lake Park, Md. 


May 16, 1993. Brooklyn, N. Y.; “The Northern Lights,” from “The Pio-  € 


HE one musical event of the week was the con- neers,” a new cantata by ee “nil * 
cert given by the Chicago Harmonic Society number by Grieg, “At the Cloister Gate.” A number of gave an interesting recital this afternoon at Kimball Recital 
and Mme. Fannie Bloomfield Zeisler at the patriotic selections will also be given, some in new ar- Hall, which concluded the series of Saturday afternoon 

the auspices of tangements. H. W. Fairbank, the director, will be as- recitals for this season. A large and appreciative audience 

the Bush Temple Conservatory of Music. Ma- sisted by the following soloists: Miss Florence M. Pace, gave abundant evidence of its cordial interest in the work 
soprano; Mrs. Clara Murray, harpist; Francis S. Moore, of the artists. There was much that spoke of close study 

“Roney Boys” quartet; James Har- and real talent throughout the program, and Mr. Weidig 


the perfection 


Avenue 
Bush Con- 7 
centor of the church, had 


assisted by Mrs. Alton 


nist. 
The Harmonic Society did better work than hereto- 
That Dr. Allum is a conscientious director and a 
inan of ability is shown by the improvement of the chorus. May 27 Brooke’s Chic 


of 


Last Sunday afternoon a delightful musical vesper serv- 
ice was given by the Young People’s Society of Fullerton 
Presbyterian Church. F. W. Carberry, the pre- 


Littleton Smith, soprano; 
Eleanor Kirkham, contralto, and Walter Pfunder, orga 


es € 


H. W. Fairbank, and a beautiful The members of Adolf Weidig’s class of composition 


Mrs. L, C. Emery and Mrs. W. A. certainly deserves the warmest praise for the spirit of 
and an orchestra of twenty pieces earnestness he has aroused in his promising pupils 
eS = 


Rudolph Ganz, the Swiss pianist; Grace Whistler Misick, 
contralto, and Frances Hughes Wade, harpist, will give a 
grand concert at the University, Bloomington, Ind., on 
> May 27, which has been arranged by Manager Baker 
the services in charge, and was : , 
Mrs. pias ye 

Edith Adams, the celebrated ’cellist, who has been in 
Europe for the past two years, reached New York on Sat 
urday, May 16. She will begin her concerts in this country 
in October, and will return to Germany after the close 


ago Marine Band will open a of her season. Her repertory contains several new con 


} 


summer engagement at the Coliseum, which has been con- certos not before heard in this country. 


Cook County 


decorations 


verted into a stupendous garden, with most elaborate ae 


= & 


the only American, save one, who has studied with Rubin 


It is pleasing to know that Chicagoans who are sojourn- stein, and who for years was also under the tutelage of 


Paris raised, in a single day, the Royal Hoch Schule, Berlin, will be heard in concerts 
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William A, 
WILLETT, sanitons. 


Exclusive management Cuantes R. Baer. 
713° Fine Arts Building, Chicago. 


ELIZABETH FENNO ADLER, 
SOPRANO 
CONCERT ORATORIO. 
VOCAL TEACHER. 
521 Fine Arts Building, or 6328 Ellis Ave., Chicago. 





KARLETON HACKETT, 


TEACHER OF SINGING, 
Kimball Hall, Chicago. 
JAN VAN OORDYT, 


VIOLINIST. 
KIMBALL HALL. CHICAGO 








FLORENCE MARION PACE, 


SOPRANO. 
Address No. 9 Aldine Square, 
Chicago. 
CAROLYN LOUISE WILLARD 
PIANIST. 


Address: 4164 Lake Avenue, Chicago. 


— IST. 


out 6, Teacher and Discoverer of the 
ee and 


Wabaeh ive. American Method of Singing 


i Ee Ps. at, 
CHICAGO. ’ which develops every accepted voice, sges 8 to 


GARRISON WII.) concert |MARY M. SHEDD, 





ALLEN SPENCER, 


T. Chenaste, Recitals. 
PP oo KIMBALL HALL, CHICAGO. 





MARY PECK THOMSON, 
SOPRANO, 
620 Fine Arts Building, CHICAGO. 








——— | 60, into the same tones with which all great artists 


TWENTY-SECOND YEAR, were born. Booklet free. 
1902-1903. M. M. SHEDD, 
Mas. REGINA WATSON’S SCHOOL Auditorium Bidg., Chicago, Ili. 
for the 





This new method is taught only by Miss Shedd 
HIGHER ART OF FIANO PLAYING. and the teachers employed by her, who are under 


soy Indiana Street, Chicago, Ill. her constant guidance. 
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Baker. Madame Blye has appeared in the cities of London, 
Berlin, Paris, Dresden, Vienna and other great musical 
centres, as well as with the famous Seidl Orchestra. Her 
playing is said to be marked by a grace and poetry of in- 
terpretation and beauty of tone, and with a perfection of 
finish that belong only to the greatest artists 





FREDERICK A. STOCK’S SUCCESS. 
REDERICK A: STOCK a 
leader of broad capabilities and splendid fitness while 
The 
press in all places visited was enthusiastic over the achieve- 
under Mr. Stock’s direction. Here 


established himself as 


directing the Thomas Orchestra on its Western tour. 


ments of the orchestra 
are some of the notices: 


To lay stress on any particular number of the orchestra would be 





























a difficult matter, since each selection was a gem and was inter 
preted as could only musicians of heart, soul and the highest degree 
of training. 

[he precision and perfect hart y of 1¢ musicians, the bowing 
ef the violins, the melody drawn from » three score instruments, 
1s they interpret the varying | sions of the heart and s 
shading when a dozen instrume ind as one, make their 
little less than divine 

And, best of all, the leader t the whole ing.”” The listen« 
almost los sight of tl fac he a director, so muc does 
he seem a part of the perfect w ‘ Daveny (Ia.) Times, Ay 

rhe Th lore Thomas ( go Orche an which there is no 
better on earth, appeared in the pera use yesterday afternoon 
under its (the Y. M. C. A.) pice and gave a magnificent con 
cert to a large and sele audience { music ver rhe orchestra 
was composed of pies I sonnel of the combination 
included none | rforme The orchestra was under 
the direction of Fred A. Stock, w mas for five years been the 
assistant conductor 

Each number was a gem in f and the great aggregation 
musicians responded to the master: hand of Mr. Stock as tho 
hey were the parts of a great instrument. The rough ‘work 
Mr. Thomas was seen in the perfect and delicate shading of 
program rendered. 

It would appear from the large audience present that the ass 
ciation was justified in the enormous expense of bringing this ex 
cellent attraction to Fort Worth. Surely it will be more than repaid 
by public appreciation.—Fort Worth (Tex.) Register, April 9. 

In the hi of the e has never been an event of 
any nature th sur 1 in G last evening, when 
he Theodore Thomas 0 estr f Chicag appeared here at the 
Brooks Theatre 

It was e€ musical ever ir exce € F { Okla 
homa 
It was music in its highest perfe n, eived by e world’s 
greatest gen es and interpreted f € gran t i ny 
rchestras in world. 

The audience was very large and gave their ur r atte n 
to the renditions and broke in storms of applause at e close of 
each number.—Okla a State Capital, Gi rie, Apr 14 


CHIGAGO MUSICAL COLLEGE 


Established 1867. Dr. F. ZIEGFELD, President. 
College Bidg., 202 Michigan Boulevard, Chicage 


The largest and most complete College of Music and Dramatic 
Art in America. 

The FACULTY OF 62 MEMBERS is the strongest ever assembled 
im an institution of its kind. 


“me” MUSIC 


ACTING, 
MODERN LANGUAGES. 


ELOCUTION, 
OPERA, 





BOARD OF MUSICAL DIRECTORS. 


Dr. F. ZIEGFELD, Dr. LOUIS FALE, 

HANS von SCHILLER, WILLIAM CASTLE, 

BERNHARD LISTEMANN, RUDOLF GANZ, 

HERMAN DEVRIES, PELIX BOROWSEI, 
THEODORE SPIERING 


HART CONWAY, Director School of Acting 




















Colorado Springs gave of her best last night in the personnel of He gives dignity vene ¢ n r’s stand, 
the magnificent audience that greeted the advent of the foremost Mr. Stock in his place the men continue to play as y he 
erchestra in the country The concert program began with the een trained, and there I r nge in tl M 
march from “‘Tannhiduser,” one of Richard Wagner's earlier, best Stock conducts w t) 
known and popular compositions efits the under great a as Mr, Thomas.—Linc 

The martial strains pealed through the hall with all the power State Journal, Apr 
that the superbly trained sixty or more musicians could give it 
Von Weber’s Overture to “Oberon” was marked by much smooth rhe appearance {f the 7 as O P n I s an « 
ness and finish. Von Weber, the mposer arked the begir the musical w j k nwar ivance of the cultur 
of modern German opera and romantic s« 1 of c. The in f city, 
troduction of oboes in the start of “Oberon n the pianissimo and rhe perfection of orchestration wn in wk of ti 
staccato passages is always pleasing yanization There is a de y and pure s t he work of 

The selection from the Eighth Symphor f Be estra that e1 es t 1 al mind w 
allegrettos that is full of the singing quality ght and « per ulmost the same strengt 1 ed t Mr 
vading throughout I mas was not w P P ly, 

The fourth number upon the progran aria “Queen of Sheba, M S k, d q fications 
was beautifully sung by Miss Jennie Osborne She 1 esse 2 ef eader I H r lit f perfect and } 
thoroughly cultivated voice of fine quality and g art i r ver the playe \ ‘ rganization 1m 
4 warm reception was given Miss Osl nd in rest t i t ‘ { purity < 
insistent applause she responded with the sweet song, “Good Nig weet t e playing 
Good Night, Beloved.” I I ning Ne 

In his “Marche Slave” Peter Tschaikowsky demor ed r 
weird in musical composition, yet it was f fay r Fr the g ‘ 
beauty. The orchestra handled it nm ft and | ght Ci € t I I e TI 
fine passage periecctly . Lal € « t 

The latter half of the progr began w Les P ( 

Liszt This celebrated compose riginated r I nic { a reve s 
fw “Les Préludes” is best known work € 1 r t g ne 
berated wit l and the orchestra gracefully re le t e 

Gounod’s “Funeral Mare of a Marionette needs j r 
comment, for its eccentric passages ring often in one’s ad when rhe g “ g 
ence familiarized. re 

The violin s s by Leopold Kramer, “Legende, W awsk J wonderf ‘ g ! 
and “Gy Dance Nachez, gave una ed delight the r I ‘ g One we ‘ 
ented vic st, after repeatedly acknowledging e app added lelig ew 
a third selection which was highly appreciated Scénes I ¢ 
op. 52—1, Preamble; 2, Mazurk Walt . PP se y ( k q 
now, quite light d tunefu r r 1 r I s erfe P ’ 
the memorable evening ( Ov ‘ D l 4. Stock 

Most of the audience were pr ptly eir se ple I g g " g 

Mrs. Robe Kerr, the | ent of e W ur Clut ed gage 4 
to the footlights amid much apy and, in ve aptly se ed g 
sentences, extended the most hearty thanks of e org zation for sed ar ¥ 
the splendid support given to its project of se ng Th as ex n. It ga n S x ¢ Jor 
Orchestra. She modestly called attention € the 
cert actuate e club m “Not f r Ss ( , 
as well.”’—( rado Springs Gazette 

\ 

And the orchestra Enough for it that 1 e wl ard ‘ 
evening | lete ned to hear it again nig q < e b 
of the symy y concert.—Denver New Ay \ 

' v ‘ 
I 

The Th as dout l l 
tival. Last nigh ad do wa [ { F 
for the singers Fortunately ‘ r at I ” fig < = ¢ D I 4 ’ 
more prom ly in e€ cor r n is : ‘ se n 
works of this nature m« frequently heard It g w ying F ‘ , p 
1 it was well played he 1 as Or I rge " 

ers is a rea I t j r 
handled as ey are € r | ia y gre le ' 
effectivene ‘ at s re Denver Rey : ‘ ‘ ‘ : 
18. : . ‘ . 
i b 5 é 
Colorad f i la ( It 
. pos r at ew € 2 r ‘ g 
st night w e7 sO P r B lway Ar king 
er sias se gree the Cl go | " repa f « was 
the eff bing oo Ss s¢ wW f dowr i 
worship a cet hg n r ve been d 
inted because of e absence of Theodore T But y g I 
Stock, Jerstud n ; ig F 
lence {f talen e « a ge r 
°° © Me, Stock's ling f Ir . a 
tone poem, “Les Préludes was a reve 1 x [ S k 
I} the 7 as band Denver « ‘ er € 
the in chestral comparis as Ss ar S x I I A 
nounced festivals are to be ar " j 
the Thor Orche aw also fig s de Re I 
lican, April 19. 
5 I 
The program was heard with attention a every ark 
by an audience that seemed large, even in the A I The ed f x 
been years since an orchestra of the rank el g } Stock , 
tion has visited Lincoln, and as to a large portion of 4 ‘ t 
the beauty of the music was a revelation rhe pe e 7 x ( 5 ‘ 
work of so large a body of men, the airy lightnes 1 grace 1 ' 
their playing, and the pure beauty of their tone ma ‘ Mr. Stock 
impression than their volume of sound in fortissimo passage x W eo gly f 
visua s extrer er Ss x Fa Arcus-Le j Ar 


The absence of Theodore Thomas was fe 
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AMERICAN CONSERVATORY, 


CHICAGO. 
THE LEADING SCHOOL OF MUSIC AND DRAMATIC ART IN THE WEST. 
Among the fifty eminent instructors the following might be mentioned : 


KIMBALL HALL BUILDING, Wabash Avenue and Jackson Boulevard, 


PUNO—Jonn J. Harrstaept, Victor Garwoop, 
Aten Spencer, Gertrupe Murpovcsa, How 
arp WELLS. 

SINGING —Karieton Hackett, Epwarp C. Towne, 
Racna Linneg, Masset Goonwix, Lovisse 
Buss. Catalogue mailed free. 


prominence 


ORGAN—Witnetm Mippetscavutrte. 
VIOLIN—Jan van Oorpt, Hersert Burtcer. 
COMPOITION—AnvoLrn Weipic 
VIOLONCELLO—Jan Karas and many others of equal 


JOHN J. HATTSTAEDT, Director. 





Ohicago Auditorium Conservatory 
FREDERIC GRANT GLEASON, DIRECTOR. 


ALL BRANCHES OF MUSIC, STAGE TRAINING, 


F R E E HARMONY, ENSEMBLE, OPERA, 


ORCHESTRA, DRAMATIC, 


OPERA, Etc. 


CLASSES 


Per catalogue and al’ information apply te ROY ARTHUR HUNT, Mgr., Auditorium Building, Chicage. 
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Management DUNSTAN COLLINS, 55 Auditorium Bidg., CHICAGO. 











MRS, THEODORE 


WORCESTER, 


Mamagemest Bureau of Fine Arta, 
606 Pine Arts Buliding, Chicago: 


PIANIST. 





SHERWOOD 


15th SEASON AT 
JULY 6th to AUG. 17th, 


CHAUTAUQUA, N, Y. 


Full corps of assistant teachers. Mr. Sherwood conducts 30 classes in Interpretation and Musica! Analysis and 


plays in eight Recitals and eight Conceris 


SHERWOOD MUSIC SCHOGCL, Fine Arts Bidg., CHICAGO 
PIANO—William H. Sherwood, Director, Eleanor Sherwood, Georgia Kober, Edith Bane VOICE—Mrs. Stacey 


Williams, Shirley Gandell, Elmer De Pue 


ART—Mary Manning. 


Send for Catalogue. 


VIOLIN —Joseph Chapek, Leon Marx. ELOCUTION and DRAMATIC 
COACHING and ACCOMPANYING—Nellie Bangs De Pue. 
SUMMER INSTRUCTION in all BRANCHES. 


Normal Course for Teachers. CHAS. R BAKER, Mer 
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DUNSTAN COLLINS, 
SS Auditerium Buliding, CHICAGO. 


Management : 














May 16, 1903. 


CINCINNATI, 


ee) annual meeting of the stockholders of the 
Cincinnati Orchestra Association was held in 
the ladies’ parlor of the Union Trust Building, 
o'clock, a full quorum 





Monday afternoon, at 2 
being present. Lucien Wulsin presided, and 
Mrs. Pitts Burt the The fol- 
lowing directors were elected for the season of 1903-1904: 


was secretary. 


Mrs. C. R. Holmes, Mrs. Chas. Taft, Mrs. J. Walter 
Freiberg, Mrs. Cliford Wright, Mrs. L. N. Stix, Mrs. F. 
B. Jamison, Mrs. Joseph Wilby, Mrs. R. A. Koehler, Mrs. 
L. A. Phipps, Mrs. Frederick Eckstein, Jr.,. Mrs. Law- 
rence Maxwell, Miss Lunkenheimer, Miss Krippendorf, 
Miss Roedter, Miss Woolley. The following members 
were elected to the advisory board: Mr. Schmidlapp, 
Mayor Fleischmann, Mr. Ingalls, Mr. Wulsin, Mr. Levy, 
Maurice Freiberg and C. P. Taft. 


thanks was given to the friend whose generos- 
the or- 


A vote of 
has 
chestra during the past season. 
holders was enthusiastic at the successful showing of the 


ity made possible the great improvement in 


The approval of the stock- 


association this year as compared with previous years. 


as: = 
Dr. J. S. van Cleve gave a lecture this evening at the 


Cincinnati Conservatory of Music on the the subject of 


The Direct and Indirect Relations Between Music and 

Poetry * 
J €& 

rl first presentation in this city of Verdi's tragic 
opera, “Un Ballo in Maschera” on Wednesday night, 
May 13, in the Scottish Rite Hall, was in the nature of a 
musical event, and that it should have been given by the 
Opera Club, under the direction of Mrs, William Mc- 


\lpin, was another proof of the high artistic aims of the 
local No fairly the 
amount of labor, expense, perseverance, and, above all, 


organization one can estimate 





ibility, such a performance involves, and when it is con- 
dered that the entire machinery was made up of pupils, 

wonder grows how it could have been done at all. 
The opera itself is tuneful and pleasing—nor is it without 
beautiful ensemble numbers and dramatic climaces. In 
s presentation Mrs. McAlpin had the assistance of the 


Symphony Orchestra forces, with Grace Chapman filling 


mpaniments with good taste. 





in the piano acc 
[he entire performance was under her personal direc- 
m. and she wielded the baton with grace and decision. 
The smoothness with which the stage action, as well as 
nging, was enacted showed careful preparation and a 
ree knowledge of the subject. The amateurish cast was 
t obliterated, and what remained of it was an inter- 
ng reminder that they were students, after all, and not 
xpected to be like the members of the Metropolitan 

GHORGE 
BARITONE. 


Concerts, Oratorio and Recital. 


With BUSH-TEMPLE CONSERVATORY OF MUSIC, 
North Clark and Chicago Avenue. 


THE MUSICAL COURIER. 


Opera House Company. The choruses and ensemble 
music were effectively sung, especially those in the Gypsy 
Camp scene. The costuming and staging were elaborate, 
and detail in these respects was carried out with historic 
fidelity. 
with dramatic effect. 
the evidence of intelligence and conviction. 
Chapman as Ulrica, the sorceress, put force into her con- 
ception and interpreted it with a contralto voice that at 
times reached a dramatic intensity. 

May Perin gave a truthful, realistic interpretation to the 
difficult part of Adelia, and her beautiful soprano voice 
reached its requirements to an artistic standard. Hamil- 
ton B. Taafe as the Ricardo is to be congratulated upon 


The climax at the close of Scene 2 was reached 
The work of the principals had 
Mary Naomi 


his general presentation. He has a tenor voice of agree 
able quality and put serious character into his 
Among those who carried off the honors of the evening 
must be emphasized E, Payson H. Burnham, who in con- 
ception and voice made up a manly and dignified Renato. 


work. 


His full, deep basso tones were equa! to all requirements. 
Others in the cast who contributed to the success of the 
William R. Charles H. Thomson, 
Soosveld, George E. Fisher and 


oper2 Sprigg. 


Christopher 


were 
Alexander 
Goodwin. The gorgeous ballroom scene in the final act, 
lavishly appointed, in which the dainty dancing of the twe 
pages, Vera Blair Stanley and Bertha Lecko, attracted at- 
tention, closed a performance which in many respects de- 
The audience was enthusiastic— 


and Mrs. McAlpin 


lierself was overwhelmed with them at the final drop of 


serves to go on record. 
all the soloists receiving floral gifts 


the curtain, 


Ss €& 


An event of rare and unique musical interest was th: 
historical piano recital given Wednesday night in Green 
wood Hall by the College of Music 
advanced pupils of Signor Albino Gorno, of works orig 


It was a recital by 


inally written for the precursors of the piano, such as the 
by the English, French, 
of Their 
Mr 
The 
pupils who asserted the touch of sympathy in the greatest 
f masters were Miss Ada Zeller, Charles Sauter, Melville 
Ethel Lewis, Elizabeth Mulvihill, Nicholas 
Holmes, Emma Beiser, Mary Akels, Agnes Huchstetter 
and Gertrude Dalton. 
the recital was well repaid by the thorough and intelligent 


lute, virginal, harpsichord, &c 


Italian and German 3ach’s time. 


arrangement and adaptation were largely made by 


composers 


Gorno, who is a close and profound student of Bach 


Greeble, 
The historic interest attaching to 


reading of the compositions 


PS <_ 
_ — 


In the closing exercises of the academic year at the Col- 
lege of Music the vocal recital on Friday night in Green 
wood Hall was invested with unusual charm and interest 
Carl M 
with all the spirit and pathos of the music well punctuated 
and faithfully characterized. William Scully, baritone, 
terpreted the aria from Verdi's “Simon Boccanegra” with 


Gantvoort sang the prologue from “Pagliacci” 
in 


a sympathetic voice and an uncommon breadth of style. 


One of the impressive numbers of the evening was th 
duet from “Guarany,” by Gomez, sung with dramatic 
spirit and intensity by Mrs. C. S. Bennett, soprano, and 
J. Wesley Hubbell, tenor. Mr. Hubbell’s solo was the 
“Freischiitz” aria, and Mrs. Bennett sang Bemberg’s 


“Joan of Arc.” Mrs. J. N. Assur, a mezzo soprano of 


dramatic capacity, sang Massenet’s aria from “Hérodiade.” 





The ensemble numbers were thoroughly enjoyable—pre 
senting a quartet from “Fidelio,” sung by Mrs. J. N. As- 
Mrs. C. S. Bennett, J. Wesley Hubbell, Carl M. 
Gantvoort; a quartet from Donizetti's “Don Pasquale,” 
sung by Mrs. C. S. Bennett, J. Wesley Hubbell, Carl M. 
Ganivoort and William Scully, and a trio from “I Lom- 
bardi,” sung by Mrs. Bennett, Mr. Hubbell and Mr. Gant- 
voort, with violin obligato by Frederick Gerard. Frank 
Saffer assisted the vocalists with a ’cello solo, playing a 
of “The Night's by 
Goltermann, with facile execution, good bowing and mu- 


sur, 


transcription Midsummer Dream,” 


sical tone 


ee m4 
_— — 


At the Cincinnati Conservatory of Music an exception 
Bar- 


Hoffmann, tenor, was given on 


ally interesting program by pupils of Arthur J. H 
bour, assisted by John A 


rhursday evening, May 14, in an organ recital. It was as 


follows 
Juptant March, D major John Stainer 
Miss Kate Morton Laxton 
Fantasia in C minor. , J. S. Bach 
Fugue in G minor J. S. Bach 
Miss Mary Lou Howard 
Song, My Dreams Posti 
Minuet, from First 'Cello Suite J. S. Bact 
Gavotte in E minor Veracin 
Miss Dorys James 
Berceuse, A major Delbruck 
Miss Gertrude McKee 
Canzona King Hall 
Mi Bla eM 
Songs 
Du bist wie eine Blume Rubinstein 
St wie die Nacht Sohm 
Ic Liebe Dich .. Grieg 
Suite Gothique P. 2 Leon Boellmann 
Chorale Menuet Gothique Priere a N e Dame Toccata 
M Kate Morton Laxtor 
J € 
\ piano recital by pupils of Philip Werthner was beau 
tifully given on Thursday evening at the H. Thane Milles 
School. It was augmented by numbers by Miss Laura 
McVey, Miss Jessie Denman and Mr. Werthner Phe 
program was as follows: 
S ta Dr s eme Moz 
Mi Georg a i M M I 1 
Mar Grote ¢ S g 
Fruhling ‘ Ss ng 
M S l'¢ r 
\ i Gree Pe 
M I H f Mr H 
Flower Song loban 
Miss | Hazel Owen 
Papillons Schumann 
Miss Marth: a Belle Gayle 
I e Drean Lisz 
Miss Georgiana Beec 
Concert (; min (first moveme ) Mendelssohn 
M Er y Sewe 
Mr. Werthner r 
J. A. Homan 
Boston Critics Shift. 
FTER a dozen years of excellent service on the Bos 


left that paper, and on 


A Philip 


May 23 will become musi 


Hale 


cal editor of t 


ton Journal has 


he Boston Herald 


W. F. Apthorp, of the Transcript, intends to sail for 
Europe this week. He will stay abroad two years for 
his health 

Howard Ticknor is spoken of as Mr. Apthorp’s succes 
sor. 
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THE SLAYTON LYCEUM BUREAU, ,sosieo%. 


Return of the great Belgian Violinist, OVIDE MUSIN, sup 

Tanner-Musin, Marion Green, and Wilhelm 
The World’s Greatest Concert Band—THE BANDA ROSSA. Maestro E. Sorrentino. 
Twenty Young Ladies, 


Slayton’s Women's Symphony Orchestra. 
Joseph Hecker, Conductor. 


Dr. Ion Jackson—Mabelle Crawford, with Miss Fay Hill at the piano. 
Lotus Glee Club of New York, with Minnie Marshall Smith. 
Jessie Bartlett Davis, assisted by Frank Croxton, Walter Logan and Carrie Jacobs Bond. 
Isabel Garghill Beecher, in ‘‘ Enoch Arden,” with Saidee Knowland Coe at the piano. 


Seven of the best attractions under the management of 


THE SLAYTON LYCEUM BUREAU, STEINWAY HALL, CHICAGO. 


H. Ll. SLAYTON, Pres. CHAS. L. WAGNER, Sec’y. 


SEASON 
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Management: 
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Management 
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CONTRALTO. 
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Platon Brounoff's puy Jane Hug n, sang 
last Liberal Arts Society meeting t ! from “Samsot 
and Dalila” with much succes veing ged to sing 
cor Miss Thomas, a \ n pupil of | ff, played D 
Beriot’s “Scene de Ballet with mu effect ine 






slented girl 
al lg 
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New YorkK, May 18, 1903 Hotel ¢ We N 
ADAME FINKEL’S last studio musicale ' & : 
, 
+ ‘ ‘ i \ 
lisplayed the growing ability « her a 
als] r M r I - ( H 
pils, some of whor ready occupy prom : 
' ' Hug] ne I | i 
nent places. Those who took part were & ‘ 1 . 
, 1 pral ) 
the Misses Lohmann, Hauschild, B 1 , oes ' , 
Darling and Presby, and Messr cS. 2 + vt Fie z ‘ 
. ] [ r} 1 ' Mi I ul \1 S1 \ 
Scholey, Weed, Janes and We er ihe good work done , =v \ , 
, } ’ ngul ] | t nad ~ \ 
by this teacher is bearing fruit, prominent featurs f her te I 2 “ ' 
pupils’ singing being ease of voice production and control en : “ : 5 
Perfection \ ? ‘ 1 \ 
_ —_ 2 [ 
v= — 
te May I ( x I] é 
Melanie Guttman, sopran gave aconcert at Knabe M f eatior fi M 22 f 
Hall, May 12, assisted by Edna Moise Davis, reader; Leo Harlem Casit May 25, reception D. A. R., Hotel S 
Lieberman, tenor, and Arthur Rosenstein, accompanist May 28, reception West End W. R. ¢ 
Miss Guttman has a brilliant voice, good stage presence as ae 
‘ . . ™ a v= v= 
and sings wel Mr. Lieberman has made great strides a 
an artist in all that the word plic he ngs with abun \W er H. R ul N M. I I g 
danc f feeling, v f lor d appcat well He 1 1 ile la W g 
hared the I I he « g with M Guttma ig \1 Z We 
ng the progra \ r by Mende and eth J M I J ) 
Schumann W A. G. Free H ] S. W. K 4 k 
e a W. W. H 
Among the g g we I e I 
The second « f Ay C} ( P. ( . \ 
R e | ad ri » 
ing ‘ SIC; ( T given al Alver ' 
= y Pat Fe ve Y |] ) I ; 
Bapt ( r< \ terd r ind Ninety rf id at - : 
Gor i \ 1 \ V i I Is 
Thursday g the club numbers some twenty 
‘ , . iG H G \ I x 
five v \I May Almen ge Miss : 
} ‘ " ' stra lL) ( Sy W 
Adella Brault, Miss I 1 Bra Miss J ie Brady, Miss 
: Cowen Song ] g g 
Minerva B rf, M Edna Brown, M R G , 
J r Log () ) } 
man, M Carrie Kir M N i M lige, Miss 
Drean ("l re \ \ G g 
E 1¢€ 
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Madame. Van 


AVIE VAN DI 


ME. FI 
S Miss Edna Smith, Miss Lula Smith, * M 
: : , , \ i " 4 \\ s SO! y playing 
Turner, M Je Whit William Brady B 4] fe - 
ino Sir g \. [ B 
er, Walte H n, Walter MacKenna, * > : 
: f New \ \ I He 
( H T ot R nond 7 J eph , ( - W 
musik x 
G Fred Shaw, M Gause, : : = 2 
( t ten 1 ( rie G 1 ( wig’? oy = _ , 
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: rhe R g playing 
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with 


in their Eur« 


‘ c New York. Coming here a stranger, he has hieved this B 

M me M e Merrich is a result of s d me t pu € t £ S 

I ( i Nig D name famous. Certain leading singers in operas now et cit 

5 etl S , : 
I gaged in the metrop 

I H ( Adams t I 

S, [he morning musicals in his large studios at Carneg 
M Marie Me k Hall have been thronged, and a distinguished audience 


For terms and dates address 
J. D. TATEM, 
Pinkney Court, 
West 140th St., New York City. 
Telephone: 447 Morningside. 


WILLIAM HARPER, 


BASSO. 


GLARA POOLE-KING “SS 


Scientific Woice Inetruction. 
The rebuilding of worn and imperfect voices a specia! featare. STUDIO: 1 WEST 68th ST.. NEW YORK. 
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Night Bird's ( ng Saye . 1 1 ’ ‘ . 
Francis Stuart has reached a high 1 re of success in cently at t tu 
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P sol ted ong, ose 
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which was organized October 7, 1902, are 
Charles W. Richards, president; E. L. White, 
vice president; Miss Loula M. Caraher, secré- 
tary; Miss Louise Mitchell, treasurer; Mrs. W. 
R. Anderson, Alma Hill, Alice Mitchell, Nannette Hudson, 
Mary Taylor, Lillian Murphy, Nell More, Marion Ed- 
wards, Mary Gwyn, Maisie Caraher, Maud Amacher, Mar- 
garet Harmon, Leila Cassil, Mamie Herbert, Kate Reed, 
Lottie Williams, Essie Williams, Mary Richardson, Pearl 
Garnett, Maude Jackson, Elsie Richardson, Jessie Minton, 
W. H. Cooper, Edna Smythe, Marion Cullom, Anna King, 
Uta Willson, Meddie Robinson, Allie Thomas, Bertha 
Laude, Susie Warner, Grace Adams, Clara Hasslock, Floy 
Hungerford, Sudie Hughes, Margaret Boyles, Adina Gar- 
ren, W. C. Batson, Emil Hander, J. D. Blevins, L. K. Ad- 
kins, P. C. Williams, Robert Fagin, W. G. Williams, C. T. 
Ward, W. E. Halbrook, J. F. Harrison, G. K. Wampler, 
H. L. Matics, Fred Burnett, E. O. Woods, S. L. Ragsdale, 
R. N. Thompson, Paul D. McLaurin, W. T. Wright, Sam- 
uel Mathis, Arthur Mackey, H. P. Wall, R. C. McDonald, 
N. E. Cummins, W. K. Waller, Harvey Haley; and of the 
Orpheus Club: Mrs. Walter Winstead, Mrs. Mattie Spain, 
Mrs. Annie Rollins, Mrs. J. S. Johnston, Mrs. T. B. Estill, 
Blanche Winter, Aleda Waggoner, Adine Campbell, M. 
Eloise Fuller, Sallie Dickerson, Floy Winter, Eula Cole, 
Lucile Hyde, Nina Ferris, Ruth Finney, Bertie Gatewood, 
Florence Preston, Thomas Miller, A. Doak, J. D. Andrews, 
Driver Fulton, R. L. Jones, A. L. Bates, W. T. Reid, J. S. 
Johnston, Anton Snow and Ernest Chadwell. 

be charter membership to the Grand Rapids (Mich.) 
Choral Union closed May 4. 

The St. Cecilia Society met with Mrs. Arthur recently 
at Grand Island, Neb., and enjoyed a fine program. 

John M. Edwards, of West Pa., 
elected secretary of the Scranton Oratorio Society. 


Scranton, has been 

At the monthly recital.of the Goshen (Ind.) Woman’s 
Musical Club recently Miss Clara Mease, of Elkhart, gave 
a recitation. 

Two programs were given by the Geneva (N. Y.) Choral 
Society to close this year’s work on the afternoon and 
evening of Tuesday, May 5. 

rhe Toledo (Ohio) Mannerchor gave its third concert 
\pril 28. Miss Helen Mandeville, Belling and 
Miss Alexandria Baer took part. 


Herman 


May 
Wil- 


An evening of music was given at Meriden, Miss., 
1, under the auspices of the Ladies’ Guild, in which 
liam H. Sherwood was the soloist. 

Leonard E. Auty, George A. Fleming, Ericsson Bushnell 
ind the Arion Glee Club 
appeared in.a recent concert at Trenton, N. J. 


Boston Philhamonic Club and 

Chere was a recital at Lyndhurst Club, Jackson, Tenn., 
given by Mrs. Albert S. Lindsey, Miss Fannie Brooks, Mrs. 
Mrs. Hunt, Miss Helen Savage and Professor 
Hutchinson 


Deupree, 


A meeting of the Mendelssohn Club was held recently 
at the home of Miss Elizabeth Carroll, Binghamton, N. Y. 
lhe life and works of Grieg were read and discussed and 
a program was rendered 
Woman’s Musical Club held 


rhe its monthly recital 


\pril 28 at Goshen, Ind. Prior to the rendition of each 





OPERA, 


MADAME 


ALICE ESTY 


In Arnerica, Season 1903-4, 


number Mrs. Effie Andrews gave a biographical sketch of 
the composer. 

A musical entertainment was given recently at the First 
M. E. Church, Parkersburg, W. Va., by Musical Club, un- 
der the directorship of Mrs. C. J. Scott. Mrs. F. Kent 
Loomis wielded the baton. 

Louis Elbel, Mr. MacHenry and Mr. Ingersoll, all of 
South Bend, were invited by the Saturday Musical Club, 
of Niles, Mich., to appear before the club members and 
their friends in a recital May 7. 

A concert was given by the Key Note Club at Elgin, III. 
April 27. The Knapp String Quartet, associated with the 
Conservatory of Music of the Northwestern University, 
and Arthur M. Burton took part also. 

The Woman’s Musical Society, of Goshen, Ind., met re- 
cently and elected officers for the ensuing year as follows: 
President, Mrs. C. M. Beebe; vice president, Mrs. Frantz 
Honert; secretary, Mrs. Anna Hope; treasurer, Mrs. 
George Mutschler. 

The Heptagon Club, of Atlanta, Ga., gave a musicale 
May 5. The artist were Mrs. Wilson, of Washington, 
who has recently moved to Atlanta; Harry Hasson, Mrs. 
M. M. O’Brien, and Miss Theodora Morgan. Dr. J. Lewis 
Browne was the accompanist of the evening. 

The Young Ladies’ Musical Club met at Dallas, Tex., 
recently with Miss Katherine Shaw. Chaminade was the 
subject of the afternoon’s study. The reading selection on 
Chaminade and his compositions were furnished by Miss 
Reba Masterson, Miss Marie Aves, Miss Elizabeth Focke 
and Mrs. Moritz Kopperl. 

The annual meeting of the Ladies’ Matinee Musicale 
took place at Lafayette, Ind., May 2, after the regular pro- 
gram for the day had been rendered. Following is the re- 
sult of the election: President, Mrs. W. W. Vinnedge; vice 
president, Mrs. R. M. Forster; secretary, Miss Maude L. 
Ross; treasurer, Mrs. Joseph Beck; librarian, Miss Jean- 
nette L. Smith. 

The closing meeting of the Ladies’ Friday Musicale was 
held May 1 at Jacksonville, Fla. Thanks were voted to 
Mrs. Darby, the retiring president, and to Madame Bell- 
Ranske, the chorus directress; also to Lawrence Haynes, 
Jr., Mr. Hilditch and Mr. Rosser, whose assistance added 
greatly to the interest of the occasion, and to Messrs. 
Darby and Upson for their services. 

The Choral Club gave its fourth private concert at Vas- 
sar Institute, Poughkeepsie, N. Y., recently with the assist- 
ance of Mrs. Emma Pilat Green, the Poughkeepsie Male 
Quartet—L. Moseley, F. J. Schwartz, W. H. Irish and C. 
M. Eastmead—Frank L. Scofield, James Watts, J. W. 
Thomas, Frank Reiser, Edward Quintard, Prof. C. W. 
Moulton, and Mrs. John Johnson, accompanist. 

The first annual concert of the Peabody Oratorio So- 
ciety, giving “The Creation,” with the assistance of Mrs. 
Ehrgott, Miss Nina Ferris, contralto; Justin 
Thatcher, tenor; Oscar J. Ehrgott, baritone, and the Or- 
pheus Club, with Miss Lina Garland Snow and Miss An- 
nelie Hinemon, accompanists, under the direction of Harry 
P. Weld, was given at Nashville, Tenn., April 2. 


soprano ; 


The first public concert of the Taunton Choral Union 
was given May 13. The chorus was assisted by the follow- 
ing soloists: Mrs. Grace Bonner Williams, of Taunton; 
Miss Lora Holmes, of Providence; H. Evan Williams, of 
New York, and Albert E. Burrow, of Providence. The 
committee in charge of the Union are Florence W. Davol, 
Mrs. John A. Abbott, William H. Reed, Allston E. Wil- 
liams and William S. Woods. 

At the regular meeting of the Lebanon (Pa.) Choral 
Society, May 1, the nominating committee presented these 
officers, who were unanimously elected for the ensuing 
year: President, Harry W. Siegrist; vice president, Samuel 
A. McAdam; secretary, H. C. Roedel; treasurer, Harry 


P. Moyer; librarian, George W. Altenderfer ; board of 
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Western Tour Begins February 9. 


Chicago Apollo, Milwaukee Arion, Minnesapoils, St. Paul, Racine. 


Other Dates Booking. 
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OZPBVOM 


1424 Pacific Street, BROOKLYN, N. Y. 
*Phone : 9064 Bedford. 
HENRY WOLFSOHR, Manager 











managers, Abner A. Richter, Harry H. Lineaweaver, Grant 
L. Miller, Morris K. Light, J. Will McAdam and Harry 
G. Umberger. 


The Amateur Musical Club, of Ottawa, Ill., met for an 
afternoon musicale recently with Mrs. Burton C. Lee, at 
the residence of C. G. Werner. The program consisted of 
piano numbers by Mesdames R. C. Jordan and C. A. Caton, 
Miss Naomi Weaver, Mrs. B. C. Lee and Mrs. J. B. Hoxie, 
and vocal numbers by Misses Chamberlain and Yentzer 
and Mesdames C. E. Hook and Amy Merrifield-Butler. 


The McGervey Association Chorus presented at Xenia, 
Ohio, May I, as its second annual spring festival concert, a 
program of music. The soloists were Mrs. Clara Turpen- 
Grimes, of Dayton; Mrs. Martha Downs-McGervey, of 
Xenia; W. Finley Hypes, of Chicago; J. C. Trimmer, of 
Dayton. Arthur L. Tebbs, of Dayton, was director; Miss 
Day, pianist, and F. C. Mayer, of Hamilton, organist. The 
chorus numbered over 100, 


The Musical Club, of Springfield, IIl., 
tertained by Miss Eugenie Willett. About twenty-five per- 
sons were present, and an informal program was carried 
out, consisting of vocal and instrumental selections. The 
following took part: Vocal—Miss Eugenie Willett, Mrs. 
Vincent Y. Dallman, Miss Frances Paddock, Mrs. Robert 
Jess, Miss Katherine Roberts and Mrs. W. Francis Irwin. 
Instrumental—Miss Margaret Tiffany, Mrs. Charles J. 
Peterson, Jr., and Miss Maude Thayer. 


was recently en 


The Ladies’ Musical Club, of Taunton, Mass., finished a 
very successful season May 5 with a meeting with Mrs. 
Charles Park. The subject for the afternoon was “Spring 


and Dance Music.” The program was given by Mrs. 
Beers, Mrs. Gardiner, Miss Burbank, Miss Watson, Miss 
Thomas, Miss Hayward, Miss Dean, Miss Clare, Mrs. 
Rhodes, Mrs. Wilbar, Miss Hodges, Miss Emery, Mrs. 


Mason, Mrs. Park, Miss Jenkins, Miss Sophia Reed, Mrs. 
Barker, Miss Kingman, Miss Katharine Reed 
The Tuesday Musical Club, of Milwaukee, Wis., held 


its last meeting of the season at the residence of Mr. and 
Mrs. L. M. Alexander April 28. Those present, consisting 
of members of the club, were: Mesdames W. H. Cudworth, 
W. P. Bishop, T. H. Hay, A. Blankenhorn, L. M. Alex- 
ander, William A. Chapman, H. H. Culter, George H 
Dickenson, William A. Ehlman, Edm. Gram, A. E 
John Hay, W. E. Haskin, G. H. D. Johnson, Joe Katherns, 
F. C. Millard, A. E. Miedling, George O'Neil, James A 
Sheriden, Mark Simpson, G. H. Winne, J. R. Williams and 
Miss Caroline West. 

The Ladies’ Music Club had a meeting April 29 at the 
home of Mr. and Mrs. J. W. Going, Topeka, Kan. The 
guests were George Parkhurst, Mr. and Mrs. Ralph Val- 
entine, Mr. and Mrs. T. E. Dewey, Mr. and Mrs. James 
Moore, Mr. and Mrs. Alf Klingenberg, Mr. and Mrs. W 
T. Crosby, Mr. and Mrs. George B. Penny, and Mr. and 
Mrs. Harvey Bibble, of Lawrence; Mr. and Mrs. Eli G. 
Foster, John Kleinhans, Mrs. Albaugh, Miss Augusta 
Dewey, Miss Saran Horner, Miss Metta Robinson, Miss 
Bessie Campbell, Miss Flynn, Miss Kittie Flynn, F. P. 
McLennan, Miss Ada Taylor, Miss Margaret Going, Miss 
Charlotte Parkhurst. 


Gross, 


The present board of directors of the Houston (Tex.) 
Quartet Society is as follows: D. D 
L. Miller, vice president; J. H 
Bolton, treasurer; L. Ilfrey, librarian; H. F. 
Ward D. Hume and John Charles Harris; 
tor, Fred F. Dexter; society accompanist, Henry C. Break- 
er. Active members: J. A. Milroy, C. E. Oliver, H. Wood- 
head, Erich Schmidt, H. C. Schirmer, J. H. Taylor, A. J 
Bolton, R. T. Giraud, L. Ilfrey, William Dissen, A. Alban, 
D. A. Dickey, William J. Holbeck, J. B. Muir, M. C. Bau- 
guss, Baltis Allen, William Hurley, W. E. Mills, W. A 
Cooke, C. L. Vickers, C. H. Dorman, W. M. McCrea, S 
A. Kincaide, A. C. White, A. Macfee, W. Wupperman, D 


ryan, president; F. 
A. J 


MacGregor, 


Taylor, secretary ; 


musical direc- 
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D. Bryan, F. L. Miller, Percy Allen, F. E. Russell, L. Mur- 
den, S. R. Pickens, J. F. Meyer, Jr., Boone Gross, Dr. E 
C. Murray, Eugene Allen and G. Svarz. 


HUBERMANN’S OVATION. 


a 
(By Cable.) 
GENOA, ITALY, 
To The Musical Courier, New York: 
UBERMANN’S Italian 
H Official 


tremendous enthusiasm 


MAY 19, 1903. 


tour is an overwhelming suc 


cess. reception at Genoa. Played Paganim 


violin ; Detm A-HEIDE 


Mary Wood Chase. 
ISS MARY WOOD CHASE is one of the 
pianists of the West. She resides in Chicago, and 
it is in that city that she has played before large and fash- 


gifted 


ionable audiences. Her appearance at concerts of the The- 
odore Thomas Orchestra proved one of the brilliant suc 
cesses in her career. The Chicago critics, without excep- 


tion, praised her splendid performance of the Sinding Con- 


certo. Some extracts from these tributes follow 
The solo part was interpreted by M Mary Wood Cl 

dent pianist, who has not been heard before at these « 
access with the audience was pronounced and unmist 

it was not an illegitimate success. In the first movement 





ing was an exhibition of technic skill n th i 
Chase displayed genuine feeling and w nd Force, 
certainty and br ancy were ¢s wn in the finale An er re was 
given—a Chopin nocturne—and here the pianist revealed poetic 
ympathy with the music and refinement of manner The Chicago 
Evening Post, February 28, 1903 
Miss Mary Wood Chase took ct an Sinding’s 
D flat Concerto for piar this ng the work’s first performance 
n this for Miss Chase f ma strengtl 
1 was equa r H 4 ties are we 
lt heavy a ( per 
i } es le \ feartu { s 
r € lous savage < ( g | Fel 2 1803 
Miss Mary W 1 ¢ ‘ piar s t n 
ce had herself r qi k, | ked with a 
ge and r XZ | n The work 
ler is r liss (¢ s playing of ct is 
r She g f r | eta 
and mer r c i g 
f Ir s with w ‘ r \ € d set € f An 
er e was asked and ( pin’s E 1 } 
ne.—( go Tribune, I 703 
The ist was Miss Mary W d ¢ se, ¥ was heard in a 
novelty, Sinding’s ( to in D f f t » and orchestra. 
Miss Chase proved herself t € pianist of merit, and her inter- 
etation of the big work excellent. Miss (¢ se demonstrated 
e fact that e has ar ir e te c and a tone that is either 
norous or singing, a ccas le nd She was recalled and 
played Chopin's E flat Nocturr e.—( ago Record-Hera!d, Feb- 
y = 1903 
The s t, M Mar W a < " t, w ade he 
| r a ay y w t a $ i n, f 
a Sinding Conce D t Miss Chase played with confid« r 
power, fluent techr g 1 round tone It was a perf ance 
greeat and perfect ir ( K Inter-Ocean, I 
y 25, 1903 
MADAME JACOBY FOR OPERA. 
iling for Europe Mr. Conried announced 


oy ST before sa 
that he had 


signed a three years’ contract with Mme 
oby, ] 


roles at the 
the Waldorf 
Carmen, A 


the musical public. 


Josephine Ja the contralto, for leading 


success at 


Metropolitan Opera House. Her 


Astoria last year, in the parts of zucena and 


Amneris, is still the 


a 
the director of music at the Appalachian Summer School 


of Music, to be held at Waynesville, N. C., from June 15 
to August 28. 


fresh in mind of 


Luther R. Schockey. 
THER R. SCHOCKEY, at the head of the depart- 


ment of music at Atlanta Christian College, will be 





HOSE who took part in a recent recital at Iron 
Mountain, Mich., were T. D. Bird, Harry Nel- 
son, Miss Anna White, Messrs. Rubbo, Stone, 
Muck and Sundstrom, Miss Tiddy, Dr. Moll, 
Leo Mortensen, Miss White, Misses R. Jones, E 
Rasmussen, R. White, M. Holfeltz, Miss Run- 

Bode . 

recital at New 





dle and Gustav 
Madame Tealdi’s pupils recently gave a 


Haven, Conn 


Mr. and Mrs. E. E. Buchman gave a musicale at their 
home, Pottsville, Pa., April 28 
A piano rec tal by the pupus of M W oStegman was 


given May 7 at Columbus, Ohio 
The Oliver Willis Halsted Conservatory of Music gave 
its fifty-eighth students’ recital at Lockport, N. Y., April 28 
rhe Byron pupils of J. L 
Mich., 


Donelson recently gave a re- 


cital at Byron, and were assisted by Miss Maude 
Buck, of Flint 

Miss Laura Gildner, 
Nelms and Miss Paula M 
cert at Newp rt News, Va 


Miss George Galvin, Perry 


W. J 


Miss Puller, 
Hahn to 


Mrs. Marston, 


k part in a recent con- 


Averill, Miss Nellie Learned 


and Charles Winslow were the soloists at the music festi- 
val in Watertown, N. Y., May 8. 

A song recital was given in the Danbury (Conn.) Music 
School April 30 by pupils of Mrs. C. A. Colcord, assisted 





la A 


Cary was president at a recent meeting in 


by pupils of Miss E 

Dr. George L 
Meadville, Pa., 
of orchestral concerts in that city 


when arrangements were begun for a series 





next winter 
At Hiram (Ohio) College Conservatory of Music, Eu- 
A. M., director, 


Ethel Calerdine, 


a graduate recital was 
Roberta 


gene Feuchtinger 
given April 17 by 
Schwartz. 
On the 
Miss Esther 
(N. Y.) School of Music, gave a complimentary piano and 


assisted by 


May 12 Miss Mertie Hulquist and 
| 


students of the 


evening of 
Hammerquist, Jamestown 
vocal recital 

A recital was given at the Halifax (N. S.) Conservatory 
April 24. Miss G. § Miss Eaton, Miss 
Muriel Macdonald and Miss Florence Pitman were among 
those taking part 

Miss Elizabeth 


cently returned to her home 


Linton Blanche 


Ohio, has re 
after a period of over three 
under Mme 


Rindsfoos, of Circleville, 


years spent in musical study abroad, chiefly 


Teresa Carrefio, in Berlin 

Ihe second Emil Enna recital of this season took place 
at Des Moines la., April 30. the 
given by Jack Campbell, Dr. C. W 
Miss June Jackson and Emil Enna 


Phere 


numbers being 


W. Maxon, 


principal 


Gaskell, G 


was a piano recital at Washington Seminary, At 


lanta, Ga., April 31, by Miss Clara Belle Martin. Miss 
Martin has been for several years a student in music at 


the seminary and was assisted by Miss Lillian Clarke 

At the First Presbyterian Church, Norristown, Pa 
April 26, Walter de Prefontaine gave the seventh of the 
series of organ recitals previous to the regular evening 
Mrs. J. Brock Morgan and Percy J. Fell assisted 


service 
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G. Jennings Burnett, organist, of Vancouver, B. C., gave 
the Holy Trinity Cathedral, 
; 


a large audience. Mrs 


an organ recital recently in 
New Westminster, before Burnett 
assisted. 

Joliet, Ul 
Nicholson 
Mae 


Sexton and 


Those taking part in a recent musicale at 
Miss Madeline Knox, I 
Baby Ingoldsby, Myrtle Vail, Nora McCarthy, 
Sexton, Alice 


were Sexton lward 
Sex 
ton, Charles Sexton, Joseph 
James Sexton 

An innovation in 
of William M. Dudley and J 
to their friends 


Ala., May 6 


Dudley's 


the entertaining line was the concert 
Clarendon 
which 
rhe gave unqualified 


part cularly his fine enunciation 


mentary 
Mobile 
to Mr 


was given in MeGill 
press 


singing 


and phrasing 
Signor Leonardo Vegara, assisted by Mrs. John Jame 


Mrs 
Florin 


Christian 


Kolb, Misses Hettie Eckels, Leontin 
Montedonic« Mary Ewing Ne I ler 
George Perry, W hall 
and Frederic Cowles i mpanist, gave a allad 

lle, Ky., May 1 


t Church of Christ, Northampton 


Al 


da 


mann, 


concert at Lou 


At the Fir 


6, the fourth annual concert was given of the High School 
Chorus, consisting of 200 voices They were assisted by 
Mrs. Mary Shumway Parsons, W. P. Bigelow and Albert 
E. Brown; Ralph L. Baldwin, director; Miss Elizabeth 


+ 


Humphriss, organist 


Sunday ever 


Schmitter, pianist, and Leonard 

The 
Chi 
roulson, 


Violet Evans, E 


musicale in 
Hallie 
Br 


Fannie 


ng 


ra Thomas, 


singers at a re¢ 
stertown, Md., were Misses Lat 
Burtie Bu Anna Bryan, Anna 
thel Coleman, Mabel Toul 


wn, 


son, 


Stuart, Mrs. A. S. Hall, J. C. Loud, Thomas Bordley, Wil 
bur Thomas, Dr. A. S. Hall, Arlington Sparks, Emmet 
Hitch and Snowden 
Prominent among the musical events at Pittsburg, Pa 
was a concert by the Washington and Jefferson Glee Asso 
n the { , ervatory 


tion I Music Hall. The soloists 
were Mr. McNulty i 


Mr. Vorwerck an Chalmers 

Mr. Chalmers is the leader of the Glee Club, Mr. McNulty 
of the orchestra and Mr. Vorwerck the instructor and firs 
4 musicale was given at Dr. and Mrs. M. A. McHenry’s 


Monroe, La., rece 
A. McHenry, Mrs. W. M. Washburn 
Miss Mattie Trousdale, Mrs. G j ; 
Moore, Miss Graham, Misses Laura and Mary 
Karl McCoy, Mrs. E. G. Calvert, Jayne Gibbs and Miss 


ntly ihose taking part were 


Estelle Conner 

On May 8 the Union Musical Club gave a concert in St 
Louis, Mo., which developed into one of the most artistic 
ally satisfying musical events of the season. W. H. Pom 
mer’s composition, “Cupid Arcady,” was presented. The 
four soloists taking part in its interpreta “ Mrs 
Wilhelm J Romer, Mrs. Max Kaufman Ja s J R in 


and Edward L. Burdick with 
bruch at the piano 

The officers of the Minnesota S. M. 7 Association 
which held its second annual meeting at Minneapé 
May 7, 8 and 9, President, Cla e A. Marshall 
Minneapolis; vice president, Charles A. Fisher, St. Pau 
secretary-treasurer, Miss Jennie Pinch, St. Paul; auditor 
W. A. Wheaton, St. Paul. Program committee—Hamli 
H. Hunt, Minneapolis; Miss Elsie M. Shaw, St. Pau 


Mrs. F. H Mankato 
Musical Festiva f the Western College 


Music was held at Toledo, Ia., May 7 and 


Snyde T 
The first 


May 


Conservatory of 


8. Lewis Bookwalter president of the college; John 
Knowles Weaver director of the conservatory, and Ma 
Bookwalter principal of the department of ice I 


Mrs. Jayne 
Miss Marie Bookwalter and J 


W.W 


were 


Hinshaw 








IvVime. 


MACONDA, ..22.~0. 


ORATORIO, FESTIVAL, CONCERT AND RECITAL DATES NOW BOOKING. 


MMamagemeoent: 


W. W. WALTERS, 


2626 Broadway, New York. 





JEANNETTE L) EJ RN C) 


xr—— PIANIST. xz 
Management DUNSTAN COLLINS, 





SS Auditorium Building, CHICAGO. 
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Weaver. The members of the Western College Oratorio 
Club are Mrs. Mart. L. Smith, Hattie Phillips, Carrie Ber- 
ger, Mabel Owen, Lona Rebok, Maude Smith, Lulo Larsen, 
Etta Smith, Chloeta Rebok, Mina Grau, Effie Neil, Jose- 
phine Wing, Ida Altekruse, Zae Cannon, Ruth Bookwalter, 
Bessie Edmonds, Lizzie Trussell, Gertrude Modlin, Ethel 
Stark, Ruth Hicks, Mrs. Dr. Bruner, Lillyan Bowles, Cora 
Mason, Alice Couch, Sara Lichtenwalter, Jessie Porter, 
Lizzie Talbot, Evelyn Talbot, Della Morton, Gusta Hager- 
man, Alice Aiken, Inez Soth, Lillie Leland, Ruth Bishop, 
Laura Benson, Ethel Morse, Jessie Hanna, Mabel Bitzer, 
Li ulu Studebaker, Dr. C. W. Bruner, B. F. 
Larsen, Perry Kephart, B. F. 
Ennis, 


Skrable, I 
D. J. McDonald, A. C 
Green, Scott Shambaugh, Bert Couch, Charles W 
Walter Dunot, Will Owen, Earnest Johnson, J. B. Walker, 
Arthur H Herbert B. Cooper, Orvil 
Kline, Earl Forney and Judson Young. 


zie 


agerman, Giger, A. 





——— 


Mary Frances Kirby’s Recital. 


the studio of E. Presson Miller, Carnegie Hall, on 


A’ 


Wednesday afternoon, May 13, Miss Mary Frances 
Kirby, his pupil, gave her farewell song recital for the 
eason, assisted by Nathan Gregorowitch Meltzoff, basso. 
The audience was large and enthusiastic, and evidently 
delighted with the following program: 

Re " and Polonaise, Mignon ; A. Thomas 
Miss Kirby 
In diesen heil’'gen Hallen, Magic Flute Mozart 
Mr. Meltzoff 
R Songs Gaynor 
if | Knew 

Because She Kissed It. 

In My Garden 

The Wind Went Wooing the Rose 

My Valentine 

Miss Kirby 
Der Asra ae Rubinstein 
I grolle rt Schumann 
Mr. Meltzoff 
Cha it Pap r . Weckerlin 
N oc r Chadwick 
Miss Kirby 
Selections from song cycle, Eliland Von Fielitz 

Stilles Leid 

Heimliche Grusse 

Am estrar le 

Anat ema 

Mr. Meltzof 
\ Vain Suit Brahms 
\ Disappointmen Harris 
e Bir lay Cowen 
Miss Kirby. 

Serena Posti 
] : f Orde Gra Shield 
Mr. Meltzoff 

I Ve Siciliani Verdi 

Miss Kirby 
Daur Cor t t Goring Thomas 
Miss Kirl and Mr. Meltzoff 
M Miller at the piano 
Miss Kirby’s pure soprano voice has never appeared to 


etter advantage than on this occasion The brilliant ren- 





ering of the Polonaise from “Mignon” would stand favor 
comparison with many of the most distinguished sing 
er f the day Unlike most colorature singers, Miss 
Kirby's voice is round and full in the middle register, and 

( ng the lighter songs with much grace and charm 
Mir. Meltzoff was in fine voice, and has never sung better 
He gained greatly in breadth and style since his last 
p ince The quality of his voice is unusual, and he 

xcellent judgment in the use of it 
\ Kirby will shortly start for her home in Penn 
Ifll a number of concert engagements 
Wagner Receipts. 

HE New Yor Evening Post has calculated that the 
7 toot number otf performances oO} W igner’s operas 
y n in the vear ending June 30, 1902, was 1,650, of which 

gw 1 German and 311 in foreign languages. Sup 

x that Wagner were s living and in full possession 

h pyrights, and that the average receipts were 

$1,000 a performance, then, at 10 per cent., his income 


CONCERT RECORD OF WORKS BY SOME 


OF OUR BEST AMERICAN 
COMPOSERS. 
Mrs. H. H. A, Beach. 


We CRs creicsvcucaceses Miss Helen McGrew, Chicago, Il. 
Silent Love. Song...... ..Miss Helen McGrew, Chicago, III. 
JE dn to tnccsccscayecetess Miss Helen McGrew, Chicago, III. 
The Year’s at the Spring. Song....Miss Marion Gregory, New York 
The Year’s at the Spring. Song.. F. S. Condit, Grinnell, la. 


The Year’s at the Spring. Song...Miss L. A. Tucker, Boston, Mass 


Ah, Love, But a Day. Song...... John Young, Brooklyn, New York 
Come, Ah, Come. Song....George E. Dwight, Brooklyn, New 
Ecstasy. Song......<:- Reinet Miss Willcox, San Francisco, 
Alone. Song «.Mme. Ragna Linné, New Orleans, 





George W. Chadwick. 


The Danza. Song Miss Georgia Galvin, Paterson, N. ] 
Dy - ER ceccscebsctecees Miss Elsie W. Parke, New York 
RO TR ci vevsiiccins we Miss Grace Munson, New York 
Allah: Som@s.<ceccces Miss Elizabeth Patterson, Hastings, England 
Lullaby, Song..... Miss Elizabeth. Patterson, Hastings, England 
Lullaby. Song.. seth Patterson, London, England 





Gay Little Dandelion ‘lizabeth Patterson, Hastings, Eng 





He Loves Me. Song........ Miss Elsie W. Parke, New York 
The Rose Leans Over the Pool. j Miss Shanna Cumming, New 
Song . { York. 
Bef the Dawn. Song John Young, Orange, N. J 
Arthur Foote. 
Irish Folksong.... ..Miss Grace Munson, New York 
Irish Folksong... Miss Lillian Carllsmith, New York 
Irish Folksong.... ss William B. Olds, Grinnell, la. 
Song of Four Seasons.. Miss Anna M. Wood, Boston, Mass 
I'm Wearin’ Awa’. Song ..William B. Olds, Grinnell, la 
I'm Wearin’ Awa’. Song Miss Grace W. Sims, Newark, N. J] 
Memnon. Song.. Miss Anna M. Wood, Bostog, Mass 
Love Me if I Live. Song G. Russell Strauss, Philadelphia, Pa 
In Picardie. Song. Miss Anna M. Wood, Boston, Mass 
The Eden Rose. Song...Mrs. Albert W. Nickerson, Dedham, Mass 
© Swallow Flying Soutt Song. Miss Anna M. Wood, Boston, Mass 
rhe Farewell of Hiawatha. (Men's v es). Orpheus Club, Cincinnati 
] Love My Love. (Men's voices). Dedham Glee Club, Dedham, Mass 
Redouin Love Song. (Men's voices) Loring Club, San Francisco 
Prelude, op. 37. Piano...Miss Katherine R. Heyman, Boston, Mass 
Poen “er Piano.. . Felix Fox, Boston, Mass 
Henry K. Hadley. 
I Dre ed of Princess. Song Miss Feilding Roselle, New York 
I Dreamed of a Princess g. J are ease Davie-Nerthrap, Als 
)  meda, Ca 
Margaret Ruthven Lang. 
lrish I e Song. Miss Lillian Carllsmith, New York 
Irish Love Song George B, Wick, West Point, N. ¥ 
Edward MacDowell. 
From New England Idyls, op. ¢ Piano 
An Old Garden Mrs. J. F. Pogue, Findlay, Ohio 
With Sweet Lavender M J. F. Pogue, Findlay, Ohi« 
lo au Old White Pine \ J. F. Pogue, Findlay, Ohio 
In Deep Woods irs. J, F. Pogue, Findlay, Ohi 
In Deep Woods.. ; Ernest W. Hale, Cincinnati, Ohio 
Nautilus, of 5. Pian M Struthers, Wilkesbarre, Pa 
Toa W Rose I M Ge P. Jones, Wilkesbarre, Pa, 
I 2 W g I p Pia M Ce P. Jones, Wilkesbarre, P: 
Etude de Concert, op. 3¢ Pian Miss Florence Traub, New York 
Thy |} ing Eyes. Song Miss Grace W, Sims, Newark, N. J 
The Swan Bends I Song Miss Minges, Buffa N. Y 
\ Maid Sings Lig Song Miss Minges, Buffalo, N. Y. 
\ Maid Sir Light Song. Miss Elizabeth Patterson, London, Eng 
\ Maid Sings Light. Song. Miss Elizabeth Patterson, Hastings, Eng. 
le Maiden Spring. Song. Miss Elizabeth Patterson, Hastings, Eng 
Merry Maids Ss ng. Song. Miss Elizabeth Patterson, London, Eng 
John W. Metcalf. 
1 Dr Song Miss Alma Berglund, Oakland, Cal 
S es and Frowns. Song Miss Alma Berglund, Oakland, Cal 
Among the Hea Song Miss Alma Berglund, Oakland, Cal 
S sh Fulksong George Johnson, Dayton, Ohio 


PORTRAITS OF 





A Hymn of Faith. Song..... ..George Johnson, Dayton, Ohio 


A Hymn of Faith. Song ..W. V. Dixey, Cliftondale, Mass. 
Absent. Song............ H. B. Crosby, Jr., Paterson, N. J 
Songs— 

Scottish Folksong.. 

Among the Heather... “aj 


Sea Dreams.. 
Absent 


The Sunshine of Thine Eyes 


Wednesday M Musical 


Club, Oakland, Cal 


rning 


Sunrise....... tteteeeeeereree | 
Until You Came 


. J 
Edna Rosalind Park. 


\ Memory. Song Miss Blanche Duffield, New York 
\ Memory. Song -Miss Blanche Duffield, Brooklyn, New York 
\ Memory. Song Miss Blanche Duffield, Saratoga, N, Y. 
Rainbows. Seng Miss Blanche Duffield, Saratoga, N. Y. 
Rainbows. Song Miss Blanche Duffield, Brooklyn, New York 

Rainbows. Song — Miss Blanche Duffield, New York 
" ig gale th 2 

ee ae On 66 Miss Blanche Duffield, New York 
The Nightingale and the Rose.) Miss Blanche, Duffield, Brook- 
Song Pedi bobesvesevie { lyn, New York 

The Nightingale and the Rose. j; Miss Blanche Duffield, Saratoga, 
Song. i. 

Love. Song Miss Blanche Duffield, Saratoga, N. Y 

Love. Song Miss Blanche Duffield, Brooklyn, New York 

Love. Song Miss Blanche Duffield, New York 

Love. Song.. M. James Brines, New York 

H. J. Stewart. 
What Said the Wind? Song.Mrs. Caroline M. Mason, San Francisco 
Were 1 the Rose. Song Miss Juliet Greninger, San Francisco 


Miss Carolyn Willard. 


some press notices of Miss Carolyn 


ERE are 
Willard, the pianist: 


Chicago 











Miss Car Willard 1 ing pianist, w » wit becoming 
atric tist elf i c ct that she Ame in and 
received the major portior f r n educatior n her 
native land, gave a recital last Thursday evening in Music Ha 
being welcomed and applauded by an au f g size and 
kindly disposition She demonstrated t r r work 
ar er of seriousness with her. So far as the me anical side 
of her work is concerned, the young pianist ad bly g inded, 
having fingers that are fleet and sure, possessing ‘ flicient 
for the effective delivery of heavy f ages and w g 
nstrument a tone that has body, v y and € € ngir 
juality There were ngs i r lable in t 
rec ast Thurs« lay nd € n able r ' 
ser Tribune 
A numbe nterested p assembled Music Hal ast 
evening t é a gifted nist, Miss ¢ W rd, w 
ffered a gram more n usu and Her work 
is ser 1 intellige Mac Dowe I i Wa Lily,”” from 
‘Ww i Suite and He t Rey d’A ir’ were played 
rfull id w me ne I i Ba le I 1 
e'y le E minor and G major were erpreted v fine regard 
for Chopin's poetic imaginatior Jensen's dair W the Wisp’ 
as prett treated.—Daily News 
M uc interest attached to the piano recital given last night in 
fusic Hall by Miss Carolyn Louise Willard 
Miss Willard is a ©} go girl and bears r rk f taler 
thought and serious stud She has a r " 
dies her melodies well; er ale and { ge work r n and 
mparatively free. * * * 
Miss Willard made muc f the Jensen “W e Wis play 
ng it in crisp, clean and precise manner 
MacDowell’s “Water Lily” was me w, caref y sha 1 and f 
hed, 
Rubinstein’s Concert Study in D minor wa nt g 4 
liscreet use of the pedal was noticeab th ig Examir 


HE Buffalo Courier of May 13 states: “Tue Musican 


CouRIER seems to be growing better and better, and 


is really a very fine weekly journal for the musically in- 


clined.” 


SUCCESSFUL 





PUPILS, 


EDGAR C. SHERWOOD. 


nid h PrAc T > oO Itj 2 ( } ] shers 7 r : F ‘ 
Oe ee See See the royaiti es 0. ih ghpee W Re-engaged as Organist of the Church of the Saviour, Pierrepont Street and Monroe Place, Brooklyn 
ould bring t up to at least $200,000 lis same ag 
. : ; Professional Organ Pupil of B. M. BOWMAN, Steinway Hall, NEW YORK. 
‘ 7 7TSss oe 








SOLE AGENT FOR 
MADAME BLAUVELT. 
MADAME CLARA BUTT. 
MISS ADA CROSSLEY. 
Miss MURIEL FOSTER. 
MR. WILLIAM GREEN. 
MR. DAVID BISPHATL. 





mR EDWARD 
LLOYD’S 
AUSTRALIAN AND 
AMERICAN FAREWELL 
TOURS. 











KREISLER. 

SARASATE. 

CARRENO. 

DOHNANYI 
LADY 

HALLE, 

M. TIVADAR NACHEZ, 

MR. LEONARD BORWICK 

MR. GEORGE GROSSMITH. 

MR. GREGORY HAST. 

DR. THEO. LIERHAMMER, 

MR. KENNERLEY RUIIFORD, 

MME. BERTHE MARX-GOLDSCHMIDT. 












MOODY-MANNERS OPERA COMPANIES, L™ 
ee 
’ 
Pounded 1897. 
(6 po 
A ever traveled Great Britain. Guaranteed over 115 trav- 
eling in this Company. 
except in numbers. Over Fifty-eight guaranteed traveling 
in this Company. 


Company is the largest English Opera Company that has 
“— Company is the same as ‘*&"’ Company in everything, 


“ 99 Company is of the same high standard as “Mand “‘B” 
Companies, but less in numbers. Over Thirty guaranteed 
traveling in this Company. 4 

as 99 Company is now in course of formation. 

The next tour commences August 24, 1993, at Covent Garden 


Opera House, London. . , 
The twosuccessful Prize Operas selected May, 1903, will be performed 


at Covent Garden. ss - 
Everyone concerned in English Grand Opera write in. 


44 Berwick Street, Oxford Street, LONDON, W. 
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Obituary. 





Sibyl Sanderson. 


IBYL SANDERSON, the opera singer, died early 


Saturday morning, May 16, at her home, 1 Avenue 
Bois de Boulogne. She was thirty-eight years old. Re- 


ports of Madame Sanderson’s failing health were frequent 


throughout the past winter and spring. She had the grip 
and, according to her physicians, suffered from other ail 
ments. Madame Sanderson was born in Sacramento, Cal., 
in 1865. Her father was judge of the Supreme Court of 


California After the father’s death Mrs. Sanderson took 


her three daughters, Sibyl and her sisters, to Paris. Th 
girls had been educated in San Francisco and Sibyl’s mu 
sical talents had attracted notice there In Paris Sibyl 


studied at the Conservatory der 


a and Marchesi 


le ssons 





Massenet, ar d she also 


studied with Sbrig Jean de Reszké, too, 


it is said, gave her 


Madame 





Mil 


io} 


Sanderson, or Sanderson, as 


nounced her there, made her début in Paris at the Opera 
Comique in 1889 in “Esclarmonde,” which Massenet wrote 
for her. She had made her first appearance in opera in 
Nanon” at The Hague and was brilliantly successful 
After her first appearance in Paris she became an idol of 
the Parisians. Her beauty, her lovely voice and her rare 
gifts as an actress became the talk of Paris, and that c.ty 
remained loyal to her to the e1 Saint-Saéns wrote 


Phryne” for her, and Massenet, who greatly had admired 














her, wrote a second opera, “Thais,” for her. In her own 
country Madame Sanderson's engagements did 1 turn 
out well. She was a member of Grau Company at the 
Metropolitan Opera House in e season 1894-95 and 
again in 1901. During her first engagement she sang only 
a few times, but as she was suffering from a cold her sing- 
ing disappointed her New York audiences. Under Mr. 
Grau’s management she was heard as M n and Michaela 
and Julieite. She made he ewell appearances Am 

a att Academy of Musi P phia as the hero 
ne in Gounod s opera. 

Mme. Sanderson's d f cat as mu 
discussion as her career a ger. After a long en 
gagement the singer married Antonio Terry, w had 
been divorced irom his first wiie Terry was a Ct ind 
eputed to be a n re Phe husband diced seve 
ye fter the marriage, at I e meantime rmer 
wi ilso passed away Since Mr Sa be 
ome a widow frequent rumors wert culate yout her 
engagements to other met rhis st er was set as the 
time of her marriage to Count P lolstoi, a n of 
the Russian novelist 

Ihe funeral service for Mme. Sanderson was held Mon 
day it the Church of St. He CS i Eylau At 1 
f her marriage to Mr. Terry Mme. Sanderson renounced 
the Protestant faith to become Cathol 

[he cable yesterday (Tuesday ep ed t the body 
of the prima donna was cremated at the Cemetery of Pere 
a Chaise 

Augusto Bendelari. 

\ugusto sendelari n aged comp died a 
home, 481 Waverly § avent Brooklyn, Thursday yf 
ist week He was born in Naple Italy, seventy 
cignt vcars ago Bendelari has n h intry 
carly fiity years, and although he w e many ngs and 
s the author of singing methods, his name is unknown 
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to the present generation. Three daughters and two sons 


survive Bendelari 





Eduard Rappoldi, 
violinist, died last 


was concertmeister of 


distinguished 
He 

Rappoldi 
sixty-four years ago and studied 
He filled 


tling down in Dresden 


Eduard Rappoldi, a 
week at his home in Dresden 
the Dresden Orchestra 


Vie nna 


Conservatory 


born in 


Vienna 


was 
the 


Court 
at 
numerous positions before set- 
As a teacher also Rappoldi was 
famous in Germany 


Critics at the Bach Festival. 





Mage. Bethlehem Times prints the following well writ 
ten editorial on the subject of the recent Bach Fes 
tival and some of its critics. The standpoint taken by the 
Bethlehem editor bears out fully the views of our own 
special correspondent as expressed in another column of 
Tue Musicat Courter. The Bethlehem Times says: 
“Judging by the criticisms of the Bach Festival now 
appearing in the metropolitan papers, some of the most 





Johann Sebas 
mmunity. TI 


flaws in the var 


profound students of the master musician, 
tian Bach, are at present guests of 
confidence they display in pointing 
renditions would seem to 
gach and 


this co 1¢ 


out 


ious ret to indicate that their lives 


] 


evot 























have ed to his works, and that they 
have nothing to learn. In fact their knowledge in this 
connection may very appropriately come under the head 

f ‘fearful and wonderful.’ 

“The of Bethlehem has no objection to 
make to -riticism That was, of course, ex 
pected vhen it is ladled out in such doses as h 
been the case since the opening of the festival the Choir 
has the rig ) question its critics’ abilit One of the 
finds fault with Director Wolle’s readings. The latter is 
now admitted to be the greatest exponent ol Bac 
America Is his judgment to be questioned by the aver- 
age newspaper musical editor, to the majority of whom 
Bach is re y a sealed book? 

‘The amenities musical criticism have had a str 
ng ust n here this week. One of the writers a 
luded to e voices of the basses as resembling thoss 
beasts.’ Another, branching off in a different direction 

gin t an attempt has been made to ‘turn what 
should be a devotional service into a semi-religious spec 
tacle.’ Continuing, this same scribe observes that ‘in a 
housat e ways the distinctly rel spirit that 
h ‘ d the pre estivals is in this, the 
third.’ 

Of course, these y original discoverie and 
1 ie d es t with the writer quoted 
| e exceedingly bes who are ‘doing’ the 
Ba F¢ | here but a hundredth part o 
the z« nd devotion to the performance of their duties 

s bee exhibited by the a h Choir of seth 

chen d its director, much of the silly stuff that has 

d place in influential urnals would have been 
missine 


CONCERT DIRECTION 


PAUL BOQUEL, 


PARIS, 39 RUE LA BRUYERE, IX. 
GENERAL REPRESENTATIVE OF 
JACQUES THIBAUD. JOS. HOLLMAN Ero. 


























Burrato, May 14, 1903 
RIDAY aiternoon there will be a “memoriza 
tion test” by the pupils of the Bagnall Pian 
forte S l I ns rs are George 
Bagna Mrs (it 1 he) | McTaggart 
and Mrs. J S. Bagna [wenty-three pu 
pils present quite an ambitious program 
4 4 
Mav 11 the D e Ame " Maennerchor, un- 
he leadershy Louis F. Andritsky, conductor, gave 
cert at Harmor H 
a & 
The Buffalo Saengerbund w y urgent request repeat 
Von Suppe’s operetta “Flotte Bursch” at the Teck Thea 
re Arthur Plage« S r ] hip has « ed 
Sy use and Eri bid r S st s It to be 
ped t! the Saengerbut W ti] t with him Mr 
Plagge intends to g d the May per 1 the 
umm«e Dresde 
J €& 
ornetlle nr unces a pu re il T May 
2 gran if a¢ the r owing posers 
N I (st | y M« 1 B el N < > 
mat Chopin, M wk Rul ! ] Goria 
Wagner-Roquin | pix s W b M s Allen 
Lope Schwabl Myer VW a oe Argus 
Adams, and Messrs Kraemer and Lowry Mr. Cornelle 
esa r é a I d number of 
pul VIRGINIA KEEN! 
: S NOR wanted by the Reform Congregation Rod ph 
Shalom, Pittsburg, Pa. Services Sa d ig 
the year, and also on Sunday mornings from October to 
May. Applications, stating terms and referenc should 
be sent to NATHANIEL Spear, Secretary Jewish Temple, 
Eighth street, below Penn avenue, Pittsburg 


Mme. TECLA VIGNA 
VOCAL TEACHER, 


College of Music, September 7th, 1903. 
CINCINNATI, OHIO. 





Bush Temple 


Conservatory, 


NORTH CLARK ST. AND CHICAGO AVENUE, CHICAGO, ILL. 


Fannie Bloomfield Zeisler 
George H. Crampton, 
Clarence Dickinson, 


Write for Catalogue. 


KENNETH M. BRADLEY, 
Music, Oratory, Acting and Languages. 


Director. 


COMPETENT INSTRUCTORS 
IN ALL DEPARTMENTS 


BOARD OF EXAMINERS: 
Dr. Chas. E. Allum, 


August Hvllested, 
Kenneth M. Bradley 


Johanna Hess-Burr 
Adolph R: senbecker, 
H. M. Super (School of Oratory) 


The management announces the exclusive teaching engagement of 
MADAME JOHANNA HESS-BURR 
SUMMER TERM GEGINGS JUNE 29. 


Voice Culture). 


Address M. C, SCHMIDT, Secretary. 








BLUMENBERG 


VIOLONCELLIST. 
Management of R. E. JOHNSTON, 





St. James Buildiag, New York. 
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Boston, May 16, 1903, 
ADAME EDWARDS has arranged for recitals in 
her studio on May 19, 21, 25, 26 and 27, thus closing 
the recitals will be by the opera 
who appeared so successfully during the winter. 
Madame Edwards will sail for Europe on the Ivernia 
16, accompanied by two of her pupils, Miss Dorothy 
and Miss Helene Wetmore. Miss Cilley will take 
daily lessons with Madame Edwards while in Paris and 
Miss Wetmore will, in addition to her singing lessons, 
study operatic roles in French with Giraudet. 
<= 
Times said in criticising the first 
“The distinct hit of the 


M 


her season. Three of 


, 
class, 


June 


Cilley 


Ze 


— 

The Louisville (Ky.) 
night of the May Music Festival: 
evening was made by Frederic Martin, the basso, whose 
eplendid voice was heard to fine advantage. He sang at 
one of the former festivals and last evening he strengthened 


the impression made then.” 
sé <= 
Miss Blanche Morrison, a pupil of Mme. Gertrude 
Franklin, scored a big hit the past week at Buffalo as 
Maid Marian with the Bostonians. She has_ succeeded 


o admirably in the role that she is to continue to play the 


part 


Another Franklin pupil who is making a success in her 


profession is Mrs. Paul Brewster, who is teaching success- 
fully at Cheyenne, Wyo., and is also conductor of the Sat- 
urday Musical Club. At “An Evening of Song,” given on 
April 22, the club presented as soloist Mme. Beatrice 
Goldie 

a ce 

= = 


Miss Anna Miller Wood sang two groups of songs at 
Mr. Foote’s studio on May 8 at an invitation recital given 
to his pupils. 

eS & 
Homer Norris has invited a number of his friends to a 


hearing of manuscript compositions by his pupil, Bertram 


Currier, on Thursday evening, May 21. Others who will 
take part are Miss Olga Brandenburg, soprano; Miss Ma- 
thil Ida Rimbach, soprano ; Miss — Linda | Ekm: in, pianist, 


Mr. Nor- 
ris considers Mr. Currier one of the most talented pupils 
he has ever had. 


Frank Currier, violinist; Ralph Lyford, pianist. 








German Conservatory Concert. 


HE monthly pupils’ concert at Assembly’ Hall showed 
the further progress made under the new directors, 

Carl Hein and August Fraemcke. There were vocal, violin 
and piano solos, vocal and instrumental trios, string or- 
chestra, and dramatic recitations, the participants (in the 
order of their appearance) being Edward Keale, Nettie 
Hollander, Kate Decundo, Blanche Gutman, Marie Roth- 
olz, Joseph Landwehr, Elizabeth G. Holmes, Laura Ricker, 
Margaret Brannagan, Fanny Levine, George Schmidt, Lena 


M. Nufer, Anna Gress, Misses Dodd, Orth and Wolfen- 
stein; Messrs. Brewster, Riehl and Lyle; Rose Snow, 
Emilie Decker, Ada Morey, Thomas Kennedy, Emily 


Lyda Lynch and Helena Beck. The hall was 
showing renewed in- 


Schultz, 
crowded with appreciative listeners, 
terest in the work of this rejuvenated institution. 

The graduating concert takes places at Mendelssohn 
Hall Saturday evening, June 13; the conservatory is to be 
open all summer. 








Manuscript Society Dinner. 








HE annual dinner of the Manuscript Society of New 

York takes place tonight, Wednesday, May 20, 7 

o'clock, at Reisenwefer’s, Fifty-eighth street and Eighth 

avenue. The cost has been placed at $1 per person, and 
all interested will be welcomed. 

Cupid Not Stupid. 
7 is rumored in town that Daniel Frohman, the man- 
ager, is engaged to marry Miss Illington, a clever 


actress in Mr. Sothern’s company. The wedding probably 


will take place late this summer. 








Everett Pupils’ Recital. 
ISS MARIE L. EVERETT 


announces two song re- 


citals in her studio, the Copley, Boston, to be given 
by her pupils May 26 and 27. They will be assisted by 
Mrs. Charlotte White Burt, ’cello; Miss Cornell, pianist. 






" “THE KUBELIK ¢ OF THE PIANO.”’ 


XTRAORDINARY claims are made for Ottokar 
Malek, the young Bohemian pianist who is to be 
heard here next season. Those in a position to know 
declare Malek to be the peer of any contemporary pianist 
and one of the greatest of all time. 
assertions would have been viewed rather skeptically, but 
in the light of what Bohemia has recently done in music 
her connoisseurs and critics demand the most respectful 
attention. Malek has won laurels in his native land that 
outshine even those of Kubelik in 
of his triumphs are Prague, 


Some years ago such 


America. The scenes 
Vienna, Moscow, Warsaw. 
St. Petersburg and many of the other great cities of the 
Continent. Herr Malek is too modest to boast of the 
fact that in his possession are programs in which he is 
Yet 
this is true, and to prove it there are the European pro 
grams and the press notices. They call Malek the “Kube- 
lik of the piano, with the charm of Kocian.” 

A noted critic of Prague has written these facts 
Malek: 

“Ottokar Malek began to play the piano when he was but 


starred and Kubelik’s name appears in small type 


about 


and at once studied under the best masters 
Gruenfeld and He 

known as a musician of the most remarkable 
was an instructor the Conservatory of Vienna 
Kubelik entered it. Kubelik was a protégé of the 
Bohemian pianist. 


seven years old, 
—Leschetizky, became 


He 


when 


others. soon 

ability 
in 
young 


The latter had in his possession a violin 


given him by his father—an instrument for which he has re 
fused $3,000. This he loaned to Kubelik when the lad 
made his début. Malek possesses a remarkable pair of 
hands, whose reach and dexterity outrival those of the 
world’s greatest players. He shrinks from no technical 
difficulties. He should make a tremendous sensation in 
America, particularly as he plays a numlser of concertos 


that have not been done there before.” 


It will be do 
America on the piano what his compatriot Kubelik did on 


interesting to see whether Malek can in 


the violin—that is, make a sensational success, both ar 
tistically and financially. Malek seems to be gifted with 
the proper qualifications to please the critics and the 
women—factors not to be ignored. Malek’s tour is booked 


to begin in October. 














PARIS. i 





PARIS. 


London, England. 


|RENE PAPIN, 


Authorized aeeaiinie of the Yersin Method 





SCHOOL FOR ACTING. 
EMIL BERTIN, 


rer Régisseur de la Scéne de l’'Opera Comique. 
Stage Practice. In Cast. 


Thédtre Royal, 


BALDELLI, 


ITALIAN BARITONE. 
(Champs Elysées.) 


Mme. MORIANI. 


School for Opera. 
Complete Training for Voice, 
the iT Cl Repertories. 


Madrid. Professeur de Chant. 
6 rue Euler, Paris. 





41 rue des Martyrs, Paris. 


LA VILLA VIOLETTE 
TROCADERO, 





ing of Tones. 25 


Mae. J. VIEUXTEMPS, 
VOCAL PROFESSOR. 
Classes and Private Lessons. 


Maniey and Thursday from 
Sole teacher of Alice 
and Mend- Friché, the incomparable 
onceau). 


Placin: 
rue de Tocqueville 





aa rue Raynouard. Madame Fiessinger. 
Assortment | rooms. Excellent table. Gardens. 
All facilities of ‘bus and tram. 





Ancienne Eléve 


DELLE SEDIE, Paris. 


MLLE. KIKINA, 
PROFESSEUR DE CHANT. 


of Madame Morziam1’s School, 
Baker Street, London W., England. 


Private Academy for Voice Training and 


ses for Gentlemen on each 


terict, Gee 
“Loui 
Charpentier’ s opera, and Madame Siam, 
For terms and particulars write to the Secretary | 
3 York Place, 


of French piles, 
| 7 Dorset Square N. W., London. 
(Near Boner Street statiox > 


MARIE WITHROW, 
| VOICE PRODUCTION. 
& New Bond Street, Londo 


| Pror. MICHAEL HAMBOURG’ C 
| ACADEMY FOR THE HIGHER DEVELOP. 
MENT OF PIANOFORTE PLAYING. 

a Clifton Gardens, Maida Vale. 





Style and 





of 





de MARCHESI, 
too Avenue de Villiers. Paris. 








Pure Italian Method. Complete course. Stage 
= Voice, lyric, declamation, language, sol- 
ensemble music, mise-en- scéne. 


ITALY. 





¢, 

“45.8 and single lessons. 

Regular course, three years. Terms moderate. 
go rue St. Petersbourg. 





ECOLE LESCHETIZKY. 
FRIDA EISSLER, 


Pupil and authorized representative of Perfect Voice Placing. Absolute bel canto. 
PROF. LESCHETIZKY. Classic and Modern Repertorio. 


Brilliant Autograph Diploma. 
6 Rue Paustin-tHelie, Passy, Paris. 


Sebastiano Breda, 


Maestro di Zanto, 


TuILAN, Via San Pietro all’ OrtoNo. 18. 


Percy House, Randolph Rd., Maida 
Paderewski, writing in March, 


THE WORD.” 


Edouard Darewski, 
PROFESSOR OF SINGING. 
know your remarkable qualities both as a singer 


and as a vocal teacher, and especially your method, 
which is ITALIAN IN THE BEST SENSE OF 








MAESTRO ARTURO MARZANI 


Royal Opera Tenor, Teacher of prominent.’ 


Vele, London. | fessionals. Method: Lampertiand MauriceS «- 
1898, says: “I kosch; latter teacher of Patti, Nilsson, Kell zg 
etc. Perfect Voice Placing, Cantilene, Repertory, 
Opera Engagements secured. Italian, English. 


French and German spoken. 
Prospectus, Berlin W., Lutzow Str. 981. 











FRENORM SCHOOL. 


M. DUMARTHERAY, 
From Sounds to Literature, Pronunciation, Ac- 
cent, Conversation. 


(Opera.) 14 rue Taitbout. 





Miss JULIA KLUMPKE, 
VIOLINISTE. 
Pupil of MM. Eugene Ysaye and G. Rémy. 
Concerts, Musicales, Lessons, Violin and Accom- 
paniment. to rue Froidevaux. 


Mme. ROSINE LABORDE, 


PROFESSEUR DE CHANT. 
62 rue de Ponthien, Paris. 


Mute. GRACE LEE HESS 
Supplementary Education. SCHOOL. 


French Language Obligatory. 
145 Avenue Victor Hugo, Paris. 


THE FRENCH LANGUAGE 
Rapidly, cooly wt correctly acquired 
ON’S PRAC ICAL. SYSTEM. 
= aon post free.) 
Private lessons by M. ‘D. Kimon, 
xo rue Cambon, Paris. 











bottle. 





MISS MARTINI 

(of the Opéra, Paris), 
Professor of Singing an Preparation for the Stage. 
Performance of Pupils before the pubiic twice 





M. VITTORIO CARPI, 


VocaL TEACHER, 
Via Venezia 15, Rome, italy. 


‘Sore Throat 


Quinsy, Laryngitis, Tonsillitis and all 
throat troubles quickly relieved and 
promptly cured by the use of 


Hydrozone 


Endorsed and recommended by 
leading physicians everywhere. 
cures by killing the germs, without 
injury to the patient. 
promptly repairs the damage. Sold 
by leading druggists 25 cents a trial 
If not at yours, sent prepaid 
on receipt of 25 cents. 


Cn, CRestiactant 


59J Prince Street, 


Address: 


Studio: 


Mr. Edwin Wareham, | 4:0... 


Principal Tenor Covent Garden, Etc. 


LESSONS IN VOICE PRODUCTION AND SINGING, 1-texe Royal Conservatory. 


62 Carlton Hill, St. John’s Wood, London, N. 
Sechetein"e, 40 Wigmore Street. Ww. 


OVIDE, MUSIK, 


A FREE SCHOOL. 


Ww. Ovide Musin’s Violin Method— 
BRRITEOPY a HARTEL. 











NEW YORK. 





CLARA WINSTEN 


CONCERT and ORATORIO, 


5 353 West 118th Street, 
NEW YORK. 





OP TBACHING 


It H. ESTELLE WOODRUFF, 


Non-syllable Sight Reading, Piano, 
Music History and Harmony. 


36 Bast 23d Street, New York City. 


THE WOODRUFF METHOD 


A perfect system of mind and ear training for 
all classes of musicians—singers especially 
Send $1.50 for one copy of Comprehensive 
Music Course, one Music Game aod article, 
** Why Syllables Should Not Be Used.” 


LESSONS BY MAIL. 





Nature then 


EDwWw .B. BINNEY ,.Jr. 


Organist and Choirmaster St. George’s Parish. 
WILL TAKE A LIMITED NUMBER OF VOCAL PUPILS. 
STUDIO: 


Choir Rooms, 209 East 16th Street, NEW YORK. 





NEW YORK 


id 








monthly. 3 rue Nouvelle, Paris. 


“=~ YOUNG 


, 271 West 18th Street, New York. 


MANAGEMENT 
HENRY WOLFSOHN, 
131 East 17th Street. 


TENOR. Persona! 'Phore : 2345-F Morninyside. 











HARRY 


MLLE. NILANDE, 
Authorized Teacher of the Yersin Phono-Rhyth- 
mic Method. French Diction. French Language. 
(Ave, Marceau.) 


Church. 





2a rue de Chaillot. 


BASSO CANTANTE. Soloist Trinity Fpiscopal 

Concert, Oratorio and Opera. 

Culture, Coaching. Studio and Residence: 
729 Hyde Street, San Francisco, Cal. 


BARNHART, 


Voice | President Int. Cor. School of 








Director N. Y. Festival Chorus and Orchestra. 
Director Ocean Grove Musical a 8. 


Sight Singing and Theory aoe by Mail, 
18 West 19th Street, New York 


TALI ESEN MORGAN 
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GRAND 


BALDWIN PIANOS 


ARE IDEAL CREATIONS OF 
ARTISTIC ENDEAVOR. 











PRI 


257 Wabash Avenue, . 











DD. HoH. BALDWIN c& 


142-144 West Fourth Street, CINCINNATI, OHIO. 


CO. 





» CHICAGO, ILL. 








acta 








trich X Zeidler ~ 


GRAND AND UPRIGHT PIANOS OF rie HIGHEST ARTISTIC MERIT. 
134th Street and Brook Avenue, NEW YORK. 


EASE 
IANOS . 


PEASE PIANO CO., 128 West 42d St., New York, 


We also manufacture the WILBUR piano 





HAVE BEEN FAMOUS FOR OVER 50 YEARS. 


Good Then. Better Now. 


Write for catalogues and prices 


a thoroughly reliable instrument at a moderate price. 





VIOLINISTS, NOTICE. 


INTERESTING LETTERS FROM 
CELEBRATED ARTISTS. 


rtraits and Autographs ot 


CONCERT DIRECTION 


(Agency Founded 1870. 


HERMANN WOLFF. 


Germany: Berlin and Flottwelistrasse 1. 
Cable address: Musikwolli, Berlin. 
Proprietor and Manager of the Philharmonic 
Concerts, Berlin; the new Subscription Concerts, 
Hamburg; the Bechstein Hall, Berlin At 


Sole Representative of most of the leading art . = . 
Vieuxtemps, Wieniawski, Ole Bull, Etc. 


ists, viz.: Joachim, d’Albert, Stavenhagea, Mme 
sent free upon application to 


Carrefio, Mlle. Kleeberg, Mlle. Marcella Sem- 
CHAS. F. ALBERT, 


brich, Emil Goetz, the Berlin Philharmonic Or 
chestra, Manager of the American tours of Josef 
Viclin and String Manufacturer 
PHILADI LPHIA, PA. 


»k let— contains P« 


Hofmann, Eugen d’Albert and Pablo de*Sarasate 


Principal Agency for Music Teachers. 
APPLY FOR CATALOGUE. 205 South Ninth Street, 


ndval Conservatory of Musie and Theatre 


DRESDEN, GERMANY. 
« .. ty-eighth Year, 1901-1902. 1387 Pupils: 75 Recitals. 


Full 
land September 











112 Instructors. 


Pri 
ission granted also at other tim 


Ednecation from beginning to fiais! ourses or single branches 


Adm 





admission times 


PROSPECTUS AND LIST OF TEACHERS FROM THE DIRFCTORIUM. ns ne tt 


The Stern Conservatory of Music, 


FOUNDED isso. 


222 Bernburgerstrasse (Philharmonic), Berlin, S. W. 
Royal Professor GUSTAV HOLLAENDER, Director. 


begin Apr 








COMSERVATORE : Devel opment fr ul branches of music. OPERATIC AND DRAMATIC SCHOOL: 
Complete Training wr th s € ORCHESTRAL SCHOOL (comprising all solo and all orchestra 
ins me SEMINARY Sp Seiad training for teachers, CHORUS SCHOOL. ELEMENTARY 
PIANO AND VIOLIN SCHOO! 

Principal Tea rs HARMONY AND COMPOSITION—Max Loewengard, Hans Pfitzner, Prof. Philipp 
Reiter, Prof. E. E, Taubert. l’IANO—Emma Koch, Felix Dreyschock, Anton Foerster, Otto Heg- 
ner, Prof. Ernest Jedliczka, A Papendieck, Gustav Pohl, A. Sormann, Prof. E. E, Taubert. Guenther 
Freudenberg. SINGING—Frau Prof. Selma, Nicklass-Kempner, Mme. Blanche Corelli, Wladyslaw 
Seidemann, Alexander Heinemann. OPERATIC AND DRAMATIC CLASS—F. Jacques Goldberg 
VIOLIN—Lady Halle (Wilma Norman-Neruda). Prof. Gustav Hollaender. Bernard Dessau, Willy 
Nicking, W. Rampelmann. ‘CELLO—Eugen Sandow. HARP, HARMONIUM—Franz Poenitz. OR- 


GAN—Otto Dienel, Royal Music Director, &¢ 


Charges: From 125 marks ($30) up to 500 marks ($120) Annually 
Prospectuses may be obtained through the Conservatory. Pupils re ceived at any time. Consultation 
hours from 11 a. m. to 1 p. m 





Klindworth-Scharwenka Conservatory of Music. 


BERLIN W., STEGLITZERSTRASSE io. 
Director: DR. HUGOGOLDSCHMIDT. Principal Teachers:- PROF. XAVER SCHARWENKA, 
K. K. Hofpianist ; P. H. SCHARWENKA, C. ANSORGE, PROF, JAMES KWAST, FRAU PROF. 


SCHMEALFELD-VON VAHSEL, W. LEIPHOLZ, MAYER-MAHR (Piano); GOLDSCHMIDT, 
Lina Beck (Singing); Zajc, GRUENBERG, VON BRENNERBERG (Violin); VAN LIER, 


(’Cello); KNUPFER (Opera). Pupils received at any time 





THE NEW LOCATION OF THE 


Cincinnati Conservatory of Music, 


MISS GLARA BAUR, Directress, 
HIGHLAND AVENUE AND OAK STREET. 


The Conservatory instructs, trains and educates DELIGHTFULLY LOCATED on the hills over 
those seeking a musical education after the best looking the city, in the FINEST BUILDING DE- 
methods of foremost European Conservatories, VOTED TO MUSIC IN AMERICA. 

The faculty includes some of the leading Artists , Day and boarding pupils enrolled at any time. 
and Musicians of America. ‘or catalogue, address 


MISS CLARA BAUR, 
Cincinnati Conservatory of Music, 


NEW LOCATION, with 
home comfort and luxurious 


The environment of the 
respect to refinement, 








surroundings, is ideal. Highland Ave. & Oak S&t., 


CINCINNATI, Ohie,U.8.A. 





B. CHASE 


PIANOS. 


Highest type of Artistic Instruments 
For the pianist, the singer, the teacher, 
the concert. 


Factory at NORWALK, OHIO. 


The Editor-in-Chief of THz Musicai 


the student, the conservatory, 


REFERENCE CourRigr. 


The Gabler Piano. 


AN ART PRODUCT IN 1854 


Represents today 49 years of Continuous Improvement. 
Catalogue mailed cheerfully upon request. 


ERNEST GABLER & BROTHER, 


409-413 East |07th Street, NEW YORK. 


HucO KAUN 


Harmony, Counterpoint, Fugue, 
Free Composition and Orchestration. 











A Comprehensive Catalogue 


Of lastrumental Sheet Music, Folios 
aod Iastruction Works. 
Containing Solos and Teaching Methods for 
Pianoforte, Violin, Organ and al] Orchestra! 
Instruments. Carefully edited and an invai- 
vable aidto Teachers. tent free on request. 
Also our Complete Catalogue of Imported 

Sones. 


JOS. W. STERN & CO., 


34 East 2ist Street, NEW YORK CITY. 





ADDRESS 


| BERLIN, W., Habsburger Str. 13. 
MUSICIANS’ DIFFICULTIES SOLVED. 


y )E have solved the problem that for fifty years has bees 

vexing users of sheet music. It’s only a binding, that’s 
all, but “it’s what it does "’—that’s the trick. Binds all leaves 
securely together, yet each leaf has a separate, flexible, thread 














hinge. Opens and turns easily. Once used, it becomes indis- 
pensable. Made for any number of leaves. Gummed —y | te 
apply. For 28 cents we mail an assortment of two, three, four 


Order your sheet musie 
bound with Gambie’s 


and five leaf—will bind fifteen copies 
through us and we will furnish it 
Thread Hinge. 


GAMBLE MUSIC CO. 
198 Wabash Avenue, CHICAGQ. 


Standard New Music Books. 


SHORT JOURNEYS IN MUSIC-LAND. 
through second grade. Price 75c. 

‘““BRAINARD’S SUSICAL COMPANIONS.”’ 
four-hand pieces. Price $1.00. 

**BRAINARO’S SCHOOL MARCHES.”” A book of Marches, for use in schools, 
which must naturally commend itself to all who are interested in school mat- 
ters. Price $1.00. Catalogues FREE on application. Dealers, write for Discounts. 


The S. Brainard’s Sone Co., 


20 Bast i7th St... New York. 298 Wabash Ave., Chicago. 


Hazelton Brothers 


PIANOS, 


THOROUGHLY FIRST-CLASS IN EVERY RESPECT, 


APPEAL TO THE HIGHEST MUSICAL TASTE. 


Nos. 34 & 36 University Place, New York. 











Carefully graded from the first step 


A collection of carefully graded, easy 
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STEINWAY 


Grand and Upright 


PIANOS. 


@ramway & Sons are the only manufacturers who make all component 
parts of their Pianofortes, exterior and interior (including the 
casting of the full metal frame%), in their own factories. 


NEW YORK WAREROOMS, STEINWAY HALL, 


Nos. 107, 109 & 111 East Fourteenth Street. 











CENTRAL DEPOT FOR GREAT BRITAIN, STEINWAY HALL, 


Ne. 15 Lower Seymour Street, Portman Square, LONDON, W. 





BUROPEAN BRANCH FACTORY, STEINWAY & SONS, 
St. Pauli, Neue Rosen Strasse No. 20-24, HAMBURG, GERMANY. 





FINISHING FACTORY, FOURTH AVENUE, 52d-53d STREETS, NEW YORK CITY. 


Piano Case and Action Factories, Metal Foundries and Lumber Yards at Astoria, 
Long Island City, opposite 120th Street, New York City. 





EVERETT 
PIANOS 


GRAND and UPRIGHT * 
DISTINCT ART CREATIONS 


IMITATING NONE, BUT POSSESSING INDIVIDUAL QUALITIES WHICH MAKE 
THEM THE BEST NOW MANUFACTURED, 


OSSIP GABRILOWITSCH, RICHARD BURMEISTER 


AND OTHER EMINENT VIRTUOS! EXCLUSIVELY USE AND UNQUALIFIEDLY 
INDORSE THEM. 


EVERETT PI_ANO CO. 


BOSTON. 














THE JOHN CHVRCH CO. 


CINCINNATI. CHICAGO. 


NEw YORK. 





PIANOS 





MBALE™ 


CHICAGO, ILL., U. S. A. 





KNABE 


BALTIMORE, 
WASHINGTON. 


NEW YORK. 





THE CELEBRATED 


Heads the List of the Highest Grade Pianos, and 


Are at present Preferred by 


the [lost the leading 


Pepular and Artists, 


SOHMER & CO. 


NEW YORK WAREROOMS: 
SOHMER BUILDING, Fifth Avenue, Cor. 22d Street. 





paws appeal to the most critical musical taste, and 
are receiving more favorable comment to-day than 
any other make of piano offered to the public. 
Their leading features are Scientific Scale, Purity and 
Character of Tone, Sympathetic and Responsive Touch, 


Beauty and Modernity of Cases. 


Write for Explanatory Literature. 


Vose & Sons Piano Co., 
160 Boylston Street, Boston, Mass. 





BLUMENBERG PRESS, 214—218 WILLIAM STREET, AND 18—20 ROSE STREET, NEW YORK. 





